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CHICAGOANS HINT 
AT PROJECT FOR 
COVENT GARDEN 
OPERA SEASON 


Cables Quote Mary Garden 
and Spangler As Favoring 
Venture — Reports Arouse 
Skepticism On This Side— 
Future New York Visits 
May Hinge on New General 
Director—Suitable Audito- 
rium and Showing Made 
During Next Western Tour 
Also Important Factors— 
Prospective Subscribers Re- 
assured Regarding Next 
Season’s Engagement 


ABLE dispatches from London 
stating that the Chicago Opera 
Association is considering a season 
of opera at Covent Garden have in- 
jected another confusing element 


into a situation already puzzling 
New York and Chicago. 

Apparently, the question of 
whether the Chicago Opera Asso- 
ciation will visit New York after 
next season depends on _ three 
things. First, the wishes of the 
new general manager who is to 
succeed Mary Garden at the end 
of the 1921-22 season; second, 
whether a suitable auditorium in 
New York is available; third, the 
financial results of the Western 
tour which is to follow the New 
York visit next January. 
Meantime, in apparent contradiction 
of the reported plan of the Chicagoans 
to give a Covent Garden season, comes 
word that the London opera is to be 
reorganized next summer, and that Mme. 
Melba will figure among the stars of 
an important season. 

That the Chicagoans should be con- 
idering a London visit at a time when 
the annual New York engagement is in 
the balance because of reasons of 
economy, occasioned mild surprise, to say 
the least, among patrons of opera in 
Manhattan. 

__The London cable messages stated that 
Mary Garden and George M. Spangler, 
the present directrix and the business 
manager of the company, both look with 
favor on the proposed Covent Garden 
eason. They admitted that it was not 
certainty, but Mr. Spangler, whose 
resence in London was attributed to his 
‘esire to study the ground for opera- 
iving there, was quoted as follows: 

“We greatly desire to arrange this 
‘ason. Naturally, all singers like to 
ppear in the world metropolis. But 
‘uch considerations are relatively slight. 
We have in mind the larger interests of 
pera as such, and the still more import- 
nt cause of international good will.” 


Recall Similar Metropolitan Plan 


Persons who recalled a somewhat 
milar situation a year ago, when there 
as talk of the Metropolitan visiting 
London, were frank in expressing the 
pinion that they did not take the 
ondon move seriously. The Metropoli- 
in directors, a number of months after 
1é report of their prospective venture 
as published, issued a statement in 
vhich they said that if their organiza- 
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tion found opportunity to expand its 
activities, the directors considered it wise 
and patriotic that it should do so by 
visiting cities in the United States 
rather than by going abroad. Nothing 
further was heard of either alternative. 

That the latest London reports may 
have been intended for home consumption 
was a conclusion of some _ interested 
persons, based on the use to which these 
reports were put at once in the campaign 
now being waged in Chicago to obtain 
500 guarantors of $1,000 a year for five 
years as backers of Chicago’s opera. 
The chairman of the citizens’ opera com- 
mittee in Chicago, Robert E. Kenyon, 
has turned the London dicker to ad- 
vantage as showing the importance to 
the city of retaining its organization, 
now that it has become of international 
as well as national fame. 


Persons less skeptical of the London 
report pointed out that it was assumed 
that Mr. and Mrs. Harold F. McCormick 
would bear the expense of the London 
visit, if made, so that it would have no 
bearing on the retrenchment campaign 
planned as part of the reorganization of 
the Association. The McCormicks are 
withdrawing as chief sponsors of the 
organization at the end of the next sea- 
son, after having met deficits said to 
have totalled a million dollars, and the 
London visit would serve, in the opinion 
of some, as a final act of public-spirited 
generosity, designed to increase greatly 
the prestige of the association. 
Subscribers for Next Season Reassured 


New York representatives of the 
Chicago Opera Association have been 
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ASHEVILLE, N, C., 
TO BE SCENE OF 
NEXT FEDERATED 
CLUBS’ BIENNIAL 


New Board of. Directors of 
National Federation. Selects 
Southern Bidder Over Kan- 
sas City — Chairmen of 
Working Committees 
Named — Plan to Limit 
Contests to Those of Ameri- 
can Parentage—Fund for 
Opera in English Approved 
—Tri-City Patrons Already 
Subscribing to Meet Deficit 
Caused. by Convention 


AVENPORT, Iowa, June 20.— 

Before departing from the Tri- 
Cities the new board of directors 
of the National Federation of 
Music Clubs selected Asheville, 
N. C., as the city for the 1923 bien- 
nial convention of the Federation. 
Kansas City, which was the other 
bidder for the convention, seemed 
the most likely choice until after 
the personnel of the new board be- 
came known. Then it was ad- 
mitted that Asheville was the 


probable winner. 

Some additions and changes in the list 
of new officers and members of the board 
of directors printed in MUSICAL AMERICA 
last week are to be noted. Mrs. H. T. 
Peterson of Pittsburgh, Pa., was elected 
chairman of the finance department. A 
change has been made in the board of 
directors, due to the resignation of Mrs. 
Crosby Adams of North Carolina. Mrs. 
Frederick W. Abbot of Philadelphia, for- 
mer second vice-president, who was un- 
able to attend the Tri-Cities biennial be- 
cause of illness, has been named to the 
vacancy. Mr. James Hirsch of Orlando, 
Fla., is librarian, and Mrs. Cecil Frankel 
of California is chairman of the exten- 
sion department. Mrs. H. D. Ross 1s 
parliamentarian. 


New Chairmen Named 


The following chairmen of standing 
committees working under the various 
departments were announced by the new 
president of the Federation, Mrs. John 
F. Lyons, of Fort Worth, Tex.: 

Educational Department—Junior clubs, 
Mrs. William John Hall, St. Louis; 
music in public schools, Miss Elsie Shaw, 
St. Paul, Minn.; music _ settlement 
schools, Mrs. W. B. Nichels, Kansas 
City; church music, Mrs. W. H. Bayley, 
Washington, D. C.; pageants and inter- 
pretative music, Miss Hazel Mackaye, 
New York City. Course of study to be 
announced. 

American Music Department—Ameri- 
can composition, Mrs. John A. Mac- 
Arthur, New York; young artists’ con- 
tests, Mrs. Charles -A. . MacDonald, 
Cleveland, Ohio; home ‘and community 
music, Mrs. Henrietta Baker Lowe, New 
York City; opera and orchestra, Mrs. 
Edgar Stillman Kelley, Oxford, Ohio. 

Publicity Departments cial maga- 
zine, Mrs. David Allen Mpbell, New 
York City; printing and publishing, 


[Continued on page 4] 
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PHILHARMONIC SIGNING 
CONTRACTS WITH PLAYERS 





Board Approves Personnel—Stransky to 
Visit Europe and Confer 
with Mengelberg 


The personnel of the New York Phil- 
harmonic Orchestra, as determined upon 
at this time, was presented to the execu- 
tive committee of the board of directors 
of the Philharmonic at a meeting on June 
15. The list received the approval of 


the committee, and signatures are now 
being attached to contracts. Any changes 
which may be made in the personnel will 
not destroy the identity of the orchestra. 
A number of old players are officially 
announced as returning to the organiza- 
tion this season. 

Josef Stransky, the Philharmonic con- 
ductor, will sail for Europe, where he 
will spend a summer vacation, on June 
25. He will combine business with pleas- 
ure, and will confer with Willem Men- 
gelberg. The two conductors will go 
over plans for their respective programs, 
so that there will be no conflict. Mr. 
Stransky will conduct the first half of 
— season, and Mr. Mengelberg the sec- 
ond. 

The short tours which the orchestra 
has been accustomed to make in the past 
will be reduced to a minimum next sea- 
son. There will be one tour of about a 
week early in the season, and another of 
the same duration at the conclusion of 
the subscription concerts in the spring. 





UNION WILL FIX RATES 


Expected to Settle Question of Pay for 
Orchestra Players 


The first of the series of meetings 
of the Musical Mutual Protective Union 
of New York City, at which an agree- 
ment upon the terms of contracts ac- 
ceptable to that body for all members 
was to be reached, was announced for 
Wednesday, June 22. The determina- 
tion of the minimum weekly rate for 
symphonic orchestral players, and the 
maximum time to be devoted to rehear- 
sals each week, are two moot points 
in which the union and the orchestral 
bodies must concur or compromise. 

The American Federation of Musicians 
is restrained by the injunction recently 
sustained by the Supreme Court of New 
York from taking any action that would 
conflict with the bylaws of the chartered 
local union, it is held. The orchestral 
bodies of New York City are naturally 
awaiting the final statement of the union 
officers with interest. 








MATZENAUER TO WED AGAIN 





Contralto to Make Third Matrimonial 
Venture in Carlsbad 


MUNICH, June 18.—Margaret Matze- 
nauer, contralto of the Metropolitan 
Opera, is to be married on June 25 to 
Floyd Clotzbach, formerly of New York. 
The wedding will take place at Carlsbad. 


Mme. Matzenauer has been a member 
of the Metropolitan forces since 1911, 
having made her American début there 
as Ammneris on Nov. 12 of that year. 
She was born at Temesvar, Hungary, in 
1881, and made her first operatic appear- 
ance as Puck in “Oberon” at Strassburg 
in 1901. She has sung at Bayreuth and 
Munich. She was first married in 1902 
to Ernst Preuse, but a divorce came in 
1911. On July 26, 1912, she married 
Edoardo Ferrari-Fontana, an _ Italian 
concert and operatic tenor, who created 
the leading tenor réle in the American 
premiére of Montemezzi’s “L’Amore dei 
Tre Re” at the Metropolitan in 1914. 
They were divorced in January, 1917. 
Their daughter, Adrienne, is with her 
mother. 


Mme. Matzenauer finished the season . 








— 
Caruso Leading the Simple Life at 


His Sorrente Villa 


Caruso is now established in his 
villa at Sorrento, Italy, and is lead- 
ing the simple life. “I am grad- 
ually recovering,” the singer is 
ii quoted as having said, in a copy- 
righted dispatch to the New York 
Tribune, “but it is absolutely nec- 
essary for me to live very quietly 
for the present. Please give my 
greetings to all my American 
friends with the hope that I shall 
see them again in the near future.” 




















Winners of Contests Sponsored 
by Music Clubs Show Real Talent 


eee ae 





Four Prize Winners at the Tri-City Convention of the National Federation of Music Clubs. 
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(1) Enrique Ros, New York, Win- 


ner of Piano Contest; (2) Devora Nadworney, Bayonne, N. J., Winner in Female Voice Contest; (3) George G. Smith, 
Evanston, Ill., Winner of Male Voice Contest; (4) Herman Rosen, Cleveland, Ohio, Winner of Violin Contest 


RTISTS, teachers, newspaper review- 
4+ ers, club members and others who 
heard the finals of the young artist con- 
tests of the National Federation of Mu- 
sic Clubs, held in the chapel of Augus- 
tana College, Rock Island, in connection 
with the twelfth biennial convention of 
the Federation at the Tri-Cities of Dav- 
enport, Rock Island and Moline, agreed 
that to win in any of the four classes 
was a real feather in the cap of a con- 
testant. As announced in the complete 


account of the convention sessions pub- 
lished in MusicAL AMERICA last week, 
Devora Nadworney of Bayonne, N. J., 
was the winner in the contest for female 
voice, the judges giving her an average 
on points of 84.66. She has a mezzo- 
soprano voice and is a pupil of Mme. J. 
L. Bayerlee of New York City. The 
male voice winner, George G. Smith of 
Evanston, IIl., is a baritone and a pupil 
of E. Warren K. Howe of the American 
Conservatory of Music. His average was 
75.20. The piano winner, Enrique Ros 


of New York, came to the United States 
from Cuba and the Cuban government | 
said to have taken an interest in th 
furtherance of his studies. He has stu 
died with Stojowski. The average give! 
him was 87.73. The violin winner, He: 
man Rosen of Cleveland, Ohio, was cred 
ited with an average of 87.43. Hi 
studies have been with Charles V. Rych 
lik, a pupil of Sevcik. Each contesta 
won a prize of $100 besides the guara! 
tee of the Federation of being launch: 
upon a professional career. 





with the Metropolitan last April and 
was to have appeared at the benefit given 
subsequently for Andreas Dippel, but 
was called to Europe suddenly by the 
illness of her mother. It is said that 
the singer’s friends in the United States 
had no knowledge of her approaching 
marriage. 





Hunter College Prize in Music Awarded 
te Pearl Smith 


The Libbie Van Arsdale Memorial 
Prize in Music, presented annualiy to 
the member of the graduating class of 


Hunter College, New York, who shows 
the greatest progress in the study of mu- 
sic was awardgd this week to Pearl Smith 
of Far Rockaway, N. Y. Honorable men- 
tion was accorded to Henrietta Stark of 
New York City. The Van Arsdale prize, 
consisting of the interest annually on 
$1,000, was endowed in 1893 by William 
J. Van Arsdale, a trustee of Hunter Col- 
lege, as a memorial to his daughter, Lib- 
bie Van Arsdale, a member of the class 
of 1884. 


HEMPEL IN COPENHAGEN 





Début of Soprano Described as Most 
Sensational in City’s History 
(By Cablegram to Musical America) 


COPENHAGEN, June 20.—The début of 
Frieda Hempel was the most sensational 
in the annals of the city. More than 
3000 people who were unable to obtain 
tickets waited to cheer the artist as she 
left the theater. The greatest excite- 
ment prevailed in the hall. A fanfare 
was played, the entire audience standing. 
There were countless recalls and insistent 
demands for encores. 





Walter Damrosch Conducts American 
Program for British Music Society 
LONDON, June 17.—Walter Damrosch, 

leader of the New York Symphony, con- 

ducted the London Symphony in a pro- 

gram of American music on June 16 

before the British Music Society. The 

program consisted of John Alden Car- 
pentier’s Suite, “In a Perambulator,” 
two movements from MacDowell’s “In- 





dian Suite,’ the “Dirge” and “Villag 
Festival,” and excerpts from Mr. Dan 
rosch’s music for “Iphigenia in Auli 
and “Electra.” 





Ethel Frank, American soprano, 
rived in New York on the Celtic on Ju’ 
20, after a successful concert season 
England. She will return to England 
the fall. 


—— +--+ 
— — 








Alexander Russell Honored by 
Princeton University 


SYRACUSE, N. Y., June 15.—At the 
commencement exercises on Mon- 
day, June 13, the honorary degree 
of Doctor of Music was conferred 
upon Alexander Russell, widely 
known as organist, composer and 
director of music at Princeton Uni- 
versity. Mr. Russell is a graduat« 
of Syracuse University. It is said 
that this is the first time that this 
degree has been given to an alum- 
nus of the University. 
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Metropolitan Soprano Becomes 


Bride of Caruso’s Secretary 





- —_——_— —_ _ a : 


Nina Morgana, Protégée of 
Eminent Tenor, Weds 
Bruno Zirato in Buffalo — 
Wedding Postponed from 
April on Account of 
Patron’s IlIness—Couple to 
Occupy Caruso Apartment 
Until Autumn 


UFFALO, N. Y., June 17.-Nina Mor- 

gana, soprano of the Metropolitan, 
and Bruno Zirato, secretary to Enrico 
Caruso, were married on June 15, in the 
Church of the Holy Cross, by the Rev. 
Joseph Gambino, the pastor, who also 
said the nuptial mass. Miss Morgana 
was accompanied by her brother, Joseph 
Morgana, and was attended by Anna 
Scheeler. 

Miss Morgana, who is a native of Buf- 
falo, is the daughter of the late Charles 
Morgana and Mrs. Concetta Morgana. 
She has studied music since her early 
childhood and Caruso has taken an in- 
terest in her career for a number of 
years. After graduating from the Holy 
Angels Academy, she went abroad and 
continued her musical studies under 
Lusardi in Milan and Terese Arkel, mak- 
ing her début in “La, Sonnambula” in 
Italy. She was also engaged at La 
Scala in Milan. On her return to this 
country, Miss Morgana was heard ex- 
tensively in concert and with La Scala 
Opera Company in California, appearing 
in leading coloratura rdéles. She _ be- 
came a member of the Chicago Opera As- 
sociation in 1919 and was heard as 
Lucia, Micaela and in other important 
parts. In 1920 she joined the Metro- 
politan forces and made a particular 
success as Gilda in “Rigoletto.” 

Mr. Zirato came to New York in 1911 
from Rome where he had been engaged 
in néwspaper work. He first taught 
Italian and French diction to singers, 
and, in 1917, became Caruso’s secretary. 
He has been the tenor’s constant com- 
panion ever since. 





Photo by Mishkin 
Photo by Strauss-Peyton Studio 


Singer Weds Caruso’s Secretary: Above, 
Nina Morgana, Coloratura Soprano of 
the Metropolitan; Below, Bruno 
Zirato 


The wedding of Miss Morgana and 
Mr. Zirato was originally set for last 
April, but owing to the critical illness 
of Caruso, it had to be postponed. Had 
he not been obliged to go to Italy, the 
tenor would have been best man at the 
wedding, but he delegated Giovanni Ban- 
chetti, formerly Italian Consul in Buf- 


falo, to act as his proxy. After a short 
honeymoon, Mr. and Mrs. Zirato will oc- 
cupy the Caruso apartment in the Hotel 
Vanderbilt, New York, which the tenor 
has lent them until his return next fall. 

Caruso presented the bride with a dia- 
mond ring and the groom with a sub- 
stantial cheque. Gloria Caruso sent a 
photograph of herself in a silver frame. 
Gifts were also received from Gatti Ca- 


sazza, Geraldine Farrar and her hus- 
band, Lou Tellegen; Giuseppe de Luca, 
Claudia Muzio and Edward Ziegler, as- 
assistant general manager of the Metro- 
politan. Cables of congratulation were 
received from Mr. Gatti-Casazza, Mr. de 
Luca, Luisa Tetrazzini and Titta Ruffo, 
from Italy; from Giovanni Martinelli, 
Claudia Muzio and Adamo Didur who 
are in South America. 





Moszkowski Deeply 
Americans’ 


Touched by 
Aid, Writes Philipp 





“Would Write You Personally,” Says Letter to Ganz, “But Is 
Too Ill to Hold Pen’”—$1,500 More Sent to Needy Com- 
poser—F und Now $2,362.50 





HAT Moritz Moszkowski has been 
deeply affected by the manner in 
which Americans have come to his aid, 
was ascertained this week by a letter 


sent to Rudolph Ganz, honorary treas- 
urer of the Moszkowski Fund, by Isidor 
Philipp of the Paris Conservatory. 

The letter came in acknowledgment of 
$600 sent some weeks ago as the first 
contribution. 

In his note, which is a personal one 
to Mr. Ganz, Mr. Philipp writes: 

“Moszkowski has been deeply touched 
by your aid. He would write personally 
to thank you, but he is constantly con- 
fined to his bed, and is too weak to hold a 
pen.” 

Immediately upon receipt of Mr. 
Philipps’ letter, $1,500 was cabled to 
Moszkowski by Mr. Ganz, as a second 
part of the fund. 

Before departing for Chicago, where 
he will conduct a master class during a 
period of six weeks, Mr. Ganz, in a brief 
statement to MUSICAL AMERICA, thanked 
the subscribers for their donations. 

“IT want to thank everyone who has 
helped us. The many personal letters 
which I have received indicate clearly in 
what high esteem Moszkowski is held in 
this country, and how eager people are 
to assist him in his distress. I hope 
we shall be able to collect enough to sup- 
port Moszkowski for at least several 
years.” 





Donations to the fund during last week 
were as follows: 


Previously acknowledged ..........$2,218.50 
C. #. Banter, Le Porte, Ind.......«. 2.00 
Carrie Schmitt, Providence, R. I.... 1.00 
Pupils of Elizabeth Van Fleet Vos- 

seller, Flemington, N. J.......... 1.00 
Paul Watkins, Beverly, Mass....... 25.00 
Lillie Sang-Collins, Gooding, Idaho. 2.00 
C. T. Kilborne, East Orange, N. J... 2.00 
Katharine Wistar Macleod, West- 

MOC IER, on ub a:b ates. 4s 0 6 ac Rao 5.00 
Mme. Melville-Liszniewska, Cincin- 

PES ee rs rire eae 10.00 
Pre er ree eee 1.00 
W. K. Breckenridge, Oberlin, Ohio. . 5.00 
Cora Alder Seavey, Boston......... 10.00 
ROOFER. BE,” BOUOTP, 66 kc ccerecs 1.00 
May ties SOO WORM GIET 6 ik crocs seas s 1.00 
John Proctor Mills, Montgomery, Ala. 5.00 
Kathryn Eddy Driggs, Brooklyn, 

Set ls OA k ae a cack B46 be ed 25.00 
Mrs, S. J. Shwartz, New-Orleans.... 10.00 


Mrs. Emile Weil, New Orleans...... 10.00 
Clarence Burg, Fort Smith, Ark.... 2.00 
John C. F. Leman, Atlantic City, 

Ee Se a ae ee 5.00 
Elsie R. Jarecki, Erie, Pa.......... 20.00 
Daisy Hoffman, Nashville, Tenn.... 1.00 

NO 6 ARs wi ack de 400k 0 eae eee $2,362.50 

Donations may be sent to Rudolph 


Ganz, c/o MusiIcAL AMERICA, 501 Fifth 
Avenue, 

Mario Guardabassi II] in Hospital 

Mario Guardabassi, tenor, formerly 
prominent in grand opera, is ill at a 
private hospital in New York, after an 
operation performed two months ago. 
While his condition is such as to cause 
anxiety it is not considered serious. 





CONCERTS AT HOME, VIA WIRELESS 
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tecent Experiments Point to 
Possibility of Realizing 
Dreams of Imaginative 
Prophets— What Two 
Louisville Men Did With 
a Radio Outfit — Dance to 
Music from Miles Away 
Tests Conjure Up Vast Pos- 
sibilities 
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In view of the recent develop- 
ments in the transmission of music | 
by wireless telephony, particularly 
the experiment carried out at the 
Berlin Opera House, when a per- 
formance of “Madama Butterfly” 
vas ““wirelessed” to all the big sta- | 
tions in Europe, the following 
irticle describing what is being 
lone in Louisville, Ky., is of par- 
ticular interest—Ed., MUSICAL 
\MERICA, 

















| OUISVILLE, KY., June 20.—Con- 

- cert-goers: Attention! The time 

‘ming when great changes will 

e place in your lives. Something 

going to happen! It is just around 

e corner waiting for a few necessary 
ustments to make it possible. 





What would you say if someone, who 
lly knew what he was talking about, 
‘ you that you would soon be able to 
yY a concert without leaving home? 
t that, it seems, is what we are com- 
to, 
Experiments are being made in many 
tts of the country with wireless ap- 
ratus and telephones that are sur- 


Concerts via Wireless: Walter Shackleton and Mr. Tafel, of Louisville, Conduet 


prising—to put it mildly—in their re- 
sults. 

In Louisville, Walter Shackleton, a 
well-known musician, who conducts the 
Victrola department in the Krausgill 
Piano House, has made some remarkable 
experiments with a phonograph and a 
wireless outfit. The tests were made at 
the Tafel Electric Shop, just around the 
corner, which is equipped with a wireless 
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outfit of ordinary power. On a recent 
night Mr. Shackleton took a Victrola 
and a number of records up to the Elec- 
tric Shop, and with Mr. Tafel, began to 
experiment. The machine was placed 
under a radio-telephone, which took the 
sound up to the wireless outfit and sent 
it out in all directions. 

A few of the friends of the experi- 
menters were called and told to listen 


Photo by Caufield & Shook 
Experiments in Musical Telephony 


to the music over their wireless appara- 
tus. Very soon messages began to come 
in thanking the concert-givers for their 
kindnass. 

During the course of the evening Mr. 
Shackleton had a call from several miles 
if he could not play a cer- 


away asking i 
tain number a little slower, the lis- 


[Continued on page 6] 
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New Officers of National Federation of Music Clubs 


























[Continued from page 1] 


Mrs. Frank H. Blankenship, Dallas, 
Tex.; official badge, Mrs. John Leverett, 
Alton, Ill. 

Finance and Legislation—Audit, Mrs. 
Worcester Warner, Tarrytown, N. Y.; 
ways and means, Mrs. J. A. Jardine, 
Fargo, N. D.; endowment fund, Mrs. A. 
J. Ochsner, Chicago; legislation, to be 
appointed. 

It is estimated that it cost the local 
biennial board $16,000 for all expenses 
in connection with the biennial. Re- 
ceipts from ticket sales and all other 
sources totaled about $11,000, leaving a 
deficit of about $5,000. Subscriptions al- 
ready are coming in from _ Tri-City 
patrons to cover the amount. 


Limit Contests to Americans 


One of a number of resolutions sub- 
mitted to the new board of directors for 
final action stipulates that all con- 
testants for honors and prizes awarded 
by the Federation shall be of American 
parentage. It seemed to be the wish of 
the delegate body that contestants should 
be both American born and American 
trained. 

Approval of the creation of a fund for 
the purpose of producing opera in Eng- 
lish was given in one resolution which 
was discussed at considerable length. 
The Federation will endeavor to give 
the greatest publicity to propaganda to 
impress upon students the desirability 
of studying in America. 

Votes of thanks were given to Mrs. 
Frank A. Seiberling, the retiring presi- 
dent; Mrs. Emma Roderick Hinckle, the 
first vice-president; the chairmen of the 
various departments of the Federation; 
to Mrs. J. J. Dorgan, the chairman of 
the local biennial board, and to others 
who were prominent in the _ recent 
biennial. 

One of the most enjoyable events of 
the biennial period was the steamboat 
excursion on the Mississippi half way 
to Muscatine and return. There was an 
informal program, Mrs. Seiberling con- 
tributing familiar melodies and Geoffrey 
O’Hara singing “Katy” in five languages. 


President a Leader in 
Activities 

FORT WoRTH, TEx., June 14.—The an- 
nouncement that Mrs. John F. Lyons of 
Fort Worth was elected president of the 
National Federation of Music Clubs was 
received in Fort Worth with much 
pleasure. The honor, it is felt, is one 
well deserved by Mrs. Lyons. 

Long a resident of Fort Worth, where 
she is now serving her eighteenth 
year as president of the Harmony Club, 
which she also organized, Mrs. Lyons 
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Newly Elected Officers of the National Federation of Music Clubs: (1) Mrs. John F. Lyons, of Fort Worth, Tex., President; 
(2) Mrs. George Houston Davis, of Birmingham, Ala., Second Vice-President; (3) Mrs. Emma Roderick Hinckle, of New 
York, First Vice-President; (4) Mrs. J. J. Dorgan, of Davenport, Ill., Third Vice-President; (5) Mrs. George Hail, of Provi- 
dence, R. I., Recording Secretary; (6) Mrs. Herbert Stapleton, of Milwaukee, Wis., Treasurer; (7) Mrs. Oscar R. Hundley, 

of Birmingham, Ala., Corresponding Secretary 
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has long been prominent in the musical 
life of the State. As one of the or- 
ganizers and first president of the Texas 
Federation of Music Clubs, Mrs. Lyons 
has played a large part in bringing 
to Texas the best of music and in ad- 
vancing through club study that interest 
in music which would result in appre- 


ciation of the great artists who have 
come here from the music centers of the 
world. 

Members of the Harmony Club united 
in expressions of delight at her election, 
and pledged her their unfailing loyalty 
and support during her years of na- 
tional service. 


Mrs. Lyons’ election is regarded as an 
honor to Texas as well as to her, 
entire State being active, through 
music clubs, in advancing and supporting 
music. A reception and demonstrat 
in honor of the new president has bee! 
arranged by the Harmony Club and other 
friends. C. G. M. 





Chicago Managers 


Considering 


Opera Season at Covent Garden 





[Continued from page 1] 


kept very busy during the week re- 
assuring subscribers and_ prospective 
subscribers that the Chicagoans posi- 


tively will give their scheduled season 
of opera in New York after the first of 
the year. The New York office was with- 
out information as to what was to be 
expected after next season, which may be 
the last one for Mary Garden as general 
manager. 

Whether next season’s performances 
by the Chicagoans will be at the Man- 
hattan Opera House or the Lexing- 
ton Theater also appears to be a 
matter of doubt, depending on the result 


of the public sale of the Manhattan. 
The Chicagoans have a lease on the 
Manhattan, guaranteed by Fortune 


Gallo, and up to the date scheduled for 
the sale, June 22, the New York repre- 
sentatives of the organization were 
proceeding under the theory that the 
Manhattan will be used. 

The question of a suitable auditorium 
admittedly is one of the big factors 
in the question as. to whether the 
Chicagoans will abandon the New York 





visit after next season. Although the 
company has an arrangement whereby 
it can use the Lexington if the Man- 
hattan is not available, it has been re- 
ported that this does not satisfy those 
who may determine the issue. 

Admittedly, much hinges upon the de- 
sires of the new director who will be 
chosen to succeed Mary Garden. Because 
of her insistence that as long as she is 
at the head of the company it must 
come to New York, consent was given to 
next season’s visit by those who must 
meet the expected deficit. The new di- 
rector, as yet not chosen, may take a 
similar attitude. It also remains to be 
seen whether the association’s Western 
tour next season will bear out the 
promise of last season in the way of 
box-office returns. Unless the Western 
visit can be made to pay, the chief argu- 
ment for abandoning New York in favor 
of a longer tour to the Pacific Coast 
will have to be given tp. 

A visit to New York every other year, 
with a Western tour in the off-years, 
has been mentioned as among the possi- 
bilities, but this is considered altogether 
inadvisable by theatrical and musical 


factors with whom it has been discuss« 
Opera, it is emphasized, must build 
its clientele from season to season. 
Solicitation of subscriptions in Phi! 
delphia as well as in New York was 
pointed to as additional proof of 
certainty that the Chicagoans would n° 
abandon the East in order to give m 
time to their Western tour next seas 


PLANS FOR SAENGERFES1 


Three-Day Event in Brooklyn to b: 
Given Next May 


The Saengerfest to be held in the T! 
teenth Regiment Armory, Brooklyn, 
1922 by the Northeastern Federation 
Singers is to begin May 28 and conc! 
May 30. Two big choral events 
planned for the evenings of the first 
second day, and various clubs will ec 
pete for prizes. Memorial Day wil! 
devoted to what is designated a “F‘ 
Festival.” 

The German folk-song, according 
announcements of the director of the 1 
tival, Dr. Felix Jaeger of Brooklyn, 
constitute the bulk of the progra! 
sung, in most cases, in English. An 
vitation to President Harding to att 
the sessions as chief honorary guest 
probably be extended. These details 
the celebration were completed at 
convention of directors of the Federat! 
held at Atlantic City on June 19. 
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MUSICAL AMERICA 
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Dr. Claxton Sees National Conservatory as Definite Need 








— 





Advoeates Institution in 
Washington, D. C., En- 
dowed by Government, 
Aided by Wealthy Classes 
—Declares Tuition Should 
Be Given Without Charge 
and Living Free or Pro- 
vided at Minimum Cost — 


ieeeeerrnaanan Te 


HE Hon. Philander Priestley 

Claxton, who was for some 
years United States Commissioner 
of Education, and who recently 
resigned that office, gave to the 
representative of MUSICAL AMERICA 
and THE Music TRADES a state- 
ment indorsing the movement for 
a National Conservatory of Music, 
which has been so sedulously advo- 
cated by the Musical Alliance of 
the United States. 

Dr. Claxton was born fifty-nine 
years ago in Tennessee. He is a 
graduate of the University of 
Tennessee and of the Johns Hopkins 


University. He has devoted his 
entire life to educational work, 


having been a superintendent of 
schools in various important cities. 
He is the author of various educa- 
tional and school publications, and 
a member of many educational 
associations and societies. 

His tenure of office was dis- 
tinguished by his persistent en- 
deavor to enlarge the scope and im- 
prove the character of music in 
the public schools, which he has 
repeatedly urged should be made a 
part of the regular school curri- 
culum. 

It will be remembered that some 
three years ago Dr. Claxton was 
the guest of honor at a banquet 
tendered him in New York, at the 
Biltmore, under the auspices of the 
Musical Alliance, and which was 
attended by some 300 of the most 
prominent musicians and music 
lovers, including the press. At 
that dinner he expressed his whole- 
hearted sympathy with the work 
the Alliance was doing and also 
expressed his determination to aid 
its propaganda in every way pos- 
sible. His message, which follows, 
will no doubt be read with the 
greatest interest. 


SEO fee 


By Alfred T. Marks 
Washington, D. C., June 20, 1921. 


NE of the outstanding needs in 

America to-day is a National 
Conservatory of Music. The estab- 
lishment of such an institution has 
been urged by many interested in 
musical education and strongly advo- 
cated by the Musical Alliance. Among 
those who have emphasized the need 
for a conservatory endowed and super- 








Mascagni May Go to Buenos Ayres 


to Conduct “Piccolo Marat” 


ROME, June 20.—In order to be | 
present in Buenos Aires when his 
newest opera success, “Il Piccolo 
Marat” is given there, Pietro Mas- 
cagni probably will cross the At- ff 
lantic again, but so far it is not 
known that he will visit the United 
States, 

Mascagni admits that his opera 
was composed with a view to pleas- 
ing the public of South America. 
| Nowhere else, except in Rome, is 
he so great a favorite. When he 
went to Argentine to conduct “Isa- 
beau” a number of years ago he 
was greeted with such enthusiasm 
that he wept. Walter Cocchi, the 
impresario, will have charge of 
the details of the new tour. It is 
possible that he will conduct his 
newest work in the Argentine 
metropolis. 
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vised by the Government is the Hon. 
Philander P. Claxton, who has just 
retired from the position of com- 
missioner of education. A firm be- 
liever in the national advantages to 
be derived from the influence of good 
music, he lately expressed his views 
on the subject in no undecided terms. 
Significantly enough, the issue of his 
statement was one of his last acts, 
prior to retirement. 


Dr. Claxton said: 

“The place of music in the education 
of the individual and in the life of the 
people is larger and more important than 
is generally recognized. Among the 
Greeks music was considered the funda- 
mental and most essential element in 
education. Martin Luther was accus- 
tomed to say that a schoolmaster who 


could not sing or play the violin was of 
little account. Goethe, in his Pedagogi- 
cal Province, held that all education 
should arise from and return to music. 





Photo by Edmonston, Washington 
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Hon. Philander P. Claxton, Former United States Commissioner of Education 


I have said that after reading, writing 
and arithmetic, music is the most prac- 
tical thing in our American education, 
and is probably the most important help 
toward general culture. 

“No education is complete that does 
not go beyond information and the train- 
ing of the reason and appeal to the emo- 


tion. This music does in a fundamental 
way. Music of the best type stirs the 
human soul. It brings to the surface 


the unsounded depths of the soul, and 
makes possible new departures in 
thought, in purpose and in life. 

“Like all the great and fundamental 
arts—literature, paintings, sculpture 
music arises out of the hearts and minds 
of the people, who, if they have not un- 
derstanding, at least have feeling for 
that which is best. All art of this kind 
is great and permanent because it ap- 
peals to the universal human heart, to 
the emotions and experience common 
alike to all men. 

“The masses of the people can learn 
to appreciate music. Probably a larger 
percentage of children can be taught to 
sing than can be taught many of the 
subjects included in the public school 





PLAN MEMORIAL FOR 


Milligans Start Campaign for 
$50,000 to Aid Bread Line, 
in Composer’s Honor 


A $50,000 memorial to Stephen Foster 
is being planned by New York musicians. 
The memorial is to take the form of a 
contribution of that amount to the bread 
line in the Bowery. Foster spent the 
last years of his life in the 
whence he was taken to die in Bellevue. 


Bowery, 


The memorial plan has been suggest- 
ed my Mr. and Mrs. Harold Vincent 
Milligan. 


The first movement in the campaign 


FOSTER IN BOWERY 


for the fund was scheduled to take place 
on Wednesday, June 22. 

It was in the Bowery that Foster 
met George Cooper, who wrote many of 
the words for his songs. Foster com- 
posed forty-eight of his songs in the 
Bowery in quarters close to the Mission, 
his lodging being in Hester and Christie 
Streets. , 

“If there had been a Bowery Mission 
in those days Foster might not have died 
as he did,’ said Mr. Baker, speaking of 
the fund. 

“He never ate regularly and the food 
he did get was often raw turnips. If we 
could raise this. $50,000 which has been 
suggested by Mr. Milligan it would sup- 
port the bread line indefinitely and 
would do more good than anything I can 
think of.” 


i i ES eer 


Emphasizes Desirability of 
Systematic Musical Train- 
ing in Statement Issued 
Prior to His Retirement as 
United States Commission- 
er of Education—Says 
Music Is More Important 
in Life of People Than Is 
Generally Recognized 


course, and for that reason the oppor- 
tunities for hearing good music should 
be as universal as possible in the school 
and the church and elsewhere, and music 
should be taught in all public and private 
schools. Remember, however, that those 
who have special ability or genius in 
music are comparatively few. They are 
as likely to be found among the people 
of humble circumstances and in out-of- 
the-way places as among those better to 
do and in the great centers of population. 
Wherever they may be found there 
should be some means of bringing to 
them opportunities for instruction and 
training in music, or they should be 
brought to where the opportunities are. 
Under present conditions this is not 
possible. 


A Little Anecdote 


“Many years ago in a very small coun- 
try village in a mountain country of 
western North Carolina, far away from 
any city or railroad station, I met a girl, 
twelve or thirteen years old, who played 
the organ unusually well, who played the 
violin well, and who sang with a voice 
rich and full as I have seldom heard. 
Often have I paid money to hear singers 
whose voices were not to be compared 
with the voice of this girl. I asked her 
father, who was a_ strolling music 
teacher, where she had learned music. 
He said he had taught her all she knew, 
but he could do no more. I then asked 
him if he was going to send her away 
for further training. He said he was 
unable to do more than to make a bare 
living for himself and his three children. 
He had no money and it would be im- 
possible to send her away. I then asked 
why he did not send her to ——; then 
1 paused. There was not a school in the 
State of which I was aware which gave 
free instruction in music. At the State 
College for Women she might be taught 
higher mathematics, a foreign modern 
or ancient language, at the cost of the 
State, but in order to get any instruction 


[Continued on page 6] 











English Gifted for Music, Not 
Pelitics, Says Bernard Shaw 


At the first meeting of the Brit- 
ish Musical Congress, a resolution 
was proposed urging the govern- 
ment to make an annual grant for 
the dissemination abroad of music 
by British composers. It was pointed 
out by Walter Damrosch that as 
Great Britain had received Ameri- 
can musicians very cordially, it 

would be to the interest of the 
government to follow the example 
of that of France which sends its 


best artists to the United States 
every year. Bernard Shaw, ac- 
cording to the copyrighted des- 


patch in the New York World, sup- 
ported the propaganda idea, say- 
ing that as it had been successful 
in commerce it should be equally 
so in art. Having been useful in 
the matter of cheese it ought to 
be as productive in the cause of 
Music. Mr. Shaw warned the 
meeting, however, that if the gov- 
ernment took a hand they “might 
give some of those dreadful pro- 
vincial festival cantatas or ora- 
torios formerly considered typical 
of English art.” He said Elgar 
was England’s first composer and 
added: “I only wish the English 
would give up politics, for which 
they have no capacity whatever, 
and take to music, for which they 
are quite extraordinarily gifted.” 
The proposal gained unanimous 
support. 
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in music she would have to pay a large 
fee. This is also true at the State Uni- 
versity, even if she would be admitted 
there at all. At a college for women in 
my own town, which is supported by a 
church that depends on music as the 
principal element in all of its religious 
worship, she might have been taught for 
a nominal fee many things of less value 
to her than music would be, but if she 
were there and wanted to study music 
she would have to pay a large additional 
fee. 

“We expect of those who have musical 
ability that they will give of their 
services freely on many occasions. Of 
all subjects after reading, writing and 
arithmetic, possibly instruction in music 
ought to be freest of all. In order that 
the boys and girls of musical genius may 
be properly trained, there should be 
ample opportunity for them to begin 
early, under competent instructors, and 
have many years of continuous training. 
This would require a conservatory of 
music of the best character where tuition 
should be free and living free or pro- 
vided at a minimum cost. 

“It is not probable that all of the States 
could provide such institutions. Many 
of them could not. In many of those of 
small population the number of such 
children is not large enough to justify 
the establishment of a music school of 
this kind. But there is, however, need 
for a great national conservatory of mu- 
sic located in some great city, preferably 
in the Capital City of Washington. This 
should be largely endowed by those who 
have money to help forward great causes 
for the good of the people, and through 
the national treasury, by all of the peo- 
ple of the nation, who are, after all, 
richer and more able to accomplish a 
task of this kind than any individual or 
any part of the people. With such an 
institution established means should be 
provided by which any boy or girl hav- 
ing native ability, like the girl I have 
just referred to, could be brought to it 
for instruction and training of the high- 
est character. 

“T am, therefore, in hearty sympathy 
with any effort to warrant the establish- 
ment of such an institution either by 
public or private support or _ both. 
Through such an institution great and 
lasting impetus could be given to the 


No Concert Schedule 
Needed in New York 


The best orchestral and vocal 
music is always available at 
the theatres under direction of 
Hugo Riesenfeld 

Photo Plays week of June 26th, 
1921, will be: 

Broadway 

-* 49th St. 


“The Bronze Bell” 
An Ince-Vance Paramount Special 


Rialto 


Rivoli 


Times 
Square 
Ethel Clayton in 
“Wealth” 
A Paramount Picture 
Broadway 


Criterion at 44th St. 


“The Golem” 
Special Music Program 
“Eli, Eli’”—Tony Sarg Cartoon 





WANTED—Young man, twenty eight years of age, 
excellent accompanist, baritone voice, experienced 





in choir work, desires position as Secretary or Ac- 
companist to vocal teacher in exchange for lessons. 
Excellent references furnished. Address R. H. C., 
Box 336, Gadsden, Alabama. 

Unusual home opportunities for several girl musi 
or art students to reside next season in New York, 
private residence of musicians of standing. Ad- 
dress C. D., Musical America. 





‘a Broadway at 5ist St. 
Phone Circle 55090 
“Subway to Door” 
World’s Largest and Most Beautiful Theatre 
Edw. Bowes, Mang. Dir—Week June 26 
UNITED ARTISTS PRESENT 
: “CARNIVAL” 

With Matheson Lang and an Al!I Star Cast. 
Capitol Grand Orchestra, Ballet Corps, 
Soloists and Ensembke. 
Presentations by 8. L. ROTHAFEL 
Continuous 12:32 to 14 P OM 















Frieda Hempel 


Coenraad V. Bos, Pianist-Accompanist 
August Rodeman, Flutist 
For available dates address: 
Management of Frieda Hempel 
164 Madison Avenue New York 











cause of music in the United States. 
Larger numbers of people would be able 
to render in the best way this service 
fundamental to the welfare of society 
and State, and gradually we shall have 
formed a great national school of music, 
and the words ‘Music of America’ would 
come to have a definite meaning.” 


D’ Alvarez Sails 
For Work and Play 
in Foreign Lands 














© Undorweté & Duderweed 
Marguerite D’Alvarez Aboard the Lap- 
land Just Before Sailing for Europe 


Marguerite D’Alvarez, the Peruvian 
contralto, sailed on the Lapland on June 
11. Mme. D’Alvarez has had an un- 
usually successful season in concert and 
festival appearances, and has been re- 
engaged in many of the cities where she 
was heard. During the summer Mme. 
D’Alvarez will spend several weeks in 
both London and Paris looking for new 
works to feature next season. 

Directly upon landing, Mme. D’Alvarez 
will go to Marienbad and later to Sal- 
somaggiore. She will sing at Albert 
Hall, London, on Oct. 2 and 16, and will 
give twenty-five concerts in the English 
provinces. 


U. S. COMMISSIONER ON 
TRAIL OF SPECULATORS 


D. H. Blair, Head of Internal Revenue, 
Plans to Prosecute Ticket Brokers 
Who Withhold Taxes 


WASHINGTON, June 22.—The Depart- 
ment of Justice, in conjunction with the 
Bureau of Internal Revenue, has com- 
pleted plans for entering upon the prose- 
cution of theater and concert ticket brok- 
ers in New York and other large cities 
who are accused of violating the tax law. 
Evidence is now in the hands of the In- 
ternal Revenue Bureau showing that 
many of the brokers, especially in New 
York City, are withholding large sums 
due the government under the admis- 
sions tax law, having devised account- 
ing methods which are intended to cover 
up the profits. 

The new commissioner of internal rev- 
enue, David H. Blair, has issued a state- 
ment to the effect that immediate prose- 
cution will be begun against scores of 
ticket brokers in New York, as well as 
many in Boston, Philadelphia and Chi- 
cago, on the ground of having rendered 
false returns of ticket sale prices, and 
also of not making returns of informa- 
tion relating to ticket sales on the forms 
required by the Treasury Departmeni 
regulations. This is the first action of 
the new commissioner along this line, 
and he is understood to be in favor of 
vigorous and summary action agains+ 
violators of the tax laws. Conviction in 
any of the cases would involve a fine of 
not more than $10,000 or one year’s im- 
prisonment, or both. A. T. M. 








Soloists for Steel Pier Concerts 


ATLANTIC City, N. J., June 17.—The 
list of soloists who will appear during 
the summer with the Symphony under 
J. W. F. Leman at the Steel Pier has 
been announced to include Hans Schlegel, 
flautist; Edna Little, soprano; Amy 
Brumbach, mezzo-soprano; Paul Engle, 
baritone; Enrico Aresoni, tenor; Roy 
Comfort, violinist; Elsa Lyons Cook, so- 
prano; Paul Volkmann, tenor; John 
Richardson, violinst; Vincenzo Micari, 
baritone; Sara Stein, soprano; Nelson 
Eddy, baritone; Adeiina Patti Noar, so- 
prano; Frank Oglesby, tenor; Sidney 
Hamburger, ’cellist; Marie Bailey, pian- 
ist; Nora Lucia Ritter, soprano; Ed- 


ward Garrett, pianist; Royal McCle]| 
tenor; Mary Barrett, soprano; Et 
Dobson, soprano; Erl Beatty, pian 
John Huber and Hiram Wynne, trum; 
ers; Hazel Bachschmid, soprano; 
belle Addison, contralto; Luigi Bocc. 
baritone; Ludwig Pleier, ’cellist; R 
Lloyd Kinney, contralto; Ciro de R 
baritone; Jules Falk, violinist; M.: 
Stone Langston, contralto; the Nar} 
Choral Society, Clarence C. Nice, di: 
tor; Idelle Patterson, soprano; Doro 
Bible, violinist; Florence Reed, sopra 
Fred Patton, bass-baritone; Olive Ne, 
soprano; Estelle Wentworth, sopra 
Charlotte Peegé, contralto; Esther D: 
soprano, and John Thompson, pianist. 








Police Charge Bond Theft of 
$14,000 to Violinist 


Charged with having taken Lib- 
erty bonds valued at $14,000 from 
the Park National Bank, New 
York, where he was employed, Rin- 
aldo Sidoli, a twenty-year-old bank 
clerk, was locked up by the New 
York police on June 20. Sidoli is 
alleged to have made a confession 
asserting that the lure of music 
prompted his action, that he paid 
$2,700 for two violins, and spent 
$1,800 in giving a violin recital. 
Sidoli was heard in Aeolian Halt 
on April 4, and, reviewing his per- 
formance, in the issue of April 16, 
MusicAL AMERICA described the 
young man as “talented, but as yet 
insecure in his technique and im- 
mature in his interpretations.” It 
was stated further that in a pupils’ 
audition his playing would have 
been considered “advanced.” 











More Business Men Show Interest in 
Opera 

CHICAGO, June 20—With the report 
that the Chicago Opera Association may 
give a season at Covent Garden, in Lon- 
don, being used in appeals to civic pride, 
the drive for 500 guarantors for the 
association closed another week Satur- 
day with 208 of the 500 already obtained. 
The fortieth business firm to enroll was 
announced by Robert E. Kenyon, chair- 
man of the citizens’ opera committee. 
The board of directors of a paper com- 
pany voted to guarantee a maximum of 
$1,000 a year for five years, and this 
was referred to as the first time a board 
of directors of a commercial institution 
had voted to back opera. Greater popu- 
larization of opera and the presentation 
of special performances for school 
children and music students are steps 
which Mary Garden has under considera- 
tion, according to Mr. Kenyon. 


CONCERTS VIA WIRELESS 











teners at this point had put an ampli 
upon their telephone and were danc 
to the music. This suggested to 
concert-givers the idea of using 
amplifier upon their own receiving ; 
paratus, with the result that the mu 
that came into the room was ma: 
many times louder than the sounds p: 
duced by the gramophone in the ro 
a few feet away. 

Mr. Shackleton is now planning to ¢ 
wireless concerts once a month, at th 
time when the new records come ou! 
Many of his customers have wirel 


outfits, or can get at them handily, and 
in this way may hear all the new records 
at home, or very close to home, and 
thus avoid the trouble of going to the 
shop and hearing them in the ordinary 
way. Announcements of the concert 
and programs will be printed in the 
afternoon papers and auditors will onl, 
have to cut these out and follow th 
selections as they would in any concert 
hall. 

The step from the automatic musician 
to the artist himself is an easy one. Th: 
latter will only have to occupy the posi- 
tion of the machine and sing, play or 
talk as he would when making a record. 
The radio-telephone, the wireless appa- 
ratus and the amplifiers will do the rest 
And a perfectly comfortable audience 
will sit quietly at home and enjoy them. 
It does not require much imagination to 
picture the ultimate developments. I[n- 
stead of rushing through a meal to get 
to a concert, one will be able to hear the 
program without leaving the table. Vast 
possibilities are opened up. Think of 
churches, restaurants, dinners, weddings 
supplied with music from a_ central 
point! HARVEY PEAKE. 
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Dear MUSICAL AMERICA: 

This country is so great in its extent, 
its resources, so wonderful in what it 
has accomplished, so complex in its popu- 
lation, climate, social life, religion, its 
method of conducting its public as well 
as commercial and industrial affairs, that 
it could be viewed from an almost inter- 
minable number of angles, from each of 
which one could just as easily frame an 
indictment against it as one could frame 
a most enthusiastic eulogy. It is still 
in the making. 

Recently, an indictment has_ been 
brought against it by a very clever and 
able writer, Sinclair Lewis, in a novel 
called “Main Street,” which has had a 
phenomenal circulation and in which he 
lays bare, with the skill of an experi- 
enced surgeon, the narrowmindedness, 
the banality, the crudeness, the igno- 
rance, the lack of culture, the dishonesty, 
the graft, the hypocrisy, the merciless 
scandal-loving women of a small town 
of a few thousand inhabitants in Min- 
nesota. He describes with cynical sar- 
casm the pitiful endeavors to have a 
little music, to arouse a little interest in 
a higher kind of literature than is pro- 
vided at the railway bookstands. It 
is all permeated by the colossal conceit 
that as a nation we can turn our noses 
up at the rest of the world, that this is 
God’s country, indeed His footstool, that 
we are more virtuous, more home-loving 
than the effete nations of the old world 
and that we have evolved a democracy 
which is the finest thing humanity has 
so far accomplished. 

He calls the story ‘Main Street,” for 
it is typical, he says, of tens of thou- 
sands of other Main Streets in other 
cities. He might better have labeled it 
“The Curse of Calvinism.” 

* * * 


Sinclair Lewis holds up the body which 
he has operated upon to the limelight 
and says, “Here is the truth.” The 
tragedy and humor of the situation are 
provided by the fact that there is ample 
proof to sustain everyone of his charges, 
to make good the vivisection that he has 

ractised on those who live in “Main 
street,” fortunately it is not the whole 
tory. He has only shown us one small 

ase of the struggle of humanity to 
merge from the most primitive condi- 
ns to something like order, solidity 
' conditions, cbservance of law, the in- 
tution of decent social life and with 

s an endedvor to import something of 

1uty into the humdrum, with the moil 

| toil of daily duties. 

This effort the clever author exemplifies 

the frantic but futile attempts of the 

ltured wife of a country physician to 
se the community, to which she has 
en brought by her matter of fact 
ugh conscientious husband, to some- 
ing like the status of the cultured 
ropean city, of which, by the bye, 
ere are not so many as people think. 


As I said, it is not the whole story. 
If you want to get at what I would call 
the real American life outside the great 
White Way, the factories, the business 
offices, the palatial mansions as well as 
hevels of a great city, you will find it 
more in the environs, among those who 
escape every night to their homes, most 
of which are beautiful, surrounded by 
gardens, where there is a lovely social 
life, in which music plays a great rdéle. 
« You will find it, too, among the many 
clubs and associations, particularly of 
women, who are working hard all the 
time to improve conditions. You will 
find it in the activities of a man like 
Edward Bok during the many years that 
he was editor of. a nationwide known 
publication. You will find it among the 
organizations for improving the char- 
acter of our educational system, for the 
protection of animal life, as well as the 
protection of children, for the passage of 
laws to give labor its due recognition 
and to provide pensions and help for 
those who are injured in factory life. 

You will find it in the multitude of 
organizations to promote musical knowl- 
edge and culture. You will find it in the 
nation-wide effort to encourage our own 
musicians and composers, our painters, 
sculptors. You will find it in the thous- 
ands of charitable organizations, some of 
which, I will admit are not always man- 
aged with the economy and wisdom that 
one would expect. You will find it in the 
innumerable number of societies for the 
promotion of literature, art, in the lec- 
ture bureaus, and before you are 
through, you will see that there is an- 
other side to American life and char- 
acter which will go far to offset “Main 
Street,” and even in “Main Street” you 
will find tendencies of working for better 
conditions, better sanitation, better 
means of transportation, including bet- 
ter roads, more social life with music 
in it, which latter is attested by the 
marvelous growth of our musical indus- 
tries. 

But if you are honest with yourself, 
you will have to admit that the chief 
lesson to be learned from Lewis’ book 
is that the great struggle which we have 
in this country is against hypocrisy, prof- 
iteering, business dishonesty, the small 
chance given to the under dog, the cal- 
lous indifference to the interests, indeed 
rights, of the other man, all of which, 
however, are not peculiarly American 
traits. You can find them in Europe 
just as you can in the Main Streets of 
the United States. Do you want to 
judge this country fairly? Then note 
what it has accomplished in less than a 
century. 

It has given millions of poor peasants, 
mechanics, toilers of all kinds who came 
here with a new hope, it has given them 
the priceless gift of “opportunity”—Here 
the poor Italian, Greek, Slav, as well as 
the Irish, the Scandinavian got his 
chance. 

Here the downtrodden Polish Jew 
could find protection and above all liberty 
and justice. Here he was not exploited 
by a merciless autocracy. 


* * * 


The report that the Minneapolis Sym- 
phony is likely to disband and so will 
not give the season of concerts to which 
the good people of the twin cities have 
been accustomed and also will not be 
able to go on tour, much to the edifica- 
tion and profit of the Middle West, is 
important, for the reason that it shows 
that the one-man musical enterprise has 
seen its day, whether with regard to 
symphony orchestras or opera. 


While the Minneapolis orchestra was 
supported by a good many of the wealthy 
citizens, the main burden was borne by 
a Mr. Carpenter, a public-spirited and 
wealthy man, connected, I believe, with 
the grain business, who used to go down 
in his jeans and pull out a roll sufficient 
to cover the deficit. He was a good 
deal like Harold McCormick with the 
Chicago Opera. 

The result of such a situation is that 
when the one man gets tired, dies, or 
goes broke, down slumps the orchestra or 
the opera, showing us the wisdom of the 
action of Mary Garden when she in- 
sisted as one of the conditions of assum- 
ing the management of the Chicago 
Opera Company, that it should be main- 
tained by some 500 or 1000 of the leading 
citizens of the town, as the only sound 
basis upon which such an enterprise 
could rest, that is, if it was to have any 
permanency. 

The time must come when owing to the 
greatly increased cost of maintaining 
such musical organizations, the burden 
will have to be borne by more than one 
person however well disposed or wealthy 
that one person may be. 


It is, of course, very fine of Mr. 
Flagler to put up for the New York 
Symphony as he does and support Walter 
Damrosch as he does financially, but with 
the general American disposition to “let 
George do it,” his assumption of the 
main part of the burden is very apt to 
create a disposition on the part of many 
others who should bear their share of 
the burden, to let Flagler do it as 
George has been allowed to do it, par- 
ticularly in our financial and business 
institutions where the majority of the 
directors “let George do it” and hence 
there often is serious trouble. 

Apropos of the Chicago Opera Com- 
pany, it is possible that after their next 
season at the Lexington, for it appears 
unlikely that they will be able to go 
back to the Manhattan, owing to the 
financial complications which have come 
up concerning its ownership, they will 
not come to New York again. 

It seems that these visits which were 
originally intended to create prestige for 
the organization and also to give ex- 
pression to Campanini’s jealousy of dear 
Gatti, have cost the supporters, partic- 
ularly McCormick, the nice little sum of 
$300,000 each spring to move the sing- 
ers, musicians, musical instruments a 
thousand miles with the ever increasing 
cost of transportation, then move them 
back home again and pay their salaries. 

However, it can be said to the credit 
of the Chicago people that they not only 
introduced us to some great singers but 
they have given more attention particu- 
larly to the French répertoire than was 
given at the Metropolitan. 

If, as it is understood, after the next 
and possibly last season of the Chicago 
Company in New York, they will devote 
their activities solely to the larger cities 
of the West and Middle West, they will 
be more in line with their proper func- 
tion and by arousing greater interest in 
these cities, will greatly educate the 
people so that Chicago itself will profit 
thereby and develop an ever increasing 
opera loving public. 

If the Chicago people do not come to 
New York again, it should give Gallo 
with his San Carlo Company a tremend- 
ous opportunity. What we need in New 
York is at least two opera companies, 
the main at the Metropolitan with high 
class, high priced opera. Then there is 
plenty of room for good opera at cheaper 
prices, particularly before and after the 
New York season at the Metropolitan. 
If Gallo sees this and enlarges and im- 
proves his company, he will meet an 
issue for which there is a legitimate pub- 
lic demand and he need have no fear 
of the consequences. 

* * * 


It is whispered that there is a beauti- 
ful row on between the New York Music 
Club of Women and the National Fed- 
eration. It would not be fair to enumer- 
ate the exact causes of his trouble, for 
it is to be hoped before the New York 
Club breaks away, matters can be ar- 
ranged. 

The Federation has done good work, 
has a powerful influence and is much 
needed. There are so many important 
issues before the country connected with 
music and the fine arts that the utmost 
harmony should prevail among the great 
women’s clubs, who are all working for a 
good cause, which they can only do effec- 
tively under some such body as the Fed- 
eration. 

One of the great needs of these 
women’s clubs, which comprise from 125,- 
000 to 150,000 members, is a_ repre- 
sentative organ, which shall be more 
than a private speculative enterprise 
printing a few hundred copies a month 
and subsisting on charity rather than on 
its own merit. 

ak x * 


Josef Hofmann, the inimitable, besides 
being a piano virtuoso of the highest dis- 
tinction, in which position he enjoys 
world wide fame as well as popularity, 
is distinguished also by two qualities out- 
side his musicianship. He is an inventor 
and mechanic of no mean order. He is 
also, as few know, a humorist. 

It seems that some time ago, Rudolph 
Ganz, who, you know has recently been 
made conductor of the St. Louis Orches- 
tra, which, by the bye, has also been 
made the official orchestra of Kansas 
City, and who has ‘won a high place in 
the affections of American music lovers 
as a pianist through his tours in the 
country, is also ambitious to be a com- 
poser. So having zotten out some pieces, 
he sent them with his regards and an 
invitation for censorship to Josef. 

This induced Josef to write to Rudolph 
that he found considerable merit in his 
compositions, but he thought they were 
somewhat discoursive and therefore he 
advised Rudolph to follow his example, 


As Seen by Viafora 




















If, as Is so Often Averred, the Accom- 
panist Must Be Sympathetic, Walter 
Golde Has Had to Lavish His Sym- 
pathies on Most of the Singers Best 
Known to the American Concert Stage, 
Since a Roster of Those He Has Played 
for, at One Time or Another, Sets One 
to Wondering Not as to Who Is on 
the List, but Who Is Not. One of Mr. 
Golde’s Friends Suggested that He 
Should Have a Pedometer to Measure 
the Number of Miles He Walks in 
Coming and Going to Play the Accom- 
paniments for Encore Numbers. 





namely, each day to cut something out. 
Josef said he had been using this method 
with his own compositions and had final- 
ly cut so much out that there was noth- 
ing left. He urged Rudolph to follow 
his worthy example. 

My own opinion in the matter is that 
Rudolph has not the slightest disposition 
to commit suicide as a composer. Hence 
it is probable that some of his composi- 
tions will be played by the St. Louis or- 
chestra, and that they will find com- 
mendation, goes without saying for St. 
Louis is a very public spirited city and 
has a warm heart for its own. 

* cd * 


Congratulations that the fund to re- 
lieve the needs of Moszkowski, the noted 
composer, is assuming such fine propor- 
tions. Moszkowski, you know, is so sick 
that he is unable to even acknowledge 
the generosity of his friends in this 
country. 

Let me take the opportunity to say 
something with regard to the statement 
that has been made that the music pub- 
lishers in this country made enormous 
profits from Moszkowski’s compositions 
and reaped millions from them, accord- 
ing to a statement that you attributed 
to Mr. Ganz. 

As a matter of fact, the Moszkowski 
compositions while they sold very well 
here were unfortunately non-copyright, 
that is, the profits to the American pub- 
lishers have not been heavy, indeed they 
have been but fair and when we consider 
that the discount to the trade is 80% 
and sometimes 85% from retail, it is 
easy to perceive that the profit is not 
enormous. The 10c editions of Mosz- 
kowski’s compositions sell to the trade 
for 5c. The big money out of Moszkow- 
ski’s works was made by the European 
publishers, of whom the most eminent 
one in Breslau while showing his home 
on the Riviera to his friends, said: 
“That villa was built by Moszkowski’s 
‘Serenade’.” 

There are some composers and their 
friends who naturally believe that the 
publishers who bring out their composi- 
tions make enormous profits. As a mat- 
ter of fact, the mortality among Amer- 
ican publishers is great. In the first 
place, they have to make good on the 
compositions that do not sell and in the 
next place, their profits are very seri- 
ously cut by the fact that so much of 
what they print is non-copyright, as I 
said, so anybody can take up the com- 
positions of a well-known ,author and 
print them. There is no exclusive right. 





[Continued on page 3] 
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MEPHIST0O’S MUSINGS 
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A very handsome portrait in the Eve- 
ning Telegram of Geraldine Farrar ac- 
companies an interview in which she says 
that prima donnas are the poorest com- 
pany in the world and that they don’t 
know or care much about anything in 
the world except their own voices and 
won’t discuss anything else. She ought 
to know. 

However with all due respect to la 
Geraldine, that is I think a little over- 
drawn. I remember one very pleasant 
evening with Claudio Muzio for instance 
when we talked about everything except 
music, which seemed to be taboo and 
there have been times when I have been 
the guest of the superb Frances Alda, 
when we also talked about everything 
but music. Indeed, I remember on one 
occasion that it was not till the meal 
was over and Frances and I happened 
to be at opposite ends of the sofa that 
she asked me to tell her what I thought 
of her work during the past season. 

I asked her whether she wished me to 
say what she would like to hear or what 
I thought. “Tell me the truth,” said 
she, for Frances is a student and a very 
sincere one. I expressed my modest 
opinion that I thought she had greatly 
improved of late, done good work. How- 
ever, there was one thing that I thought 
she might take into consideration and 
that is that she seemed inclined to follow 
her dear spouse Gatti in maintaining her 
face in an immobile condition, I thought 
in operatic matters such immobility was 
scarcely artistic and that in one particu- 
lar opera where her husband goes te 
the war, she lets him depart with the 
same placid smile with which she wel- 
comes him when he comes back unex- 
pectedly, which is not the rule with ladies 
whose husbands come back unexpectedly. 

“Indeed,” said I, “you look all the 
time as if you were scared to death,” 
to which she promptly replied, “By God, 
I am.” ‘ 

+ * 


As a rule, however, la Geraldine’s 
statement to the effect that you should 
never invite a singer if you want to have 
a pleasant luncheon party or social 
gathering, is well founded. To this, she 
adds that if you must have a musical 
celebrity, never invite more than one at 
a time, and then prime yourself for a 
couple of hours of solo talking on one 
subject, namely the singing of the celeb- 
rity in question. 

My own observations of singers, pian- 
ists, violinists, are that they are not so 
much obsessed with a desire to laud 
themselves, as that none of them seem 
to have any appreciation for music ex- 
cept it comes to them through their par- 
ticular instrument. The violinist knows 
only violin music, the pianist, piano mu- 
sic, the organist, church music and choir 
music. As for the opera singers, they 
do not know opera in the broad sense. 
All they know is their bit. Not five per 
cent of the opera singers could give you 
an intelligent account of the plot of the 
opera in which they sing. One knows that 
he or she doesn’t have to come out till the 
second act and consequently they need 
not be at the opera house till eight. If 
they were in the first act, they have to be 
at the opera house at seven. Then they 
know that they are on again in the third 
act and not in the last act, so that they 
can dress and be home and have supper, 
their only good meal, when the others 
are still on the job. 

There are others who have serious 
troubles with various conductors because 
they are accustomed to certain cuts and 
the conductor may like other cuts. 

In other words, they have reduced the 
thing to almost a mathematical proposi- 
tion, in which they perform automati- 
cally. Naturally, there are some great 
exceptions. Take some of the big ones, 
who would be great in any line of ar- 
tistic activity. With them, it is entirely 
different, but take the general run and 
they know only “their particular bit,’ 
with which they eat, drink, are not al- 
ways merry, go to sleep and never take a 
walk. 

* * * 


Every now and then, somebody who is 
so obsessed with the conviction that 
there is no music worth while except 
German music, possibly some Italian 
music, takes the opportunity to come out 
with a sneer at the French composers, 
French musicians and perhaps after 
that, with an expression of contempt for 
the entire French people. 

The world would be a poor world in 
many regards but for the French. They 


have given it elegance, a refinement to 
art as well as to the drama, to literature, 
without which it would surely have been 
the poorer. Their politeness is pro- 
verbial and while perhaps some of it 
is simply in the manner, yet it is founded 
upon that rare element in human nature 
—consideration for others. 

The most conspicuous though tragic in- 
cident of this was afforded at a birthday 
dinner party given by Marie Corelli, the 
noted authoress at her residence at 
Stratford-on-Avon in England. After 
dinner, the party adjourned to the music 
room where M.-Combet, a well known 
French lecturer and professor, gave a 
French recitation. He suddenly reeled 
and as he fell into the arms of a friend 
and died, he bowed before his hostess 
with “Pardon, Madame!” 

It was the feeling of consideration for 
the lady in whose house he was that 
so sad a thing should happen to her and 
that he should be the cause of breaking 
up the social circle and inflicting upon 
his hostess so serious a responsibility, 
that caused him, regardless of his own 
suffering, to ask her forgiveness as he 
passed out. 


* * * 
Did you know that there is a club of 
notable young women entitled “The 


Woman Pays”? They meet once a week 
at the Café Boulevard, have a luncheon 
and a guest of honor. No one can be- 
come a member who is not connected with 
music, drama, the arts or in some pro- 
fessional capacity and is self-supporting. 
The result is that here you meet the 
bright young woman who is secretary to 
some big musician. Another is the pub- 
licity maker for a leading dramatic 
author and manager. Another is a popu- 
lar story writer. Another is a star re- 
porter, of a leading daily paper. An- 
other is the editor of a successful paper 
in the movie industry. Another is a 
reader for a big publishing house. 

They all represent that which is best, 
most intelligent and indeed valuable in 
the younger element among the women, 
who are able to do things, to put things 
over, as it is called, and who have found 
opportunity owing to the lifting of the 
embargo on the female of the species, 
who, Kipling states, is more deadly than 
the male, though very often she is more 
capable than the male. Wherever 
they are and for whomever they work, 
these women give examples of neatness, 
intelligence and devotion to work, while 
their advice is greatly sought for because 
it is generally very sound. 

Of this organization, your editor was 
the guest the other day. In a brief talk 
after the luncheon, he told the ladies that 
of course, the woman paid. She should, 
as all our trouble came from her having 
induced poor, weak Adam to eat apples. 
He then talked about everything from 
the Einstein theory to some of his own 
experiences, which gave him an oppor- 
tunity to tell the ladies that everything 
was really relative and nothing, as Ein- 
stein says, was fixed, except change. 

Anyhow, life was a school, and so 
everything that we did or suffered was 
an education, if you took it in the right 
spirit. Perhaps we all were inclined to 
take ourselves too seriously, an attitude 
which no doubt received considerable 
modification as we learned to go up in an 
aeroplane, when we should realize that 
the first thing that disappears from sight 
is humanity. 

He spoke of the growing power of 
woman, who has shown her ability to 
perform all kinds of work in the war, 
including fighting, which she had cer- 
tainly demonstrated in the Russian Bat- 
talion of Death. There was many a 
married man who could testify to that 
ability without a war. There was a 
time when a female typewriter would 
have condemned the man who employed 
her to social ostracism, but she has re- 
placed the male, who used to stop work 
every ten minutes for spiritual consola- 
tion. As for suffrage, it was a right, not 
a privilege. The woman needn’t exer- 
cise it if she doesn’t want to, but it was 
her right because she was held responsi- 
ble for everything she did. 

It was certainly a tribute to women 
that the sculptor, the poet, the painter, 
when they wanted to typify the ideal in 
music, in the arts, or whether they de- 
sired to represent purity or peace, al- 
ways took the female form, just as na- 
ture picked woman out for the big job 
of carrying on the human race. As for 
civilization, the unit was the home and 
the foundation of the home was the 
woman. 

True, all women were not born to be 
wives or mothers, but all women should 
have ample opportunity, absolute free- 
dom to exercise their intelligence, their 
powers. It was terrible to contemplate 
the tragedies of so many women writ- 
ers and composers of the past, for even 


men of intelligence, scientists, had de- 
nied woman not only the right but the 
power and yet we have Mme. Curie, one 
of the greatest scientists in the discovery 
of radium. As for the idea that woman 
was mentally inferior to man, it was 
ridiculous. 

In religious observances and certainly 
in all the cultural influences, woman had 
always led. It was she who took the 
man to the concert, to the opera. It 


was she who supported all worthy musi- . 


eal and cultural undertakings. 

Then your editor briefly showed what 
music meant in the home, the factory, the 
business office, what it could do to Amer- 
icanize aliens and how it could help 
everyone even in business life. He con- 
cluded with a glimpse of the future as 
he saw it. Man-made civilization had 
gone to pieces. The future was with the 
idealism of the women developed through 
the agony of the ages through man’s in- 
humanity to man. Either the nations 
would develop the power to get together 
through the influence of the woman or 
the race faced annihilation at its own 
hands. 

7 * * 

Before your editor spoke the secretary 
of the club read a lovely letter of appre- 
ciation from Werrenrath, whose singing 
when he was the club’s guest, had so en- 


tranced the ladies that they had sent h), 
a fine cigarette case in solid silver, as 
souvenir. 

* * * 

You wouldn’t think that jazz, whi 
has been condemned from ocean to ocea 
could be considered as a means to ra 
the rent of a summer home, but that h 
happened. An agent was trying to x 
the house near a more elaborate 0: 
and said the rent was $5 more than t 
rest. 

“Why?” asked the prospective tena: 

“Because you get music,” replied ¢ 
agent. “You see the people who 0, 
that house next door, give weekly dan: 
during the summer. They have an « 
chestra on the lawn, which plays beau‘ 
ful jazz music, so you can hear it a: 
give dances yourself without having 
pay. That’s worth $5 per month « 
tra.” 

Most people, I presume, would be w 
ing to pay $5 extra if they could get 
guarantee from the landlord that th: 
would be no jazz within half a mile, sa 


your poor tortured 





Lenora Sparkes Sails to Visit 





Old Home in Bristol, England 





Lenora Sparkes Being “Seen Off” on the Mauretania. 





© Underwood & Underwood. 


Left to Right: E. W. Lowrey 


of the Daniel Mayer Office; Miss Sparkes, and Mr. and Mrs. Yeatman Griffith, 


Miss Sparkes’ Teachers 


ENORA SPARKES, soprano of the 

Metropolitan, was one of the pas- 
sengers on the Mauretania, which sailed 
on June 15. Miss Sparkes will spend 
most of her summer at the home of her 
mother in Bristol, England, but is plan- 
ning short trips in the country. ¢ She will 
also give a song-recital at Aeolian Hall, 
London, next month. She has been re- 
engaged by the Metropolitan for next 


season but will devote the greater pa! 
of her time to concert appearances, 4! 
extensive tour having been alread 
booked for her, covering a large part « 
the United States, by her manage 
Daniel Mayer. Miss Sparkes will r 
turn to America in September to beg! 
preparation for this tour, and will be i? 
New York later for rehearsals at th 
opera house. 





Pierre Remington to Tour in “Faust” 


Pierre Remington, operatic bass, has 
just signed a contract for a special tour 
of “Faust” of ten weeks’ duration, be- 
ginning Oct. 1, under the management 
of the White Musical Bureau of Boston. 
Mr. Remington has sung over 500 per- 
formances of Mephistopheles. He is 


now on tour with the Hinshaw Oper 
Company in Gilbert and Sullivan répe1 
toire. 


HAVRE, FRANCE, June 21.—The mem 
bers of the Harvard Glee Club lande: 
here yesterday. They are being tendere 
a municipal reception to-day and wi 
leave later for Paris. 
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Japanese Form Musical Alliance to Promote Culture 








)rganize Musicians and 
Those Interested in Music 
on Lines Similar to The 
Musical Alliance of the 
United States—Enterpris- 
ing Subjects of Mikado 
Eagerly Take Up New Idea 
—Introduce Singing and 
Dancing Into Lives of Fac- 
tory Workers — Spinning 
Girls Present Operatic Per- 
formances 


USICAL AMERICA’S correspond- 

ent, Heijiro Iwaki, writes from 
Tokio under date of May 20, that the Mu- 
sical Alliance of Japan on the lines of the 
Alliance formed in the United States has 
been finally consummated. Meetings have 
already been held and great enthusiasm 
displayed. The head office is in Tokio. 
Branches will be appointed in other lead- 
ing cities. 

The object of the Alliance is the pro- 
motion of musical culture. For the 
purpose of attaining this ebject, the 
following work will be undertaken by 
the Alliance: 

(a) To investigate the current prob- 
lems in the musical field of Japan. 

(b) To assist musicians and support 
any enterprise for the development of 
musical taste. 

_(c) To improve the various institu- 
tions and equipments relative to music. 

Membership will comprise musicians, 
music teachers and lovers of music. Ap- 
plicants for membership must be pro- 
posed by no less than two members. The 
officers are president, vice-president, 
treasurer and secretary, to be elected 
at the general annual meeting. The 
president is to control the affairs of the 
Alliance and represent the organization. 
rhe vice-president will assist the prest- 
dent and act in his place in the absence 
or disability of the president. The treas- 
urer will have charge of financial mat- 
ers. The secretary shall carry on the 
ousiness matters of the Alliance under 
the direction of the president. The an- 
nual dues are to be three yen and life 
membership fifty yen. The constitution 
will not be amended unless an approval 
of not less than two-thirds of the mem- 
bers is obtained. The Alliance may ,ec- 
ommend as an honorary member any 
person who has rendered distinguished 
service in the cause of music. 


Introducing Music in Factories 


Right in line with this movement and 
the continued successful publication of a 
musical paper in Japanese comes the 
further announcement from our corre- 
spondent that the movement in the 
United States so long urged by the Mu- 
sical Alliance for the introduction of 
music into factory life has found a re- 
ex in Japan. Some years ago, an effort 
Was made in this direction, but it was 
nmiy put into really practical action re- 

tly. The late Mr. T. Kobayashi, a 
iccessful business man in Tokio, was 
said to have been the first to employ mu- 
sic in his factories, but this was limited 
» a song advocating temperance which 

sung by the working people each 
rning before commencing work. 

_in 1919, Mr. Endo of the cotton mill at 
“ogaya, near Yokohama, which be- 
zed to the Fuji Spinning Company, 

rmined to introduce music into the 
tory. It was through his efforts that 
“Factory Girls’ Opera” was given 
the first time in his factory. He also 
iced many other factories to intro- 

songs on the line given in the 
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After Work in the Spinning Mills, These Japanese Girls Find Relaxation in Music an 


of the Kawasaki Factory of the Fuji Spinning Co., Clad in Work-a-Day Dress, t 
Other Photograph Comely Maidens Appear in the Graceful Kimono, and There’s Many a “Yum-Yum” to Plunge a Wandering 


Minstrel Into “Sentimental Mood” 


United States to-day. It is said that 
Mr. Endo was greatly influenced in his 
action by reason of his many years’ in- 
timacy with the actual conditions of the 
Japanese factory girls. There are at 
present nearly a million and a half fac- 
tory girls all over Japan. Most of them 
are uneducated and some entirely des- 
titute of any school education. Brought 
up among the lower classes, it is no won- 
der that these girls should be vulgar and 
unrefined in taste. Yet nothing could 
be more cruel than to carp at their ignor- 
ance and vulgarity while the culture of 
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their mental and moral capacities is 
neglected. Mr. Endo thought that the 
education of the factory girls was not 
a concern of the individual factory alone 
but of the nation as well, inasmuch as 
thousands of girls grow out of the fac- 
tories to be wives and mothers. 

As a means of education, reading, it 
seems, was found inadequate, for the 
greater part of the working girls were 
generally enervated after ten hours of 
incessant labor. Aside from the question 
of shortening the hours, the only means 
available in the way of their education 
consisted in providing decent entertain- 
ment through their ears as well as 
through their eyes, such as music and 
the drama could furnish. Thus it was 
that Mr. Endo’s attention was drawn to 
the advisability of providing music and 
drama for the girls in his factory, and 
plenty of good songs besides, in order 
to replace the vulgar airs to which they 
had been accustomed. 

Rivalry for Prima Donna Honors 

Through the assistance of Mr. 
Kobayashi and Mr. Kimishima, he _ was 
enabled to produce a “Factory Girls’ 
Opera,” performed last fall by a picked 
company of fine singers among the girls 
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d Dancing. In One Picture the Employees 
Are Seen at Rhythmic Exercises. 


In the 


It is related that a severe 
but innocent competition took place 
among the ambitious girls for the 
coveted position of prima donna. 

The first opera given was entitled 
“The Moon.” The prima donna in the 
réle of Lady Moon had been instructed 
to personify the elevated spirit of the 
lunar world shedding her pure and 
heautiful moonbeams on earth. The girls 
who were cast as her attendants were 
instructed to act as _ behooved_ the 
ethereal beings whom they were to em- 
body. 

This kind of incidental instruction had 


in his factory. 


[Continued on page 13] 
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Chorus Innovation Makes Paris Laugh 


Is the Neo-Russian Movement to Shipwreck?—Diaghileff’s Position and His Responsibility 
—Ephemeral Dramatic Drolleries at Théatre Michel Excuse for Music by Satie, Auric 
and Poulenc—Military Band Concert Favored by Minister of Public Instruction 











| pgrnes June 15.—It is an unques- 
tionable fact that in the perform- 
ances of the Moscow Company known as 
the “Théatre de la Chauve-Souris,” at 
the Théatre Michel, music is a most im- 
portant factor in the artistic ensemble. 
Among the recent tableaux, the “Choeur 


des Fréres Zaitsef,” for example, stands 
out prominently. It represents a new 
esthetic development, an “authentic” 
one, as Stravinsky might say, so de- 
clares Jean Bernier, and is no more or 
less than a comic stylization, which 
never leaves the musical ‘frame, of the 
diversity and ductility of the Russian 
chorus. Its principle is simple enough, 
and consists in giving the chorister, as 
regards gesture, costume, and manner, 
the characteristics of his individual voice 
in the chorus as a whole. The languor- 
ous tenor, for example, is turned into an 
affected and consumptive hair-dresser; 
the bass becomes a haggard drinker or 
a savage vagabond. with gleaming white 
teeth. And the leader of the chorus se- 
cures a thousand and one comic effects 
by combining or dissociating the choral 
parts. When the part of some one chor- 
ister becomes prominent, and the other 
choral voices are merely accompanying 
ones, the leader, beckoning with an im- 
perious finger, makes him step into the 
limelight,-where he is forced to sing ac- 
cording to the most grotesquely humor- 
ous directions. The effect is quite ir- 
resistible, and one does not know 
whether to die of laughter or fall into 
an ecstasy of admiration at such vital- 
ity. It is impossible, also, to imagine 
the effect made simply by the manner in 
which, before beginning, the leader of 
the chorus intones the la, a superb bass 
la, and how his choristers, each in his 
own range, tune up their throats. 


Music by a Debussy Pupil 


In “Au Clair de la Lune,” in which 
the personages of the old Italian comedy 
move gracefully in a glacial decorative 
ambient supplied by Soudeikine, we have 
a genuine little ballet, a choreographic 
Scene in miniature. M. Forter, who has 
written the music—that is to say, has 
paraphrased that of Lully—is a pupil of 
Debussy, and shows his great master’s 
delicacy of ear and fastidious artistry in 
the manner in which he has varied his 
old theme. The chords glide along, 
fresh and limpid, to an easy and natural 
counterpoint, which seems to garland the 
seventeenth century Italian melody with 
tonal ribbons. 


Other Musical “Flittermice” 


Nor are these two the only scenes in 
which music plays an important part. 
In the “Quatuor Comique,” we have an 
entertaining theme interminably varied 
by four male singers; while “Le Bon 
Médecin”—for which Forter has also 
written the scenic music—is French 
rather than Russian in its inspiration. In 
“La Chirurgie,” Gilinsky and Koline take 
the parts of the moujik suffering from a 
toothache and the dentist, with surpass- 
ing skill and humor. A tale from Bocac- 
cio, “Au Son des Cloches du Campanile,” 
is luminously staged, played and sung 
with animation; and the “Romances Sen- 
timentales Russes” would have delighted 
the soul of Chopin. Here two young 
women, dressed in white satin, sing sen- 
timental romances in a gloomy salon. A 
soft radiance lights a while column, their 
low corsages, their white shoulders and 
large skirts. And, aided by this visual 
picture, the music, languidly and senti- 
mentally romantic, cannot help but ap- 
peal to the listener. Of course, there 
are other numbers, “Un Amour de 
Napoleon,” the “Balances du Destin,” 
which shows the Orient as conceived by 
Russian art, the French “Joli Tambour” 
and “La Lecon de Pavane.” 

M. Balieff, the director of the “Chauve- 
Souris,” when he offers his audience mu- 
sic, is original enough not to look upon 
it as a thing by itself, but as an expres- 





Soudeikine’s Portrait of M. Forter, Com- 
poser of the Scenic Music of “Bon 
Médecin” and “Au Clair de la Lune” 


sion of life. By this is meant—since it 
is vocal music of which we are speaking 
—that he vivifies and places it in what- 
ever social surroundings in which it may 
belong. And thus it acquires a_ suc- 
culence, an extraordinary value which 
the most serious concert could never as- 
pire to have, no matter how imaginative 
or sensitive the auditor may be. 


Diaghileff a Musical Moses? 


A recent Concert Pasdeloup, at which 
works by Rimsky-Korsakoff, Borodine 
and the earlier Stravinsky, not the Stra- 
vinsky who is becoming the head of a 
dishevelled modern school, has brought 
up the question as to whither the neo- 
Russians are now heading. Not only 
do the musical critics shake their heads 
and whisper dismal forebodings among 
themselves, some are even boldly declar- 
ing that the Russians are headed straight 
for the “demnition bow-wows,” 


There is Antoine Banés, for instance. 
“Russian musical art—hitherto of an 
ideal and passionate beauty—has for 
several years been sliding down hill with 
fateful rapidity. Worst of all, the 
catastrophe is not a logical development, 
does not take place little by little; but 
hastens with vertiginous speed to its cli- 
max. It is not a few isolated composers 
who are bringing about the disaster, but 
a whole new generation of them. Be- 
fore very long, the mortal moment will 
have been reached, and irreparably shat- 
tered into myriads of fragments, the en- 
chanting art recognized by the ‘Five,’ 
will have disappeared forever in the 
abyss!” 

Strong words these, but M. Banés’ 
verbal “Funeral March” is not without 
its “Song of Hope.” He has in mind the 
man who can save the situation: “One 
man, we believe, could redeem it, did he 
care to do so: M. Serge Diaghileff. Ac- 
tive, intelligent, erudite, and an excel- 
lent musician, Serge Diaghileff is to- 
day the unquestioned grand pontiff of the 
Russian musical movement. About him 
are grouped the young composers worthy 
of attention. Hence it is his work to put 
a stop to this trend of the day which 
borders on folly. Let him impose 
his will on them or at least support them 
with his advice. His prescience will be 
able to give their capricious personality 
an aim, and, if necessary, to moderate 
their extravagances when they become 
too violent. 


“Serge Diaghileff could render a 
tremendous service to the music of his 
native land. Without doubt he will 
throw himself heart and soul into carry- 


ing out this great task. Yet .. . is 
M. Diaghileff of my opinion? Would 
he ever consent to raise dissension in 
his flock and to howl with the critical 
wolves?” 


“The Trifling Play of Little Madmen” 


At the Théatre Michel, a “spectacle 
de théatre-bouffe,” including “La Femme 
Fatale,” by Max Jacob, “Le Piége de 
Meduse,” by Erik Satie, “Les Pelican,” 
by Raymond Radiguet, music by Georges 
Auric, and “Le Gendarme Incompris,” 
by Jean Cocteau and Raymond Radiguet, 
music by Francis Poulenc, has been rais- 
ing questions as to the sanity of the 
creators of these incoherent and suppos- 
edly humorous playlets. Musically as 
valid perhaps as any of these incoherent 
modernistic attempts at drollery was 
Erik Satie’s “Le Piége de Meduse.” It 
is a lyric comedy for which that original 
composer has written both text and mu- 
sic. Neatly availing himself of a poli- 
tical comparison, one critic declares that 
the dialogue exceeds the declarations of 
Lloyd George in its surprising freakish- 
ness. In the “Pelican,” Georges Auric 
was prodigal of harmonies, but_ neither 
this farce nor “Le Piége de Meduse” 
really lend themselves to musical treat- 
ment. As to the “Gendarme Incompris,” 


it disengages an atmosphere of far 
licentiousness which Crebillon fils w. 
have declared delightful. It is possi 
after all, to pardon this buffoonery 
cause of a comic climax which might 
honor to the great Moliére. The sc 
of the work has a relative importa: 
Francis Poulenc has lavished all the 
sources of his fecund art in its ¢ 
position. Banés declares: “Had 
wished to prove that music may be 
times the most disagreeable of noises, 
must be congratulated on the succes: 
his demonstration. Yet it would h 
been civil on his part, so it seems to 
had he done so with less insulting 
sistence.” Lest one of the greatest of 
the “Six” be forgotten, an enorm 
Negro, Johnnie Gratton, did an ing: 
ious shimmy for jazz-band, “Carame|,” 
from the pen of Darius Milhaud, in 
interval between two of the farces. || 
in all, the demonstration may be 
garded as more or less of a joke—on 
jokers who concocted it. 


Napoleonic Band Concerts 


Here in Paris, M. Berard, Minister of 
Public Instruction and the Fine Arts. 
does not think it beneath him to encour- 
age the military band concert. At the 
Malmaison Exposition of Art and His- 
tory organized by the curator, Jean Bour- 
guignon, in connection with the recent 
Napoleon Centenary, a Napoleonic con- 
cert was given by the band of the Garde 
Republicaine, which played a series of 
the authentic marches of the Empire, in- 
cluding the “Marche des Grenadiers,” the 
“Marche de Marengo,” the “Marche des 
Bonnets a Poil,” and Lesueur’s “Marche 
du Couronnement de Napoleon,” written 
by that composer for the coronation in 
Notre-Dame. 





Klein Lectures and Queen’s Hall 
Orchestra Plays in London Town 








ONDON, June 16.—At a lecture by 
Mr. Herman Klein on “The Art of 
Patti,” delivered at Wigmore Hall, 
gramophone records played in illustra- 
tion of the lecturer’s remarks were a 
feature. Mme. Patti never made more 
than a few records, during the later 
years of her life, and Mr. Klein took 
pains to make clear that these records 
could not very well be regarded as an 
adequate representation of her art as it 
was in its prime, seeing that the diva 
herself was too old and the gramophone 
too young at the time they were made. 
In “Casta Diva” and “Batti, batti,” it 
was only here and there that one could 
catch a hint of the beautiful quality of 
her voice, or of that marked sense for 
the shape of a phrase which always gave 
such distinction to her performance. 
Mr. Klein attempted the difficult task 
of describing in words the vivid impres- 
sion the great singer’s voice was wont 
to make when she was in her glory. 
He laid much stress on the fact that her 
vocal production was natural, and that 
a natural voice endures all lite long. At 
a time when the operatic stage was never 
richer in great singers, Patti achieved 
an instantaneous success, and produced 
what Sir Julius Benedict described as a 
“palpitating feeling of excitement.” Of 


course, Mr. Klein could not forbear to 
point the sad contrast between then and 
now at this stage of his lecture, yet in 
recounting the names of the great sing- 
ers who once held the stage with Patti, 
Mr. Klein mentioned one name which 
called forth an enthusiastic round of 
applause. Mme. Albani—whom he had 
cited—was obliged to rise from her place 
in the front row of the stalls, and bow 
in acknowledgment of the _ ovation 
tendered her. 


A Patrons’ Fund Concert 


One of those excellent musical endow- 
ments for which England is famous, the 
Patrons’ Fund, founded by Sir S. Ernest 
Palmer for the encouragement of British 
composers and executive artists, gave a 








free public rehearsal of a group of inte?- 
esting new works by British composers a 
few days ago. The numbers thus in- 
formally presented to the public in- 
cluded: Frederick Lawrence’s orchestral! 
poem “The Dream Harlequin,” the late 
Cecil F. G. Coles’ Four Poems for Voice 
and Orchestra, a Romance and Scherzo 
from a Suite for Strings by Susan Spain- 
Dunk, and Paul Kerby’s symphonic fan- 
tasy “The Lovers’ Quarrel.” 


“Prince Ferelon” at “Old Vic” 


its four weeks’ season of summer opera 
in English at the King’s Theater, Ham 
mersmith, with the time-honored “Sam- 
son and Delilah,” and “Prince Ferelon, 
a one-act opera or operatic extrava- 
ganza by Nicholas Gatty (it was done a 
year or so ago by the students of the 
Florence Etlinger School of Opera, for 
whom it was originally written) was, at 
the same time, exuberantly applauded at 
the “Old Vic.” It is a fairy story, 
told in fresh and simple music and hu- 
morous action, and calculated to appea: 
to the type of audience which likes 
“Cavalleria Rusticana” and “Pagliac 
on a Saturday night. It is a tale of 4 
Princess who must choose one among 
three suitors. Prince Ferelon, when ¢! 
other postulants to the honor of li 
hand have been rejected, presents him- 
self in three disguises in turn, offers 
music, dresses and a ballet, one after ' 
other, and when she refuses them, © 
turns as a wandering minstrel and w 
her without gifts. The music is ligh' 
and song or chorus, march or waltz co! 
spontaneously from the composer’s P 
Mr. Carey, the Prince, and Winif 
Lawson, the Princess, were particula 
good in their parts. 


Sir Henry Wood to Conduct at Zuric! 


Sir Henry Wood has accepted an 
vitation from the Committee of the 
ternational Festival Plays and Conc: 
at Zurich, to conduct a concert of Brit 
and Russian music in that city on J 
5 next. Among the English works 
cluded on his program will be * 
“Enigma” Variations by Sir Edward ! 
gar, and Butterworth’s fine Eng! 
Rhapsody, “A Shropshire Lad.” He © 
also conduct a performance of Tchaik 
sky’s “Francesca da Rimini.” 
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Musical Gleanings by the Way 


From the Cities Across the Sea 








THENS, June 12.—The first of two 
LX Beethoven festival concerts, at 
which the first movement of the Ninth 
Symphony, the Concerto in C Minor for 
Piano and Orchestra, the Violin Concerto, 
and the Overture to “Prometheus” were 
presented at the Théatre Olympia, under 
the direction of Manoli Calomiris, leader 
of the Athens Military Band, and head 


of the Odéon Hellenique Conservatory in 
Phidias Street, proved a disappointment 
to the audience because the German mas- 
ter’s music was so indifferently played. 
Everything was missing: movement, 
unity, color and expression. 

RoME, June 13.—The press declares 
that the superabundance of concerts in 
the capital this season has finished by 
tiring the general public, which was not 
at all numerously represented at the last 
concerts in the Augusteo, despite the fact 
that they were conducted by the popular 
master Vittorio Gui. A new “Carmen” 
at the Costanzi, in the person of Ga- 
briella Besanzoni, returned from Amer- 
ica; a respectful rather than enthusiastic 
reception accorded “Parsifal’—per- 
formed here for the first time in seven 
years—with Maestri, Sara Cesar, Rossi 
Morello and Giulio Cirino in the leading 
réles, and concerts of sacred music by 
the Abbé Perosi at Saint Ignatius’ 
Church, have been recent features of in- 
terest in local musical life. 


LEYBACH, June 10.—At the National 
Slavonic Theater of Llubliana (which is 
the name the city now goes under since 
it is Jugo-Slav) a brilliant season of 
opera, at which many French works, 
notably “Thais,” “Contes d’Hoffman,” 
“Mignon,” “Werther,” “Louise,” and 
“Lakmé,” are being performed, is draw- 
ing good-sized audiences under the di- 
rection of M. Juvancik. 

GOTHENBURG, SWEDEN, June 12.—At 
Lorensberg Theater in this city, a new 
lyric drama which Wilhelm Stenhammar 
has written to a text by the Hindoo poet 
Rabindranath Tagore, “Chitra” by name, 
has been very well received. The music 
does justice to the poet’s pure and noble 
lines, and lends them an added dignity. 


GHENT, June 12.—Printed slips on 
which the following questions are asked: 
“Do you.wish Wagner’s works to be in- 
cluded in next season’s repertory? Are 
there any other works by German 
composers which you would like to have 
added to the repertory, and if so, which?” 
are distributed to those who attend the 
opera here, and collected when the an- 
swers have been set down. 

GENEVA, June 13.—Music has been en- 
listed to aid the cause of woman suf- 
frage in Switzerland in this city, and 
Mme. Jaques-Dalcroze sang songs by 
Schubert, her husband and Reynaldo 
Hahn, and Lidus Klein, violinist, played 
numbers by Beethoven, Hummel and the 
nventor of the Dalcroze system of 
Kurhythmies, at a recent successful con- 

to obtain funds. 


LA HAyE, June 12.—A veritable “tour- 
of song” in this city will shortly 
ig four choral societies, the Cecilia. 
e Apollo, the Orpheus and the Rotte 
le Chorus Society into the musical 
armed with choruses instead of 
loscow, June 12.—Though few new 
ks have been presented at the The- 
of the Arts here, performances of 
repertory operas and operettas are 
llent, and “Carmen,” “Lakmé,” the 
‘ber of Seville” and “La Fille de 
lame Angot,” the latter running for 
past three months, have delighted 
wded houses. There are in Moscow 
ss than 200 theatrical schools, one in 
regiment of the Red Guard; and 
Conservatory, where Chopin, Liszt 
Gounod are played in concert, is al- 
s crowded. Lately Tchaikovsky’s bal- 
“Le Lac des Cygnes,” was given, 
the dancers, Joukof and Bochowa, 
ed tremendous applause. 
l[ONTE-CARLO, June 10.—The spring 
n of ballets here has been most suc- 
ful. A new ballet, “Les Paons” 
e Peacocks”), a book by Fortalis 
to music by Alexandre Tariot, made 











a most happy impression upon the audi- 
ence at its first production, owing to the 
poetry and winning charm of the music. 


VIENNA, June 13.—The twenty-fifth 
annniversary of the death of Anton 
Bruckner occurs on Oct. 11 of this year. 
In this connection Bruckner’s complete 
works for orchestra, for chorus and 
chamber music, will be performed in 
Vienna. The Graz musicologist and 
Bruckner-investigator, Dr. Ernst Descey, 
will deliver a lecture covering the life 
and achievement of the master, and there 
will also be a Bruckner music week in 
the city of Salzburg. 


WIESBADEN, June 13.—The first Ger- 
man Mahler Festival ever held, given 
at the Kurhaus in this city, was a splen- 
did success. The symphonic works were 
presented in a series of six concerts, end- 
ing with the “Song of the Earth.” Ad- 
dresses by Paul Stefan and Rudolf 
Mengelberg, dealing with Mahler, the 
man and musician, and an evening of 
Mahler songs, sung by Therese Schnabel- 
Behr, supplemented the symphonic con- 
certs. 


LONDON, June 11.—The ex-service men 
of the English army who have been 
taught the art of violin making are said 
to be turning out excellent instruments, 
and the press is pleading that British 
industry be encouraged, urging English- 
men to buy these instruments and play 
on them, rather than those of foreign 
make. 


BRUSSELS, June 12.—An outstanding 
performance of Beethoven’s “Fidelio” 
was given not long since at the Théatre 
de la Monnaie, in which the new version 
prepared by Kufferath in 1912, which 
cuts out the Gevaert recitatives, and re- 
establishes the spoken dialogue in ac- 
cordance with the original score, was 
used. The Gevaert recitatives, however, 
were remarkable, and one misses them, 
recalling the great impression Mme. 
Caron made in them. Mlle. Berger sang 
the leading réle with fine vocal convic- 
tion, as cid M. Audouin that of Flores- 
tan; while M. Van Obbergh made a com- 
petent Rocco. 


Paris, June 13.—The first performance 
of the new Second Quintet by Gabriel 
Fauré, by the Société National de Mu- 
sique, earned the composer an ovation. 
Its enchanting freshness of idea pro- 
duced a quite indescribable effect, and 
caused the remainder of the program to 
be completely overshadowed. The An- 
dante is of truly sculptural beauty, and 
the Scherzo breathes the very spirit of 
youth. It is certain that the Second 
Quintet will be considered one of Fauré’s 
finest contributions to the literature of 
chamber music. 


DARMSTADT, June 13.—The Hessian 
National Theater of this city has just 
announced three first time performances 
which should have considerable interest: 
“Kean,” by Kasimir Edschmid, after 
Dumas; “Sirocco,” by Eugen d’Albert, 
and “Blood, Thou Art Blood,” by Hein- 
rich Anton. 


ESSEN-ON-THE-RUHR, June 12.—The 
Essen Male Chorus recently presented 
Louis Nicode’s symphonic ode, “The Sea,”’ 
to an audience of more than 2000. This 
chorus of ex-cannon founders, who are 
to-day making locomotives and agricul- 
tural machinery, is splendidly drilled, 
and includes 200 singers and an orches- 
tra of over sixty musicians. 


PARIS, June 11.—A _ slight misunder- 
standing exists for the moment between 
French and American musicians. With 
the success of the one step, the fox trot 
and the other like inventions, there is 
nothing played at the “dancings,” or in- 
terpolated in the revues, but tunes which 
have come from America. This invasion 
is SO menacing that some music publish- 
ers, who list many American numbers in 
theix catalogues, are drawing as much 
as twenty-five per cent of the entire 
amount of proceeds of royalty rights 
which our composers should divide. Hence 
protests on the part of the French mu- 
sicians who, hard pressed by jazz and 
Negro players, would like to gain a small 
place in the sun. 





Marie Gutheil-Schoder in the Title Role of the Vienna Production of “Elektra” 





Schonberg in London, as 
Dent Hears and Sees Him 


LONDON, June 14.—Last month Schoén- 
berg’s Chamber Symphony was played 
for the first time in London, at Edward 
Clark’s concert, an almost self-con- 
sciously ugly work, especially in its or- 
chestra coloring. As Edward J. Dent 
sees it, much of what the English call 
ugliness in modern German art is no 
more than a furious reaction by the Teu- 
tons against what they denominate 
siisser Kitsch, the art of the picture 
postal card and of the English royalty 
ballad. It has for years been a favorite 
German reproach that England is the 
great land of Kitsch. And Schénberg’s 
grimly tense Chamber Symphony is un- 
doubtedly one of the German musical re- 
actions against Kitsch as it is cultivated. 
Dent is of the opinion that had not the 
war cut off Engand from German and 
Austrian music, Schénberg would to-day 
be as familiar a name on English con- 
cert programs as Scriabine is. It is an 
irony of fate that Schénberg has aban- 
doned composition now, owing to the 
nervous strain of military service during 
the war, and that most of his important 
works, which are unknown to London, 
call for so large an orchestra and such 
elaborate rehearsals, that there is little 
chance of their being heard in England. 








Rassé Reveals Rift in 
Franco-Belgian Lute 





BRUSSELS, June 12.—National good 
feeling in music is to some _ extent 
founded on the principle of reciprocity: 
when works by French composers are 
continually presented at the Théatre de 
la Monnaie here, it would seem no more 
than just that an.occasional Belgian 
should have his innings at the Opéra in 
Paris. The Belgian composer, Francois 
Rassé, has recently held forth on this 
text in one of the papers. He says quite 
plainly that while French music is played 
and honored in Belgium, no Belgian 
music is played in France, neither at the 
Opéra or the Opéra-Comique, nor at 
French concerts. At the latter the only 
exception has been the “Noéls” of Joseph 
Jongen, heard at the Concerts-Lamou 
reux, and Paul Gilson’s “La Mer,” which 


was given at the Concerts-Colonne, 
twenty-five years ago! Yet there is a 
more or less logical reason for this state 
of affairs. When the long list of famous 
contemporary composers of France is 
considered, it is not so very surprising 
that there is no room on French concert 
programs for Belgian works, seeing that 
there is not even room for all the French 
works which would seem to deserve a 
hearing. Yet how can that nation thrive 
which lives by taking in its own washing 
only? 





W ood-Wind W eak Factor 


in Australian Orchestras 





errs South Australia, April 
15.—While Harold Davies has been 
most successful in developing a good or- 
chestra for the State, its chief weakness 
is still felt to be a lack of an adequate 
body of wood-wind instruments. This 
weakness is common to all the Austra- 
lian orchestras, and various remedies 
have been suggested to meet the adverse 
condition. One is that scholarships be 
offered the sons of soldiers, that by a 
process of instruction the way may be 
paved for training recruits for the wood- 
wind sections of the different State Or- 
chestras. 


“CHIMES and chants in all their 
nudity,” thus a critic dismisses the score 
composed by the Abbé Brun for Paul 
Claudel’s “L’Annonce de Marie,” pre- 
sented at the Comdie-Montaigne. 


“THE effect of vast numbers of play- 
ers and singers is not always charming, 
and it is no great loss to have to listen to 
smaller orchestras—life’s miniatures are 
its most exquisite moments, and one can 
love a little ivory miniature better than 
a huge ceremonial portrait.” 

EDWARD DENT, speaking of Dr, 
Smyth’s “The Wreckers,” declares, “This 
scene of violent embraces on the stage 
is strangely and finely devoid of all vo 
luptuousness. The composer approaches 
a Wagnerian situation with the reticence 
of a Brahms.” 


A RECENT listener to Darius Milhaud’s 
“Le Boeuf sur le Toit,” Anglicizes the 
title as “The Bull in the China-Shop.” 
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Japanese Hail Schumann Heink 
as Exponent of Western Music 
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Contralto Gives Series of Five 
Concerts in Tokio, Winning 
Unqualified Approval — 
Japanese Royal Family At- 
tends Wagner Evening — 
Audiences Impressed with 
‘‘Broad Humanity” of 
Singer 


f Aiyeeoee JAPAN, May 22.—While the 
impression left by Mischa Elman 
remains as yet fresh in the memory of 
music lovers in Japan, Mme. Schumann 
Heink has come to Japan to repeat her 
precursor’s triumph. She arrived in 
Yokohama on May 11 with her party, 
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Schumann Heink as Seen by a Japanese 
Cartoonist at Her Recent Concerts in 
Tokio. The Japanese Inscription 
Means “Do You Understand What She 
Is Singing?” The Violinist at the 
Right Is Mischa Elman, Who Was 
Heard a Few Weeks Before the Singer. 
It Is Rarely That Visiting Artists At- 
tract the Cartoonist in Japan 











composed of her son, her accompanist, 
Katherine Hoffmann; George Morgan, 
baritone; Mr. Fitzhugh Haensel, her 
manager, and Mrs. Haensel. 

Mme. Schumann Heink made _ her 
début on May 16 at the Imperial Theater. 
The aria of Vitellia from Mozart’s 
“Titus” was the opening number, which 
was followed by Schubert’s “Du bist die 
Ruh,” “Haidenréslein,” “Der Wanderer” 
and “Widmung.”  Densmore’s “Road- 
ways,” A. W. Kramer’s “Now Like a 
Lantern” and other lovely pieces were 
sung by Mr. Morgan, the baritone, after 
vhich Mme. Schumann Heink sang Ross’ 
“Dawn In the Desert,” Lieurance’s 
‘By the Waters of Minnetonka,” Chad- 


wick’s “Danza,” MacFadyen’s “Cradle 
Song” and Arditi’s Bolero. She held 
her audience entranced during the whole 
program, as if the diva, the accompanist 
and the audience had melted into one 
body. The Japanese admiration for the 
singer’s art as well as for her personal- 
ity found expression in medals, and a 
shower of wreaths and other gifts pre- 
sented to her. The Musical Alliance of 
Japan asked her to accept an especially 
made Japanese fan. 

The second evening Mme. Schumann 
Heink sang Armida’s aria from Handel’s 
“Rinaldo,” Bach’s “My Heart Ever 
Faithful,” “Ah, Mon Fils” from Meyer- 
beer’s “Le Prophéte,” songs by Brahms, 
Huerter’s “Pirate Dreams,” Lang’s “An 
Irish Love Song” and Rogers’ “At Part- 
ing.” The third evening she sang two 
arias from Saint-Saéns’ “Samson et 
Dalila,” Schubert’s “Ave Maria,” “Die 
Forelle,” “Tod und das Madchen,” and 
“Erlkoénig,” at which the excitement of 
the audience reached its climax. Bur- 
leigh’s “Deep River,” Lieurance’s “In- 
dian Spring Bird” and four other pieces 
as well as encore numbers were given. 


The fourth evening she sang Rei- 
chaerdt’s “Hoffnung,” Gretchaninoff’s 
“Over the Steppe,” Strauss’ ‘“Aller- 


seelen,” Loewe’s “Mutter an der Wiege,” 
Weatherly’s “Danny Boy,” Ward-Ste- 
phens’ “Have You Seen Him In France?” 
and Salter’s “Cry of Rachel.” The fifth 
and the last evening was. devoted to 
numbers from Wagnerian operas. Mem- 
bers of the royal family honored this 
concert with their presence. Mme. 
Schumann Heink sang two extra num- 
bers and yet the audience would not 
leave the auditorium until she yielded 
to the persistent demand for a further 
encore by singing Schubert’s “Der 
Wanderer.” 


—. 
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Photo by The Tokio Nichi-Nichi (Tokio Daily News) 


Schumann Heink and Party Arriving in Yokohama on Board the Empress of Asia 
on May 11.—Left to Right, Standing—Mme. Schumann Heink, Mrs. Fitzhugh 


Haensel, Mrs. Hoffmann, Accompanist. 


Seated—George Morgan, Baritone; Mr. 


Haensel, Manager, and Mme. Schumann Heink’s Son 


The above facts may suffice to show 
the extent of enthusiasm with which the 
audience greeted her each evening. The 
press devoted column after column to 
the greatness of the singer and all agreed 
in regarding the concerts as the greatest 
revelation of European art with which 
Japan has been favored. The Japanese 
musicians and music lovers expressed 
their gratitude to her in warm recep- 
tions of various forms. And there is 
ample reason for it. Because, since the 
introduction of Western music _ into 
Japan fifty years ago, no artist has 
interpreted European art so superbly 
nor demonstrated its highest attain- 
ments so well as Mme. Schumann Heink, 
so that even the uninitiated Japanese 


were greatly impressed with its beauty 
and human appeal. Indeed, in the in- 
tense atmosphere created by the diva in 
the theater, it was no matter whether 
the art was Western or not. The audi- 
ence was concerned more with the noble 
outpourings of broad humanity that 
struck their notes through the voice and 
personality of Mme. Schumann Heink 
deep into its heart. Praise must also 
be given to Mrs. Hoffmann, the accom- 
panist, and to Mr. Morgan, whose songs 
were also instrumental in making the 
concerts so enjoyable.. Mme. Schumann 
Heink left Tokio on May 21 for Osaka, 
where she was scheduled to give another 
group of concerts. H. IWAKI. 





Musical Alliance Formed 
by Musicians of Japan 


[Continued from page 9] 





a wonderfully vivid effect upon their 
mental attitude which was subsequently 
manifested in their daily behavior. They 
adopted more refined and graceful man- 
ners. The fellow workers who con- 
stituted the audience were also greatly 
influenced by the new music which con- 
sequently replaced their old vulgar songs. 
Appropriate Songs Composed 

A traveler who has made a trip into 
the interior of Japan may have wit- 
nessed, during the month of July, the 
“Bon” Festival. This is a feast of 
lanterns and, like ceremonies on All 
Souls’ Day, is given for the commemora- 
tion of the souls of the departed. Rustic 
lads and lasses join in dancing in open 
spaces. Mr. Endo utilized the occasion 
for giving his ideas further expression. 
He prepared a new song composed by 
Mr. Kimishima upon words by Mr. 
Kobayashi, for the girls to dance to. 

Later, Mr. Endo became the manager 
of the Kawasaki Mill of the Fuji Spin- 
ning Company. There he brought with 
him his musical ideas. He prepared 
songs for outdoor sports and picnics 
which were set to music by Mr. Hirota, 
professor at the Music Academy in 
Tokio. Both the words and the melodies 
were in the style of Japanese folk-songs 
and the dances arranged by Mr. Kobay- 
ashi were based upon native dances, with 
a lot of innovations. 


In April this year about five thousand 
girls in the factory sang and danced to 
the orchestral accompaniment conducted 
by Mr. Kimishima. Since then, each re- 
cess has been allotted to the dance exer- 
cises to which the girls take eagerly. 
The general effect of this new kind of 
entertainment upon the morale and the 
efficiency of the workers is reported to 
be quite satisfactory. 


Japanese Respond Eagerly 


Other factories have already followed 
the example set by Mr. Endo, the notable 
instances being a filature mill in Oita 
Prefecture and several spinning mills in 
Okayama and Kyoto Prefectures. Some 
factories possess bands composed of their 
employees. 

As Mr. Iwaki writes, it should be a 
matter of gratification to musicians and 
music lovers in the United States to 
know that the Japanese people are 
watching the course of musical events 


‘in this country, that they are eager to 


respond to every movement which has 
for its purpose the introduction of cul- 
ture, the abolition of the vulgar and 
above all, the employment of music and 
drama as a direct means of sustaining 
the morale of workers in their arduous 
toil and so making them more contented 
with their lot than they otherwise would 
be. 
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STRANSKY IN BURLINGTON 


Philharmonic Ends Tour in Vermont— 
“Aida” Given 


BURLINGTON, VT., June 18.—The New 
York Philharmonic ended its coast-to- 
coast tour with an appearance in the 
University of Vermont gymnasium on 
Saturday evening, June 4, under the 
management of Arthur W. Dow. The 
orchestra was heard by a large audience 
and there were many recalls for Mr. 
Stransky and Mr. Hadley, the conduc- 
tors. 

The Fleck Grand Opera Company ap- 
peared in a performance of “Aida” at 
the Strong Theater, recently. A small 
but enthusiastic audience greeted the 
singers. The cast included Harold Lin- 
dau, Elsa Foerster, Katherine Richards, 
Pierre Remington and Henry Martel. 
Dr. Henry T. Fleck conducted. 

Mrs. Florence Wood Russell, soprano, 
gave a recital at Howard Relief Hall 
last week. She was assisted by John R. 
Russell, tenor; Mrs. P. G. Hill, con- 
tralto, and Hildreth Martin, basso-can- 
tante. Dorothea Shepard, organist of the 
Baptist Church, was the accompanist. 

A. W. D. 





Long Tour Arranged for Myra Hess 


Myra Hess, the distinguished English 
pianist, who will arrive in January next 
for her first American concert tour, will 
make her New York début Jan. 17 in 
recital. This will be followed by several 
orchestral engagements in and near New 
York. In February and March she will 
visit Canada. Her tours will take her 
as far south as Tennessee and westward 
to the Pacific Coast. 





Lawrence Leonard, baritone, has been 
engaged for the principal réle in Manuel 
Penella’s opera, “El Gato Montes,” which 
will be produced in New York next sea- 
son by a company now being organized. 


As a result of two previous appear- 
ances Frank Cuthbert, bass. has been re- 
engaged to sing in the “Messiah” with 
the Pittsburgh Mendelssohn Choir, 
Ernest Lunt, musical director, on Dec. 


or 


27 next. 











FAMOUS TENOR 











Personal Representative: ARTHUR SPIZZI, 1482 Broadway, New York 
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fa Has established a new standard on box 
office value. 


She has just completed her fifth season in 
America—moulding an se artistic 
standard that stands as an inspira- 
tion. 
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An American Conductor’s Star Rises 


|, W. F. Leman’s Third Season as Conductor of Steel Pier Orchestra at Atlantic City Begins 
Brilliantly—Movement to Make the Organization a Permanent Feature of the Resort’s 
Attractions — Ten Years as Violinist with the Philadelphia Orchestra Gave Leman 
Training in His Profession 











Vi HEN the Narboth Choral Society 

went to Atlantic City from Willow 
Grove in Philadelphia, where it has been 
appearing under the conductorship of 
Victor Herbert, to join the Steel Pier 
Orchestra in a concert on Sunday eve- 
ing, June 19, J. W. F. Leman’s third 
season as conductor of the orchestra 
was signalized with a gala program. 
This does not mean that Mr. Leman 
was waving his baton for the first time 


this season in Atlantic City. The con- 
certs of his orchestra began on Feb. 22, 
and they will continue till late in October. 
Everybody goes to Atlantic City at some 
time during the year, and so for the 
major part of eacn twelve months musié 
must be kept on tap for the public delec- 
tation, ~ But about the middle of June 
comes the time when all the world and 
his wife are to be expected. Then the 
handle of the big front door must be 
polished with a will. 

Mr. Leman has fought the good fight 
of the American conductor, and as far 
as possible his victories have been won 
with noble weapons. When he first went 
to Atlantic City one of the backers of 
the orchestra hinted to him that “high- 
brow” music was an unwise investment. 
Nevertheless, Mr. Leman’s Sunday eve- 
ning programs were always classical, 
and during the week he would unbend 
toward the business man’s conception of 
what the public wanted, only far enough 
to include the more pleasing examples 
of music, just below the variety known 
as Classical. Once a week he offered a 
program of request numbers, and it was 
not long before the drift of these re- 
quests led him to expect what finally 
came to pass, that the people wanted 
more classical than so-called popular 
music. It is permissible to gather from 











J. W. F. Leman, Conductor of the Steel 
Pier Orchestra at Atlantic City 


what Mr. Leman says that he submitted 
the data to the backers of his orchestra 
with a certain pride. He has had a free 
hand, and he has shown that he knows 
how to use his power wisely. 


Press Supports His Work 


The press of Atlantic City has been 
friendly to his work from the beginning, 
and, almost from his first appearance, 
there has been a movement on foot to 
make the orchestra a permanent feature 
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of the city’s attractions. During the war 
the movement was necessarily checked. 
But the will for a great permanent or- 
chestra is again gathering momentum, 
and it seems to be only a question of time 
until Mr. Leman’s and Atlantic City’s 
ambitions are realized. The rigors of 
the winter season at the resort make a 
new hall a necessity. Beyond the ex- 
pense thus involved, the cost of the pro- 
ject could scarcely be grudged by such 
a community. Though the personnel of 
the leading orchestras generally numbers 
100, the classical répertoire can be satis- 
factorily performed by an organization 
of forty-six to fifty. And it would be 
clearly a better investment to have the 
smaller number of players of first rank 
than to have a large organization of 
musicians not so good. 


So far, Mr. Leman’s greatest difficulty 
has been the necessity for handling a new 
organization each season, Unlike the 
regular symphonic conductor, he has not 
been working with the same body of 
players from season to season, depending 
on their long experience under other con- 


ductors to carry the performances 
smoothly over spots where he might be 
weak. Choosing his men at a time when 


most go6d orchestral players are still 
busy diling their season’s Contracts, Mr. 
Leman has had to deal With largely new 
material each seaséii, and that material 
not always of the first rank. The dif- 
ficulties resulting éannot be minimized. 
Buf unusual trials may develop unusual 
powers, and this seems to have been the 
case with Mr. Leman. To make the play- 
ing of his orchestra worth listening to 
at all meant that he must know his own 
mind from the first and impress his will 
firmly on his men. 

Growing up in a musical household 
and spending his mature years in the 
profession of music, the conductor found 


Clara Novello Davies 


Teacher of 


Louis Graveure 


and 


Laurence Leonard | 
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in his decade as violinist with the Phila- 
delphia Orchestra an invaluable prepara- 
tion for his work at the Steel Pier. His 
had been a laboratory training in the 
methods and aims of orchestral con- 
ducting. He has brought his work in 
Atlantic City up to a fine standard. As 
an artistic Lochinvar, his destiny may 
be to ride not out of but into the West, 
where symphonies spring up over night. 
American conductors can not much 
longer remain drugs on the a 4) . 


PITTSBURGH ORGANISTS 
FORM GUILD CHAPTER 








New York Executives Conduct Initiation 
—Dr. Charles Heinroth Is 
Named Dean 


PITTSBURGH, PA., June 18.—The West- 


ern Pennsylvania Chapter of the Ameri- 
can Guild of Organists was formed here 
last Tuesday night at a meeting of Pitts- 
burgh organists, held in Carnegie Hall. 
Dr. John Hyatt Brewer, past warden, 
and Oscar Franklin Comstock, secretary 
of the New York headquarters, con- 
ducted the initiation ceremonies, 


Dr. Charles Heinréth, music director 
of Carnegie Institute, was named dean; 
Albert Reeves Norton, subdean; Ear] EB. 
Collins, secretary, and Casper P. Koch, 
city organist in Northside Carnegie 
Music Hall, treasurer. On the execu- 
tive committee are Joseph Otten, Wil- 
liam Oetting, William K. Steiner, John 
A. Bell, Rinehart Mayer, Mrs. Esther 
Prugh Wright, Charles N. Boyd, Harvey 
B. Gaul and Mrs. C. F Miller. 

The charter members of the chapter 
include Mrs. Mary M. Ake, Miss Jane 
Boyd, Mrs. Irene Frazier Campbell, Miss 
Harriet C. Dalley, Oscar W. Demmler, 
Miss Clara Ewing, Walter H. Fawcett, 
Mrs. James H. Greene, Charles Guthoerl, 
John C. Groth, Edward C. Harris, Mrs. 
Laura R. Hines, Miss Jennie R. Hollis, 
Arthur B. Jennings, Jr., James P. John- 
ston, Miss Janet C. Kibler, Frank R. 
Kennedy, Mrs. Stella E. Knoebel, Rich- 
ard Kountz, Miss Margaret A. Ledwith, 
Daniel R. Philippi, Charles Pearson, 
Walter C. Renton, Harold FE. Schune- 
man, Frank E. Smith, Miss Edna May 
Sharpe. S. Dwight Smith, Henry K.o- 
man Schmidt. Albert A. Taylor, Jr. and 
Vincent B. Wheeler. R. E W. 
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RENATO 


ZANELLI 


BARITONE 


Metropolitan Opera Company 


Zanelli, in the two seasons since he entered the 
concert field, has met with unfailing success in a 
series of appearances which has covered the en- 
tire United States. Here is the way he was ac- 
claimed in the 


Middle West and South 


Photo by Campbell Studios 


) ROCK ISLAND, ILLINOIS 


Mr. Zanelli substituted the Toreador song from “Carmen” (Bizet) for his solo number, making it a marvel of 
flexibility and rounded, resonant notes. The baritone held the audience spellbound. His numbers are things of 


beauty.—The Rock Island Argus. 
ST. JOSEPH, MISSOURI 


Mr. Zanelli’s rendition of the “Pagliacci” prologue was a noteworthy achievement. There was no lack of warmth 
in his interpretation and yet there was restraint, which, with his directness of manner, aided in the slight detach- 
ment which tradition requires of any prologue. His rendition of the lively “Spagnole” by Di Chiara was fas- 
cinating and his technic left nothing to be desired. There is a certain satisfying effect produced by his singing. 
—The St. Joseph News-Press. 


The Prologue from “Pagliacci” is always a great favorite, and when it is sung rather than yelled, puffed and 
grimaced at the audience, it is truly a beautiful number. Mr. Zanelli has a powerful lyric baritone voice, and 
he is pleasingly free from mannerisms.—St. Joseph Gazette. 


HOPKINSVILLE, KENTUCKY 


Renato Zanelli, baritone, has a fine voice, rich in quality, produced with great ease. His interpretation of the 
“Prologue” was determined and serious and the quality of his voice excellent. His singing has a resonance 
without the sacrifice of tunefulness. His work in all of the numbers bore the impress of the artist.—Kentucky 


New Era. 
DAVENPORT, IOWA 


Renato Zanelli is a marvelous baritone. The unstudied ease with which he handles the big tones and heavy 
passages in both solo and ensemble work proved him the true artist. There is something wonderfully appeal- 
ing in the youth and strength of his voice and the artistry with which he handles it.—The Daily Times. 


Mr. Zanelli has a voice of unusual brilliancy and beauty of tone, and his singing in the two duets and in the 
trios made one realize they were listening to one of the great voices of the day. His encore brought a storm 
of applause.—The Davenport Democrat and Leader. 


DALLAS, TEXAS 


Renato Zanelli, reported to be a musical find of Caruso, quite swept the audience away with the luscious 
quality of voice, the unassuming manner and the thorough musical appreciation manifested by him. His solo 
was followed by two encores. He received the most generous share of the applause during the evening. 


—The Dallas Dispatch. 
HOUSTON, TEXAS 


And truly confident expectation is not misplaced when for it such an artist as Renato Zanelli appears to delight 
a gathering. In his rendition of Di Chiara’s “La Spagnola,” which he gave as an encore, he particularly pleased 
all who were at the same time won to him by his simple, yet none the less finished, art.—The Houston Chronicle. 













Management: CHARLES L. WAGNER 


D. F. McSweeney, Associate Manager 
511 Fifth Avenue, New York 
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MME. CONSOLVO RETURNS 


American Contralto Arrives Home After 
Singing in Italy 

Rlanche Consolvo, American contralto, 

«ho has been singing in opera in Italy, 

‘urned to New York on the Dante 

vhieri last week. Mrs. Consolvo, who 


- the wife of Charles H. Consolvo, a 
minent hotel owner of Norfolk, Va., 
‘vas well known on the concert stage in 
America before going to Italy for 
further study in January of last year. 
Her operatic début was made as Su- 
ki in “Madama Butterfly” in August, 
1920, and later she appeared as Siebel 
in “Faust” and in the title réle of “Car- 
men” at the Teatro Sociale at Mondovi. 
She also sang the same roéles at Nice 
and at Aecqui. Mme. Consolvo brings 
ack with her three gold medals for sing- 
ing. one of which was awarded her at a 


cserata @onore at Mondovi by the im- 


nresario, Rocco Ponzio, and which bears 


an inseription wishing her “further 


triumphs and glory” in her profession. 





PATTON IN HOME TOWN 





Hailed on Appearance in Manchester, 
Conn., with Idelle Patterson 


MANCHESTER, CONN., June 17.—Ad- 
vance notices of the concert given by 
Idelle Patterson, coloratura soprano, and 
Fred Patton, bass-baritone, in the High 
School Hall, heralded Mr. Patton as hav- 
ing risen “from bobbin-boy in silk mills 
to famous singer.” It is seventeen years 
since Mr. Patton left Manchester and the 
job of bobbin-boy in the Cheney silk 
mills. Miss Patterson, though hitherto 
unknown here, shared a genuine success 
with Mr. Patton. Rarely has a local 
concert given such enjoyment. 

Though Mr. Patton’s first professional 
engagement was filled only two and a 
half years ago, he is to be judged not as 
a singer of promise but as a ripened 
artist, as his hearers discovered with his 
initial group, arias by Handel and Pur- 
cell. Miss Patterson’s gifts, among 
which charm of manner is by no means 
least, were as effectively demonstrated 
with the Mad Scene from “Lucia” and 
songs by Gilberté, Farley and Huerter. 
Besides other solo groups, which for 
Mr. Patton included the “Pagliacci” 
Prologue, there were the duets, “La ci 
darem la mano,” from “Don Giovanni,” 
and Hoffman’s “I feel thine angel spirit.” 
Herman Neumann was the very able ac- 
companist. 





Letz Quartet to Make Toronto Début 


The Letz Quartet will make its first 
appearance in Toronto on Oct. 18, open- 
ing the series of concerts to be given 
under the newly organized Toronto 
Chamber Music Society. It has also 
been engaged by the Wednesday Club of 
Harrisburg, Pa., for Jan. 9, and will play 
at Hollins College, Hollins, Va., on Feb. 
ll. Mr. Letz, whe is now visiting his 
father in France, will return in July and 
together with Mr. Harmati, Mr. Kreimer 
and their families, will join Horace Britt, 
the new ’cellist, at the artist colony in 
Woodstock, N. Y. Rehearsals for the 
coming season will then be begun. 





\nne Swinburne Schirmer Married to 
J. Philip Renkard 


The marriage of Anne Swinburne 
Schirmer and J. Philip Renkard, of the 
irm of J. P. Renkard & Co., brokers, 
took place in the Central Presbyterian 
‘hurch, New York, the Rev. Joseph J. 
renther officiating, on June 15. The 
ride, before her marriage to the late 
lolph E. Schirmer, was a well-known 
rano and appeared successfully in 
ettas and in concert. 


arnegie Students Play Foerster Work 
in Pittsburgh 


PITTSBURGH, June 18.—A work by a 
il composer, Adolph M. Foerster, was 
ided in the program of the chamber 
sie recital given by students of the 
ool of Music of the Carnegie Insti- 
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Henry F. Gilbert, American Composer, from a Portrait by Waldo Murray 


MONG the composers who have made 

their creative contribution to the 
Pilgrim Tercentenary is Henry F. Gil- 
bert. Mr. Gilbert has written the prelude 
and “Norse Scene” for the pageant 
to be staged at Plymouth Rock by Prof. 
George P. Baker of Harvard Univer- 
sity. It is fitting that Mr. Gilbert’s 
music should be used in this festival, 
as his writings are among those most 
typical of the American spirit. Styled 
the “Mark Twain of American music” 


by a writer several years ago, he has, 
from the beginning of his career, re- 
vealed an independent spirit. He was 
one of the first to exploit the music of 
the Indian and Negro, and his “Dance 
in Place Congo,” the ballet produced in 
1918 at the Metropolitan Opera House, is 
remembered as a brilliant creation. 

The above picture of the composer 
is from a portrait painted by Waldo 
Murray, the American artist. It has 
been on exhibition at the Boston Music 
Company and will probably be exhibited 
in New York later. 





tute of Technology recently. This was 
his Trio in D Major, Op. 38, in manu- 
script. The three movements were ad- 
mirably given by Oscar L. Helfenbein, 
Max Silverman and Charles Krane. The 
“American” Quartet of Dvorak, Op. 96, 
in F. Major, was played by Francis 
Kleyle, Marie Kleyle, Adolph Herzberg 
and Charles Krane. The other number 
on the program was the “Sonata Vir- 
ginianesque” by John Powell for piano 
and violin. This was performed by 
Alice Kirk and Francis Kleyle. 





Mamaroneck Choral Society Closes Sea- 
son with Concert 


MAMARONECK, N. Y., June 18.—The 
final concert of the season was given by 
the Mamaroneck Choral Society recent- 
ly. The society presented a varied pro- 
gram in which the following soloists ap- 
peared: Jennie L. Hill, soprano; Har- 
old Land, baritone; Sidney Brokaw, vio- 
linist; Emily Humphry, accompanist, 
and a male quartet composed of M. 
Henry Roberts and F. Colwell Conklin, 
tenors, and Charles F. Rice and William 
H. Nitschke, basses. The society, which 
is under the direction of Mr. Conklin, 
will donate $50, proceeds of the concert, 
to the Village Improvement Association 
for playgrounds. 


Beatrice MacCue Heard in Bucknell, Pa. 


BUCKNELL, PA., June 18.—A_ recent 
successful appearance of Beatrice Mac- 
Cue, contralto, was as soloist in Handel’s 
“Judas Maccabeus.” The work was pre- 
sented bv the School of Music of Bucknell 
University at the Baptist Church, before 
a large and appreciative audience. 


Fontainebleau Student from Minneapolis 
Sails 


Of the three students to represent 
Minnesota at the French-American Con- 
servatory at Fontainebleau this summer, 
Stanley R. Avery sailed on June 18 on 
the Savoie. He is a composer, choir- 
master and organist of St. Mark’s 
Church and a member of the faculty of 
the MacPhail School of Music in Minne- 
apolis. 


RECITALS IN WATERBURY 


Carl Lindegren, Rhea Massicotte, G. Barr 
and H. S. Bartlett Give Programs 


WATERBURY, CONN., June 11.—A de- 
lightful recital was given on June 4, by 
Carl Lindegren, basso cantante of New 
York, who, with his wife and daughter, 
was a guest of Mr. and Mrs. Edwin E. 
Beardslee. Mr. Lindegren gave a varied 
program including French, English and 
American compositions, at the home of 
Dr. and Mrs. A. T. Gilyard. Mrs. Wil- 
liam P. Ogden was the accompanist. 
Mrs. Beardslee, a local singer, sang a 
duet with Mr. Lindegren. 

Another enjoyable program was given 
on June 9, at the summer home of 
Charles F. Mitchell in Cheshire, the art- 
ists being Rhea Massicotte, soprano of 
Meriden, and Gideon Barr, baritone of 
New York, with Harris Stanlee Bart- 
lett of Meriden, organist and musical di- 
rector of the Second Congregational 
Church, Waterbury, as accompanist. 

The singing of the Glee Club of West- 
over School, Middlebury, was, as always, 
a specially attractive feature of Com- 
mencement Week, beginning May 28. At 
the commencement of Saint Margaret’s 
School, June 4 to 7, the glee club there 
gave some admirable numbers. 

Royal A. Merwin, a young Waterbury 
organist, a student at the Yale Music 
School, won a prize of $100 in theory. 

O. W. N. 


Musical Assembly Scholarship Winners 
Give Recital 


The winners of the first annual series 
of scholarships offered by the Musical 
Assembly of New York City, Mrs. Julian 
Edwards, president, were presented in 
recital at the studio of James Boone, 
Carnegie Hall, on Sunday, June 12. 
Those’ participating were Blanche 
Salomon, pianist; Beatrice Weller, harp- 
ist, and Frances Boulge and Emma 
Marsole, vocalists. Grace Harris, reader, 
assisted. The affair was under the direc- 
tion of Harriet Thorburn, whose work 
on the committee has been notably suc- 
cessful. In addition to Miss Thorburn, 
the following have offered free scholar- 
ships with terms of a year each: Hor- 
tense d’Arblay, Emma A. Dambmann, 
Mrs. Lionel Hartley, Caroline Lowe- 
Hovey, Mrs. J. Harrisor .rvine, Edna 
Marione, Maud Morgan, Edna Minor, 
Clara Novello-Davies, Albert E. Ruff, 
and Charles Lee Tracy. The courses 
include instruction in singing, piano, 
violin, harp and dramatic reading. 


Wichita Composers Represented on An- 
nual Program 


WICHITA, KAN., June 20.—The annual 
Wichita composers’ concert, under the 
patronage of the Wichita Musical Club, 
was given at the High School Auditor- 
ium, before a large audience recently. 
The composers represented on the pro- 
gram were Mary Hamilton Myers, Don- 
ald Williams, Mrs. E. Higginson, Melda 
Bassett, Verna Moyer, Lucile Kells 
Briggs, Robert Rogers and Otto L. 
Fischer. 


Victor Harris Returns from Abroad 


Victor Harris, after a two months’ trip 
abroad, returned on the Olympic on June 
22, and left immediately for his summer 
home in East Hampton, L. I. He is 
teaching there in the mornings until Oc- 
tober. 








MRS. E. B. MeCONNELL 


(Minnie M. MeConnell) 


Sole Teacher of 


Harriet and Marie McConnell of Concert, 


Musical Comedy and Orpheum 


Fame 


ANNOUNCES THE 


Opening of her VOCAL STUDIO 


at 839 West End Avenue., New York 
on July 1, 1921 


Tel. Riverside 4093 


At the request of many professional singers, Mrs. McConnell will teach all summer. 
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were AT COCK 


“UNQUESTIONABLY 
THE LEADING CONCERT 
CONTRALTO.” 


Pittsburgh Post, Feb. 17, 1921 


Philadelphia—M ahler’s 
Second Symphony— 
May 6 and 7 
Leopold Stokowski, Conductor. 
“Miss Alcock sang the 
Bach-like number in exquis- 
ite taste and with a beautiful 
quality of voice, her work 
here being one of the high 
points of the entire perform- 
ance and one of the mest con- 
summate pieces of vocal ar- 
tistry that has ever been 
heard in Philadelphia.” 
Evening Ledger, May 7, 1921. 


Mt. Vernon, Ia.—Soloist 
Chicago Symphony— 
May 13, 1921 

Frederick Stock, Conductor. 
“Merle Alcock added one 
more to her list of successes. 
Her singing is surely worthy 

of enthusiastic praise.” 
“Cornellian.” 


Columbus, O.—Joint 
Recital—May 17, 1921 


“Final concert one long to 
be remembered.” 
Ohio State Journal. 


“Miss Merle Alcock de- 
scribed herself in the first 
words of Sinding’s, namely, 
‘Beautiful and _— glorious.’ 
There is beauty in her strik- 
ing dark hair and winning 
face set off by a becoming 
gown of silver. There is glory 
in her richly resonant con- 
tralto voice.” 


Columbus Dispatch. 


“She will perhaps best be 
remembered by the fact that 
she sang in so tender a way, 
‘Darling Nellie Grey.’ ” 


Columbus Citizen. 


Ann Arbor—Elijah 
May 19, 1921 


“Voice of pure and volumi- 
nous beauty, and interpreted 
her arias and recitatives with 
expressive art.” 


Detroit Daily Times. 











Bethlehem— 
Bach Chorales— 
May 27, 1921 


“The contralto phrased the 
trying but illusive ‘Ah tarry 
with me, my dearest Savior,’ 
with superlative knowledge.” 


Philadelphia Enquirer. 


“This year special com- 
mendation for the rich- 
throated Merle Alcock.” 


N. Y. Globe. 


“She sang in the rich, full- 
throated way that gave so 
much pleasure to those who 
heard her with the Philadel- 
phia Orchestra lately.” 


Philadelphia Evening Ledger. 


“There is a_ fascinating 
power behind her tones and 
seemingly inexhaustible yari- 
ation of tonal and musical 
values in her interpretations 
that stamp her as a singer of 
majestic serenity and _ re- 
markable opulence of tone.” 


Reading Herald-Telegram. 
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Public Eager for Best Music If 





Sung in English, Says [llingwori) 





(Portrait on Front Page) 


OMING here entirely unheralded, 

Nelson Illingworth, the Australian 
singer, achieved an outstanding success 
in New York last season. Giving no less 
than three recitals, he was widely ac- 
claimed for his interpretations of the 
master songs. 

Mr. Illingworth has very decided 
views as to the mission of the singer 
in acquainting the public with the best 
music of the song répertoire. He con- 
tends that the people are ever ready for 
the better songs and it is his ideal to 
demonstrate this at all times. In New 
York alone last season he sang more 
than forty of the Schubert songs, to- 
gether with a large number of works by 
Franz, Loewe, Brahms, Schumann and 
Strauss. He has an astonishing réper- 
toire of more than 800 songs, classic 
and modern, and he looks forward to 
the time when the people will be familiar 
with and demand the greater songs. It 
is his belief that when these works are 
sung in English and with sincerity in 


interpretation they are going to er 
themselves to the people. 

Mr. Illingworth was a solo pianis 
til he was twenty years of age 
doubtless this accounts in part fo) 
musical seriousness. Although he 
for years as a boy it was not un 
later period that he returned to sin. 
He began a study of the master < 
and became so fond of them tha 
has devoted himself exclusively to 
ing them since; until recently, alway: 
accompanying himself. Some idea of ¢j 
Australian public’s appreciation of 
work may be gained from the fact 
in Sydney alone in one of his later 
sons, Mr. Illingworth gave no less 
six programs within ten weeks: 
whole Schubert programs; one 
Schumann program; one of Brahms 
Strauss; one of Franz and Wolf, ani 
of Grieg, MacDowell, Purcell, Mous: 
sky and Tchaikovsky. Mr. Illingwor:) 
is positive that the public wants the })ect. 

After his success in New York, it \)!! 
be interesting to watch his progress jy 
the country next season for he has 4 
real musical purpose and his capacity 
as a song interpreter has been widely ac. 
claimed. A. ( 





FLONZALEYS IN PARIS 





New Triumph for Quartet in Initial 
Concert in French Capital 


Reports from Paris indicate that the 
concert there of the Flonzaley Quartet 
this spring was a genuine triumph. This 
initial appearance of the famous organ- 
ization in the French capitol was made 
under the auspices of the Société Phil- 


harmonique. The visit had been long de- 
ferred because of the difficulties of 
arranging a suitable date after or pre- 
ceding the activities of the players’ 
American season. The Mozart D Major, 
Beethoven’s sixteenth (in F) and the 
Schumann Quartet in A, Op. 41, made 
up the program which was presented 
at the Salle Gaveau on the evening of 
April 26. 

Before the Paris concert, the Quartet 
played in Liége, in the well-known 
Dumont-La Marche series. These are 
popular concerts, free to the public, and 
named after the woman who has made 
them possible through her bounty. Here 
some of the most famous quartets in 
Europe, the Joachim, Rosé, Capet, and 
Bohemian Quartets, have appeared, and 
the Flonzaleys have been favorites for a 
long while. People were standing in line 
for seats at this concert for three hours 
before the doors of the hall were opened. 
César Thomson, the old master of Betti 
and Pochon, came especially from Brus- 
sels. Marseau, d’Archambeau’s teacher, 
made the trip from Verviers. The direc- 
tor of the Conservatory, Sylvain Dupuis, 
was also present. 





Samuel Geneen Takes Charge of Na- 
tional Concerts, Inc. 


Samuel Geneen, who recently acquired 
National Concerts, Inc., New York, has 
taken charge personally. Formerly presi- 
dent of the Capitol Musical Bureau, Inc., 
Mr. Geneen will in future devote him- 
self to National Concerts. Among the 
artists he will manage are Rosa Pon- 
selle, Florence Macbeth, Margaret Ro- 
maine, Barbara Maurel, Riccardo Strac- 
ciari, Tom Burke and Duci de Kerek- 
jarto. 





Re-engagements for May Peterson 


Bookings which have already been 
made for May Peterson, soprano of the 
Metropolitan Opera Company, for next 
season, include a large proportion of re- 
engagements. Following her third ap- 
pearance in Tacoma, Wash., many re- 
quests have been received from that city 
and neighboring towns for her services. 
Among offers which have had to be de- 
clined, owing to Miss Peterson’s absence 
abroad, have been some from the Tacoma 
Stadium and the American Legion. 





Gutia Casini, the young Russian 
’cellist, who sailed recently for Europe, 
is spending some time at seaside resorts 
in Holland. Mr. Casini plans to visit 
friends in Hanover and Munich. 





Melvena Passmore, coloratura soprano, 
has just occupied the handsome resi- 
dence she has acquired at Little Silver, 
N. J., on the Rumson Road. 


Marie Bashian to 
Sing Armenian Songs 
on Pacific Coast 





Marie Bashian, Armenian Soprano 


Following a very successful season in 
New York, Marie Bashian, who is spe- 
cializing in folk-songs of the Orient and 
the Occident, left for the Pacific Coast 
on June 16. Miss Bashian, who is an 
Armenian, appeared in many concerts in 
New York and vicinity this winter and 
spring, singing at Columbia University; 
at the Brooklyn Academy of Music 
der the auspices of the Institute of Arts 
and Sciences; at Cooper Union under th 
Music League of the People’s Institute; 
at the Knickerbocker Field Club, Brook- 
lyn; the Westchester Women’s Club, Mt 
Vernon, N. Y., where she was re-en- 
gaged to give a similar program; at ‘ 
Community Club, East Orange, N. J:; 


the Twentieth Century Club and a s 
of others. 

For the past two seasons she 
studied in New York with Charles 
Kitchell, who has guided her efforts w't 
admirable results, his advice on the fie! 
in which Miss Bashian is specializing, 
well as his vocal instruction, having c 
bined to bring her forward so success 
fully. In the above picture she is show? 
in the Oriental costume in which 


sings her Armenian, Persian and othe? 


Asiatic folk-songs. 

In the autumn Miss Bashian is boo 
to appear in a recital in Los Angeles 
in six universities on the Pacific Cc 
In addition to these, she will give m 
other concerts on the coast before 
turning to the East. 





Cecil Burleigh, violinist-composer, 
has just closed a successful spring ¢°’ 
cert tour, has gone to Tarrytown, N. 
for the summer. 
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After the 
“Apocalypse” 
had been done 


at the 
Tri-City 
Convention 





To Estelle Liebling, the 
New York soprano, fell a 
part more difficult, by rea- 
son of its cruel tessitura, 
than it was long. She sang 


it very effectively. 
—Rock Island Argus 


We respect Miss Lieb- 
ling’s musical qualities. 
When she sings, one feels 
confident she will do a 
musicianly task. . . . Miss 
Liebling sang to the mani- 
fest delight of her auditors. 


—The Davenport Democrat 
I 


Estelle Liebling’s voice in 
the high lyric soprano role 
was most effective. She 
gave a fine thrill to the line, 
‘Where is the good-will of 
man?” This, following the 
sound of the bells and the 
triumphal orchestration of 
‘Peace on Earth,”’ was high- 


ly dramatic. 
—Davenport Daily Times 


1400 Broadway 
New York 








Josephine Lucchese 
to Sing Coloratura 


Roles with Gallo 











Josephine Lucchese as “Olympia” in 
“Tales of Hoffmann” 


Josephine Lucchese has been engaged 
by Fortune Gallo as leading coloratura 
soprano of the San Carlo Opera Gom- 
pany next season. Among the réles she 
will sing are Gilda in “Rigoletto,” Olym- 
pia and Antonia in “Tales of Hoffmann,” 
Lucia, Marta, Rosina and Juliet. She 
will make her New York début as Gilda 
during the season at the Manhattan 
Opera House, opening in September, and 
will tour with the company later. Al- 
though of Italian parentage, Miss Luc- 
chese was born in San Antonio, Tex., and 
had her preliminary musical education 
there, coming to New York about a year 
ago, since when she has been coaching 
for operatic réles with Yeatman Grif- 
fith. She sang the part of the Doll with 
the San Carlo Company in New York 
last September at the only performance 
of “Tales of Hoffmann” given during 
the season. She also sang’. the 
same role with the organization on tour 
in Akron, Ohio, in April, and followed 
it with a performance of Gilda in 
Youngstown, where she achieved a pro- 
nounced success. 

Daniel Mayer is now directing Miss 
Lucchese’s artistic activities. She will 
devote the coming season almost entirely 
to opera, but a limited number of con- 
cert engagements are being booked. 





Bispham to Give Recital with Heniot 
Levy in Chicago 


CHICAGO, June 18.—David Bispham, 
who is to conduct a master class this 
summer at the American Conservatory, 
will appear in recital, assisted by Heniot 
Levy, the Chicago composer-pianist, on 
Thursday afternoon, June 30, in Kim- 
ball Hall. Mr. Bispham will present 
three groups, one of present day songs, 
including numbers by Richard Strauss, 
Hahn and others; a group of operatic ex- 
cerpts, including the “Seven Ages of 
Man” and in conclusion a reading of 
“The Witches’ Song” by Max Schillings: 
Mr. Levy will be heard in two groups 
including an Etude of his own composi- 
tion. 

In addition to his private instruction 
at the Conservatory, Mr. Bispham will 
conduct two répertoire classes each week 
for singers and two classes in recitation 
to music. M. A. M. 
Charter Granted to Tuesday Musical 

Club at Pittsburgh, Pa. 


PITTSBURGH, PA., June 18.—Although 
the Tuesday Musical Club has been in 
existence for more than twenty-five years 
it has just been granted a charter in the 
Court of Common Pleas. The subscribers 
to the charter application were Myra R. 
Siviter, Anna T. Peterson, Christine 
Miller Clemson, Amelia Donovan and 
Ida F. Norton. The club closed its sea- 
son recently with a meeting in Memorial 
Hall. The following officers were elected 
for the coming year: President, Mrs. 
T. C. Donovan; vice-presidents, Mrs. 
Harry F. Dubarry and Myrtle June Mc- 
Ateer; secretary, Susan T. Canfield; 
treasurer, Mrs. Charles Heinroth; fed- 
eration secretary, Elizabeth Baglin; 
chairman, altruistic committee, Mrs. 
James C. Scott; chairman club chorus, 


Mrs. Sidney A. Chalfant; director club 


-chorus, Charles N. Boyd; directors to 


serve two years, Mrs. Charles H. Hen- 
ninger, Lena Craig Westervelt, Mrs. 
Elsie Breese Mitchell and Mrs. Rose 
Leader Chislett. Committee on active 
membership, Mrs. D. M. Clemson, Mrs. 
Charles E. Mayhew, Mrs. Elizabeth B. 
Mellor, Mrs. W. H. Colvin, Mrs. Othelia 
Averman Vogel and Edna A. Kropff. 
The chairman of the nominating commit- 
tee was Mrs. R. B. Savage. 
R. E. W. 


ENDS CHARLESTON SERIES 





Orchestra, Under Martha L. Patterson, 
Gives Last Concert of Season 


CHARLESTON, S. C., June 18.—After 
an absence of many months, Martha 
Laurens Patterson resumed the baton of 
the Charleston Symphony at the final 
concert of the Charleston Musical So- 
ciety. For so young an orchestra the 
program was ambitious, including the 
Overture to the “Marriage of Figaro,” 
Pergolesi’s Concertino in F Minor for 
strings, the Scherzo from the Schubert 
Seventh Symphony. Nevin’s “Day in 
Venice” and the Strauss “Blue Danube.” 
In only a few rehearsals the conductor 
had gathered her sections well in hand, 
and the performance was interesting and 
worthy of more than ordinary considera- 
tion. This orchestra holds promise for 
the future, and it is to be hoped that it 
will receive the necessary financial sup- 
port. M. W. G. 





DALLAS, TEX.,. June 3.—Harriet 
Bacon MacDonald plans a series of 
concerts for next season to be known 
as the “MacDonald Musical Mornings.” 
The artists engaged are Carolina Laz- 
zari (Nov. 8), Louis Graveure (Dec. 6) 


’ 


Nellie and Sara Kouns (Jan. 24), Paul 
Reimers and Maurice Dambois (Feb. 14) 
and the Flonzaley Quartet, March 28. 


Traveled in Opera, 
Marionne Gedbout 
Now Plans Concerts 








© Bachrach 
Marionne Godbout, Soprano 

BOSTON, June 16.—Marionne Godbout, 
formerly prima donna of the Boston 
English Opera Company, is now under 
management of E. C. Carr of Boston. 
Although born in Haverhill, Mass., Miss 
Godbout is essentially a musical product 
of this city, having studied since the age 
of twelve with Mme. Sargent Goodelle. 
She made her début in her native city 
and was acclaimed then as a brilliant 
and promising vocalist. Her first strenu- 
ous stage experience was acquired in the 
old Boston English Opera Company 
which toured the United States and 
Canada for some thirty-six weeks. Under 
Mr. Carr’s management Miss Godbout is 
planning next season’s activities. W. J. P. 
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A Tribute to YEATMAN GRIFFITH 


“Recognized Authority on Voice Production and the Art of Singing” 


FROM MARGUERITE D’ALVAREZ 


“Whose voice is one in a Million’ 
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TO YEATMAN GRIFFITH, THE “VO‘CE SAVER”—IN GRATITUDE FOR HIS 
WONDERFUL WORK. 








D’A' VAREZ, 1921 














YEATMAN GRIFFITH 


Studios: 318 West 82nd St., New York 


MASTER CLASSES—Jure 20th to August 8th 
STUDIOS RE-OPEN—September 26th 
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PROFITEERING IN FOREIGN MUSIC 


HE prices at which foreign published music, 
especially that of contemporary composers, 
has been sold in the United States have for 

many years been a subject worthy of investiga- 
tion. But with the increase placed on these publi- 
cations by their publishers since and during the 


war. the prices have become little short of ridicu- 
lous. To-day they are prohibitive. As a war meas- 
ure in France a majoration temporaire was placed 
on music. It was specifically stated, temporaire. 
But the increase remains to-day, more than two 
and a half years after the end of the war. 
There are songs by French composers, composi- 
tions of comparative brevity, for which the price 
of $1 is asked in America. The result is that these 
songs are not sold in anything like the number that 
they would be were the price within reason, and 
what is more vital, within the range of the average 
person’s pocketbook. Another result is that the 
high price leads to law-breaking, namely, the copy- 
ing of a song by borrowing a printed copy from 
some friend, who has had it in his library for years. 
For copying a song is a violation of the copyright 
laws of the United States of America! Modern 
German, Austrian, Italian and English publications 
are also offered here at high prices. And foreign 
opera scores have mounted, so that many cost as 
much as $8 and $10 apiece. The score of Mas- 


cagni’s new opera “I] Piccolo Marat” has just ar- 
rived at the delightful price of $15. 

The situation would not be serious in itself, were 
it not that the American music-store, the music- 
dealer, is the one who eventually must suffer from 


it. He buys the music from a foreign music-house, 
which charges him a higher rate than normal on 


account of the exchange. Then he has to pay duty 
on it, for music which he imports is held at the 
customs as dutiable merchandise. 

Having paid the duty he decides on the retail 
price at which he will offer the music to his pat- 
rons. And there he adds on a handsome profit, 
which is what makes the prices so out of propor- 
tion to what the public has been asked to pay in 
years past. 

The American music-dealer is the one who in 
the long run will suffer most. There can be no 
doubt about that. For already thousands of musi- 
cians and music lovers are sending direct to London 
and other European cities for their foreign music, 
and are fast learning that they can buy it much 
cheaper direct from the publisher than from their 
favorite music-store in their own country. What 
is more they can get it mailed to their house with- 
in less time than the store can obtain it for them, 
because the store does not always send a letter 
containing an order on the day when the order is 
placed, but frequently waits a week until it has a 
half dozen or more to constitute a shipment. If 
the American music-dealer does not wish to find 
himself eliminated from selling foreign music in 
America he must alter his method and bring down 
the prices. He must realize that he makes his big 
profit on his own publications if he be a publisher 
as well as dealer, and in short on the publications 
of American music-houses; and he must be willing 
to earn less on his foreign music, until such time 
as the foreign houses come down in their, at pres- 
ent, exorbitant scale. 

The present practice has the genuine color of 
profiteering in it; it is reducing the dissemination 
of good music. Cannot the music dealers of this 
country take steps through their associations to 
remedy it without delay? 





NEW YORK, OR THE WEST? 


HE statement of Harold McCormick, indi- 

cating that the Chicago Opera Association 

will court economy by abandoning its New 
York visit after next season, and substitute a 
Western tour, tends to confirm what was buzzed 
about when the usually voluble Mary Garden 
sailed for Europe some weeks ago, pleading a 
cold as the reason for the wall of silence behind 
which she was circummured. Hints were abroad 
that she had served an ultimatum with regard 
to next season; that the Chicago directors would 
have cancelled the New York engagement fcr the 
coming winter if it had not been for her insistence 
that, as long as she was the directrix, Chicago’s 
opera would come to Manhattan. 

There has been good reason to believe that, 
retroscena, the probability of the Chicagoans 
abandoning Gotham after next year played a part 
in the course of Fortune Gallo in making haste 
slowly with respect to acquirement of the Man- 
hattan Opera House. With the prospect of an 
opera house on his hands, he had good reason 
for wanting to know whether next season’s lease 
would be the last he could count on in taking over 
the Hammerstein property. 

New York will be genuinely sorry to lose the 
Chicagoans. Their coming has been stimulating 
and their labors have not been unappreciated, 
even though it may well be true that they always 
have lost money in Gotham. Apparently the or- 
ganization feels it needs cash more than kudos, 
and it is difficult to support any assertion that the 
proposed new policy is unwise. Certainly, the 
Western cities need opera more than New York, 
already plentifully supplied; and if the Chica- 
goans can make money while pioneering, it is only 
to be expected that they will pioneer. 

OW that an orchestra has played while fly- 
N ing in an airplane, the porch phonograph- 

ists are fearful they may have to contend 
with a new rival besides the automobile horn and 
the steam-riveting machine. 


a 





> 


NE cannot help wondering whether there was 

() a flute obbligato for the new version of the 

mad scene enacted when the heirs of Doni- 

zetti found they couldn’t collect any royalties for 
the last sixty years. 

ES a ea 

T is no small tribute to Western progress that 

more opera stars are to be seen and heard 

this summer at Ravinia than along the 

Riviera. 
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Tenor and Composer Get Acquainted With Size of 
Nature’s Handiwork Out West 


Big trees, whether the giant redweods of California. 
or the equally colossal firs of the Far Northwest, exer: 
their appeal over the touring artist who visits the Pa- 
cific slope. The picture shows Reed Miller, tenor, and 
T. Tertius Noble, composer and organist of St. Thomas’ 
Chuch, New York, getting acquainted with the size of 
Nature’s handiwork. This particular tree was found at 
Vancouver, where the two musicians appeared recent); 
in two concerts, Mr. Miller as soloist and Mr. Noble 
conductor. 


McQuhae—Having taken out his final naturaliza' 
papers, Allen McQuhae is no longer “the Irish tenor,’ 
but, instead, “the American tenor.” Mr. McQuhae r 
cently completed a highly successful tour of this coun 
try, and is free to say that his heart is where his son: 
has been. 


Fitziu—Fifty guests from the musical and dramatic 
professions were present at a reception and dinne: 
which Anna Fitziu, opera soprano, gave for Georgette 
Leblane at Miss Fitziu’s New York residence recently. 
Miss Fitziu was a guest of Mlle. Leblanc a few years 
ago at the Maeterlinck home in Belgium. 


Galli-Cureci—As yet, golf offers no fascination for 
Mrs. Homer Samuels, beloved on the concert and op 
eratic stage as Amelita Galli-Curci. In her Minneapo 
lis home, resting for the summer, she has been tempted 
repeatedly to try the game, but has not yet succumbed 
She recently was quoted as saying she hoped her neigh- 
bors would not object if, on beautiful evenings, sh 
chose to sing. 


Peralta—Because of an interest of long standing i: 
the institution, Frances Peralta, dramatic soprano 0! 
the Metropolitan, motored from Wilmington, Del., 
the Carlton Academy at Summit, N. J., to participat: 
in the commencement exercises there. She sang “Th: 
Star Spangled Banner” and arias from “Tosca” and 
“Cavalleria Rusticana.” Distinguished clergymen and 
laymen were present for the exercises. 

Muratore—That the French consular service 
America is sadly deficient, is the opinion of Lucien 
Muratore, the opera tenor, as expressed recently on his 
return to Paris. Instead of finding a little corner of 
France in these consulates, he said it was difficult to 
find the consulate at all, many not even being listed 
the telephone directories. He paid his compliments 
what he described as a mere decorative service. 

Stransky—Patronage of the nobility still plays a par' 
in the music of Canada, as was illustrated recent!) 
when the New York Philharmonic played in Ottawa 
Her Excellency, the Duchess of Devonshire, was so in 
pressed by the conducting of Josef Stransky that 
asked to have him introduced to her. So it came ab 
that the program was interrupted for a very brief t 
while the conductor received the congratulations of He! 
= teeiend and Lord Richard Neville, in the vice-rega! 
OX. 


Wolle—Life was just one pipe organ after anot 
for Dr. J. Fred Wolle, the director of the Bethle! 
Bach Choir, while he was attending the Biennial C 
vention of the National Federation of Music Clubs 
the Tri-Cities of Davenport, Rock Island and Mol 
He began the convention sessions with organ solos 
the Capitol Theater in Davenport, opened the n 
day’s meeting in the Augustana College Gymnas! 
with more organ solos, and on the day following, w! 
the sessions shifted to the college chapel, did simi 
duty at the organ there. 


Telmanyi—lIt is only natural that a European art 
who has not previously crossed the Atlantic should vie™ 
the voyage with some trepidation, but Telmanyi, +‘ 
distinguished Hungarian violinist, feels that he had ji 
the right preparation in a recent trip to the north¢ 
part of Norway. He wrote Miss Annie Friedberg, ! 
American manager, of having to anchor in a fjord d 
ing a raging storm. “After such a storm,” he wr 
“T don’t believe I will have any fear of any sea v‘ 
age, neither do I think I shall ever experience seas! 
ness. Do not be surprised to learn that I am now 
scribing this storm in music, as words are quite ina 
quate. You may hear the roaring of these waves so 
day from the strings of a violin.” 
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We called upon the winner of a great 
big musical prize the other day, to dis- 
cover how Success felt. We found him 
conning the contents of “The Well- 
Tempered Viola d’Amore.” We bade him 
speak up loud and proper concerning all 
his Sensations, and what his first 
thoughts were when he waked to noto- 
riety. And we thought we should have 
something like this: 

“Of course I am quite delighted to 
be the recipient of such flattering atten- 
tion, but I assure you that I discovered 
my worthiness long before the authori- 
ties. I cannot say with certainty just 
how the Sublime Idea came to me, but 
I here confide in all confidence that just 
the other day there was produced a late 
work for seven tympani and a zarimbo- 
phone, which bears—hem!—a _ most 
singular resemblance to the fifth theme 
of the Andantino Lugubrioso of my mod- 
est little sonata libre. I should certainly 
shrink from making accusations.” 

But, no! Art is a dome of various glass 
and here beneath it we encountered, not 
the Brazen Bullrush, but the violet it- 
self. “That thing?” he depreciated. 
“Oh, say no more about it!” The’ score 
so admirably adapted for use as a 
weapon, had been dashed off casually 
before breakfast, one could see. Doubt- 
less another symphony promised before 


tea. (Was this the origin of opuses ?) 
Shockedly we protested such airy dis- 
regard for even an unmanageable num- 
ber of tone-children. 
The distinguished one became bored. 
“Let’s talk about the fight,’ he begged 
faintly. “Do you think Carpentier 
9 

But we were not to be beguiled into so 
flagrant a sin against concentration. 
We chose a more admonitory angle, 
warning the young orchestral writer of 
the dangers that lurk in so persistent 
a silence regarding a composition. A 














harrowing picture of noble works of 
the past forever wedded in popular fancy 
to incurably romantic programs arose 
in the conjuring. Beethoven apostro- 
phizing the moonlight, the Lisztian me- 
lange of harps and trumpets picturing 
the struggles of a rising young man— 
all these were introduced with shudders 
worthy of an advocate of one of the 
numerous modern “prohibitions.” We 
requested the composer to speak out 
once for all about his symphony, that 
posterity might escape delusion. “What’s 
the idea?” we asked. 

“Idea?” he protested. “Well, really— 
I should not be so horridly conceited 
as to pretend to the possession of an— 
idea! Rather one might say, in my 
music there is present a something— 
a slight suggestion—Sir, pardon my bold- 
ness: for the moment I forgot the True 
Artist’s Better Self. Sometimes there 
flutters round my bed something—a 
moonbeam’s eerie soul, perhaps—without 
countrapuntal coherence or consistence. 
It is true that for some time I have not 
seen the Spirits. Nevertheless they are 
to be heard in my music. I am over- 
bold in thus speaking of my miserable 
aspirations.” 

“Not a tall, a tall,” we hastily as- 
sured him. Modesty—or is it some kind- 
red quality the poet hymns?—though 
crushed to earth by the persistent jour- 
nalist, will rise again. Biographies, we 
thought sotto voce, were now in order. 

“You were born—” we suggested. 

“Never!” he cried. Majestically the 
haughty genius described a _ pirouette. 
“My lips are sealed. You wicked man, 
I have detected you. All this while you 
have been surreptitiously filching an in- 
terview! Horrid things: I never have 
anything to do with them.” 

His shrieks rent the air. “To think 
that I have been Immodest! Oh, oh, oh!” 

“My dear man,” we consoled, “it is 
quite customary. All that remains is to 
place within our palm a handsome photo- 
graph, discovering you in youth in con- 
templative pose—’ 

“Avaunt!” he shrieked. “I will not 
be interviewed. Oh, the things I’ve 
heard about you INTERVIEWERS— 
Now I find it but—too, too—true—” 

We left him cowering on the terrazza, 
determined at all cost to preserve his 
honor. When we thought of the effect 
of suffering on the artist, however, we 
concluded that Op. 499 would be a hum- 
dinger. R. M. K. 
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How to Pronounce Them 


Question Box Editor: 
What is the correct pronunciation of 
i) Farrar, (b) Gluck, (c) de Luca? 
ZOLA PARLER. 
Elloree, S. C., June 9, 1921. 


In (a) accent on second syllable; (6b) 
Glook,” to rhyme with “look”; (c) 
“Dee-Louka,” accent on “lou.” The 
ther question asked does not come 
ithin the scope of this department. 


> FF 
Destinn in ‘‘ The Magic Flute’’ 


iestion Box Editor: 
Did Emmy Destinn ever sing the role 
The Queen of the Night in “The 
lagic Flute” at the Metropolitan? If 
tt, who did? What part did Mme. 
lestinn sing in the opera? 
Cora T. MAYHEW. 


Washington, D. C., June 10, 1921. 





No, Mme. Destinn never sang the role. 
In the recent revival of the opera, the 
“Queen” was sung first by Ethel Parks, 
then by Frieda Hempel and latterly by 
Mabel Garrison. Mme. Destinn sang 
“Pamina.” 
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Sims Reeves 


Question Box Editor: 

Is Sims Reeves, the celebrated English 
tenor, still living? Can you tell me 
something about his life? 

OLD TIMER. 


Philadelphia, June 5, 1921. 


Sims Reeves died at Worthing, Eng- 
land, on Oct. 25, 1900. He was born at 
Woolwich, England, Sept. 26, 1818. His 
first public activity was as a church or- 
ganist at the age of fourteen. He studied 
the piano, harmony and various orches- 
tral instruments besides singing and 
finally made his stage début as a bari- 
tone in “Sonnambula” in 1839, at New- 
castle-on-Tyne. After further study he 
sang minor tenor roles at Drury Lane, 
going afterwurd to Italy for more study 
and finally appearing at La Scala in 
leading tenor roles. In his later years 
he confined his activities to oratorio and 
festivals, retiring in 1891. He made a 
reappearance in 1893 on account of 
financial reverses, and toured South 
Africa in 1896. 


STEINWAY 


OW the memory thrills at the music of the 

Steinway! It stirs thoughts of the long- 

ago years when, even as now, the songs of the 
heart were enriched by its exquisite tones. 


Three-score years ago, even as now, the 
Steinway was the ideal piano. 
ily, the Steinway which grandmother played is 
to-day a cherished possession—its durability a 
tribute to superior craftsmanship. 


Consider the Steinway as a gift to wife or 
daughter or sister—-an enduring evidence of the 
Nothing could be more ap- 
Consider, too, that this marvelous 
piano can be conveniently purchased at a mod- 


noblest sentiment. 
propriate. 


erate price. 


Illustrated literature, describing the various 
styles of Steinway pianos, will be sent free, 
with prices and name of the Steinway dealer 


nearest you. 


STEINWAY & SONS 


STEINWAY HALL 


107-109 EAST FOURTEENTH STREET 
NEW YORK 


Cincinnati, 


Branches in London, 


Louisville, Ky.; Indianapolis, 


W. Va., and represented by the 


world. 





foremost dealers throughout the 


In many a fam- 


Dayton and Columbus, Ohio; 
Charleston and Huntington, 
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** Samson and Delilah’’ 
Question Box Editor: 


Can you give me dates of first per- 
formances of Saint-Saéns’ “Samson and 
Delilah” in Europe and America and 
singers, if possible? K. K. C. 

Buffalo, N. Y., June 12, 1921. 


The opera was first sung at Weimar 
under Liszt, Dec, 2, 1877. First perform- 
ance in France, Rouen, 1890. Covent 
Garden, Sept. 25, 1893, in concert form. 
First American production, New Or- 
leans, Jan. 4, 1893. 
performance, at Metropolitan (one per- 
formance only), February, 1895, with 
Tamagno and Mamntelli. Manhattan 
Opera House, Nov. 13, 1908, with Dal- 
mores and Gerville-Réache. Revived at 
Metropolitan, Nov. 15, 1915, with Mat- 
zenauer and Caruso. 


First New York 


Pasquale Amato 


Question Box Editor: 

Can you tell me what Pasquale 
Amato’s plans are for next season? I 
understand he is not to be at the Metro- 
politan. 

MARGARET PHELPS GRAHAM. 

New York City, June 10, 1921. 

No announcement has been made, so 
far as we are able to find out, of Mr. 
Amato’s plans for next season. 

.. os 
Verdi's ‘‘Otello’’ 


Question Box Editor: 

What was the date of the first produc- 
tion of Verdi’s “Otello” and who sang 
the name-part? Who sang it first in 
New York? we & * 

New York City, June 12, 1921. 

1. Feb. 5, 1887, at La Scala, Milan. 
Tamagno was the original “Otello.” 2. 
Italo Campanini at the Academy of 
Music, New York, oer a, 1888. 
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OSEPH STOPAK, violinist, was born 
in New York C ity. All of his studies, 
both general and in music, were pur- 
sued in the city of his birth. When 
he was still very 
young he display- 
ed a decided talent 
for the violin, and 
he began his 
studies on this in- 
strument under 
Max Bendix. He 
was heard in pub- 
lic for the first 
time when he ap- 
peared in Men- 
delssohn Hall at 
the pupils’ con- 
certs of this teach- 
er. For the last 
four years, winter 
and summer, Mr. 
Stopak has been a 
student of Jacques 
and while the latter was on 


Joseph Stopak 


Thibaud, 


tour, pursued his work with Bernard 
Sinsheimer in New York. 

Mr. Stopak made his _ professional 
début at Scheveningen, Holland, Aug. 15, 
1920, when he was heard in the Bach 
Concerto for two violins, with Mr. Thi- 
baud taking the other violin part. 

He made his American début in Car- 
negie Hall, New York, Oct. 16, 1920, 
on his return from abroad. This was 
followed by his Chicago début, and sub- 
sequently with a wide tour through Bos- 
ton, Baltimore, Washington and other 
music centers. 

During the war, Mr. Stopak enlisted, 
serving in the army for more than a 
year. He is an ardent musical archivist 
and spends much of his time seeking out 
older compositions rarely heard, to pres- 
ent on his programs. 

. Makes his home in New York City. 
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To 
SERIOUS 
VOCAL 
STUDENTS 



























You wish to develop your talent to 
a point where managers of concert 
courses, choral and orchestral soci- 
eties and operatic companies will 
engage your services 


The training given to students at 
these studios is such that when op- 
portunity presents itself they are 
ready both vocally and artistically 


Artist pupils from these studios 
have been engaged without the for- 
mality or expense of a New York 
recital for such important appear- 
ances as these: New York Oratorio 
Society, Worcester Festival, Toron- 
to Mendelssohn Choir, Evanston 
Festival, Chicago Apollo Club, Bos- 
ton Handel and Haydn Society, 
N. Y. Mendelssohn Glee Club, etc., 
etc., etc. 


The most important church tenor 
position in New York is held by a 
young man who has never had any 
other teacher 






The highest paid church bass in 
New York has been a student here 
for the last five years 








The outstanding musical comedy 
prima donna success of the past 
season was a soprano from these 
studios 








Sousa has just selected one of the 
contraltos for fourteen appearances 








These results have been achieved 
on merit alone, for this studio has 
no affiliation, connection or agree- 
ment with any managerial office, 









Merit Wins 






Results Count 







I he-- 
ADELAIDE 
GESCHEIDT 
STUDIOS 


Studio: 
S817 Carnegie Hall, New York City 
Tel. Circle 1350 


















Applications for the fall season may 
be addressed to M. D. Winterton, 
Secretary 

















Music Appreciation in the Picture Theater 


A Place Where Art May Meet the People—Time Coming When No Musician Will Be Too Great 
to Play Before Cinema Audiences, Says S. L. Rothafel—Explains New Policy of En- 
gaging Celebrities as Soloists—Several Follow Grainger’s Lead 




















HAT the time is fast upon us when 
no musician will consider himself too 
great to display his art in our larger 
motion picture houses is the belief of S. 
L. Rothafel, managing director of the 
Capitol Theater. 
It is Mr. Rothafel who has inaugu- 
rated the plan of bringing the finest 
artists to the Capitol as soloists. 


Percy Grainger some weeks ago was 
the first to startle concertgoers by ap- 
pearing at the big motion-picture house. 
After him, Mr. Rothafel engaged Sascha 
Jacobsen, the violinist; Helena Marsh, 
contralto, formerly of the Metropolitan; 
the Salzedo Harp Ensemble. 

“To me there is a tremendous affecta- 
tion, in unnecessary ceremony, surround- 
ing the art of music in our concert and 
operatic world,” says Mr. Rothafel. “Of 
the plethora of musical events in a sea- 
son, how many inspire? 


To Promote Appreciation of Music 


“Musicians have unfortunately placed 
music on a supposedly superior plane to 
be worshipped but never approached by 
the people. This is a wrong. To promote 
a wider love of music, the art must ap- 
proach the people; musicians must de- 
scend from their level and mingle with 


the people. And that is, in fact, what 
the artists who play at the Capitol are 
doing. They come to the people and by 


‘so doing gain far more converts to the 


cause than they could by a policy of 
aloofness. 

“We do not try pointedly to ‘educate’ 
our patrons here. The aim in engaging 
prominent artists is to provide our audi- 
ences with a superior type of entertain- 
ment. As for the education; that must 
come subconsciously, and it will come 
subconsciously. 

“Musicians are only human. If close 
and diligent application to their task 
has placed them in the vanguard, it has 
not lessened their humanity, and I be- 
lieve that our audiences immediately 
recognized this fact after hearing Grain- 
ger. Popular as this pianist may have 
been, it is my belief that his appearance 
here increased his popularity incalcul- 
ably and his recitals in New York hence- 
forth will have attendances highly aug- 
mented. When you consider that he 
was heard by some 100,000 persons in 
the week he played here you may im- 
agine how wide an appeal may be made 
by the musician. 


How the Musician Benefits 


“From the musician’s standpoint it 
seems to me this is a great opportunity. 





His audiences come here sincere ani 
open-minded and their applause is abso 
lutely heartfelt and not to be questioned 
The tremendous ovation for instance. 
which Grainger received must have been 
very gratifying since in great part it 
represented altogether new conquests. 

“The younger and less-tried artist ha 
much to gain. Here at the Capitol, with 
out expense and the aggravation usual], 
incidental to the early stages of a career 
the musician will be able to test h; 
talents. It is a great thing. 

“Our orchestra has been gradual), 
leading up our audiences to the poin 
where they are prepared for the work 0: 
these solo musicians. And the mus 
cians, coming to the people, will, in turn, 
lead them upward to greater heights o{ 
musical appreciation and love. It is 4 
great opportunity this, for musicians t 
preach their gospel to the people. 

“As for ourselves, we are so convinced 
of the idea, that notwithstanding th. 
terrific cost of the undertaking, we are 
going to bring here the greatest artists 
we can get. We will carry on the cru 
sade until—and this will come some day 
—the best known artists will be glad to 
approach the motion picture audience: 
and give them of their very best, and 
be sure to gather appreciation.” 


FRANCES R. GRANT. 








(pac ie) 
HE Rialto orchestra performed ex- 
cerpts from “Faust,” under the con- 

ductorship of Hugo Riesenfeld and Joseph 

Littau last week. Mr. Littau is a new- 
comer to the 
Rialto, but has 
been assistant con- 
ductor at the 
Rivoli for three 
and a half years. 
When Lion Van- 

- derheim resigned, 
Mr. Riesenfeld was 
quick to select Mr. 
Littau for the va- 
cancy. The vocal 
program was pre- 
sented by Betty 
Anderson, soprano, 
who sang “Annie 








Laurie,” and 
Cesare Nesi, tenor, 
Joseph Littau who gave “La 


Donna @ Mobile” 
from “Rigoletto.” A trio composed of 
Sascha Fidelman, violinist; Paolo 
Gruppe, ’cellist, and Mr. Seydel, harpist, 
played for the first time, a composition 
by Mr. Seydel. The organ solo was 
Rubinstein’s “Kamennoi-Ostrow,” played 
by John Priest. 

* + A 

A prologue arranged by Josiah Zuro 
was presented at the Criterion with 
Emanuel List, bass, and Jean Booth, 
contralto, in the principal réles. The 
entire musical program is Jewish in na- 
ture. Special music was written for the 
occasion by Lazar Saminsky. “Eli, Eli” 
was also introduced. May Kitchen Cory 
appeared in a dance, using three Benda 


masks. 
* * * 


Liszt’s Thirteenth Hungarian Rhap- 
sody, as orchestrated by Erno Rapee, 
was played by the Rivoli orchestra under 
the direction of Frederick Stahlberg. A 
Benda mask dance, staged by Paul Os- 
card, with Desha, Vera Myers and Paul 
Oscard, opened the program. Edoarde 
Albano, baritone, sang an aria from the 
“Barber of Seville” and Firmin Swinnen 
played an organ solo, Mascagni’s Inter- 
mezzo from “Cavalleria Rusticana.” 


* * * 


“Andromeda and the Storm King” was 
presented by the Strand orchestra under 
the conductorship of Carl Edouarde and 
Frances W. Sutherland. The introduc- 
tion to the film attraction was arranged 
by Director Plunkett. Dubois’ “Marche 
Heroique” was played on the organ by 
Frederick Smith and Herbert Sissons. 

* * * 





Sascha Jacobsen, violinist, appeared 
at the Capitol last week in a return en- 


gagement. Mr. Jacobsen played ‘“Sou- 
venir de Moscow” by Wieniawski and 
several short numbers. The musical pro- 
gram began with a Victor Herbert cycle 
in three parts. The first, “Pan-Ameri- 
cana,” played by the Capitol orchestra 
under the direction of Erno Rapee; the 
second, a pantomime by Doris Niles and 
James Parker Coombs; the third, 
“March of the Toys,” by Alexander 
Oumansky and Thalia Zanou. Joseph 


Sheehan and Maria Samson sang the 
“Miserere” from “Il Trovatore.” The 
prologue, “Eastern Romance,” by Rim- 
sky-Korsakoff was played by the orches- 
tra and the same composer’s “Song of 
India” was sung by Erik Bye, baritone. 





Dicie Howell, soprano, returned to 
New York on June 9 from Tarboro, N. 
C., where she fulfilled a recital engage- 
ment. 
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The great Russian Composer Pianist, colos- 
sus of the pianoforte, records his playing 


Tre LL\MPICO 


On this wonderful reproducing piano only 
may you hear the master in your home. 


? 
The AMPICO STUDIO and LOUNGE 


are established 2s a permanent meeting place for friends of 
music. You are heartily welcome to enjoy these surroundings 
at any time. The rooms are yours for social and musical enter- 
tainment. No purchasing obligation is in any way implied. 


Hear the cAmpico 


any time you wish 
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Behymer Reads the Secrets of 
Successtul Concert Management 





Los Angeles Impresario Seeks Strength in Long Beach After 
Serious Illness—Discusses His Work and Artists He 


Has Met 














ONG BEACH, CAL., June 18.—Now 

convalescent after his recent illness 
and serious operation, L. E. Behymer, 
concert manager of Los Angeles, is mak- 
ing a stay here. 


“It’s good to be able to sit up after 
twelve weeks on a hospital cot,” says 
“Bee” as he is familiarly called by his 
intimate friends. One of the most 
widely known and best-liked men in the 
business, there was much concern and 
anxiety when he was sent to the hospi- 
tal. No doubt the managerial feat of 
presenting 128 concerts in ninety days 
meant over-work and contributed to his 
collapse. Artists most prominent in the 
world of song showed that they were 
anything but forgetful of “Bee.” Those 
he had “managed” could not visit him 
—in person—but they filled his room 
with flowers. There seemed to be no 
end to them. “As the days stretched 
into weeks and months,” Mr. Behymer 
remarked, “I began to realize that my 
friends were legion indeed, for the flow- 
ers continued to fill my otherwise barren 
room. I grew to analyzing the bou- 
quets and could almost tell who sent 
them without even looking at the at- 
tached cards.” Mr. Behymer _ spoke 
further in appreciation of his friends’ 
acts and went on to discuss his work. 

“It is different from the work of most 
men in my position,” he said. “I be- 
lieve in conservation and make every- 
thing as easy for the artists as pos- 
sible. All is ready for the musicians— 
hotels and theaters attended to—so that 
their art is in no way affected by worry 
over minor details. I understand these 
artists and know they must live their 
roles. All have their different character- 
istics. Someone asked me whom I con- 
sidered the greatest violinist, Kreisler, 
Elman or Ysaye. Comparison is impos- 
sible. Kreisler is the soldier and has vi- 
rility in his playing. Elman has a singing, 
soulful tone, full of color, aesthetic in 
every sense. Ysaye combines some of 
the qualities of both but adds mature 
thought, a father love, and pathos. How 





L. E. Behymer, California Managér, One 
of the Best Known Men in His Pro- 
fession in America 


can one compare the Carmen of Farrar 
and that of Garden? Each must live 
the réle. It is the mother love in the art 
of Schumann Heink that has made her 
one of the most beloved of singers.” 

More than thirty years ago Mr. 
Behymer had his first glimpse of the Pa- 
cific, here in Long Beach, and he still 
gives allegiance to the city and to the 
musicians he has been associated with 
here. 

“Music, real music, is very successful 
in Long Beach,” he says, “for it is a 
city of homes and that makes it a city of 
music.” When asked if he had any 
message to send to MUSICAL AMERICA 
he said: “MUSICAL AMERICA is the best 
friend I have in New York; it has done 
much for me in every way and I appre- 
ciate it.” A. M. G. 














SUMMER COURSE for 
SINGERS and TEACHERS 
Lake Placid— Adirondack Mts. 
JUNE First to OCTOBER First 


Address for particulars 


Sec y George Hamlin—Lake Placid, N. Y. 


. GEORGE HAMLIN 





Coacuinc Days 














Tel. 0457 Circle 





Amy Grant Studio of the Speaking Voice 


Special Summer Courses in Diction and Tone Placing for Singers and Speakers. 
Dramatic Expression. 


Address: Amy Grant’s Opera Recitals, E. H. Woods, Secy. 


Recitation to Music. 


78 West 55th Street, New York City 











HAROLD RANDOLPH, Director 


The oldest and most noted Conservatory in the Country 
Circulars mailed 


Summer School—July 4-Aug. 13 


BALTIMORE, MD. 








JACQUES MALKI 


Is Teaching Exclusively at the 


MALKIN MUSIC SCHOOL, 
Application for instruction should be made to the Secretary of the School. 


The Famous French 
VIOLINIST 


10 West 122nd Street 








THE ELINOR COMSTOCK MUSIC SCHOOL 
ELINOR COMSTOCK, Teacher of Piano (Pupil of Theodor Leschetizky) 
Day Department—Boarding Department. 41 East 80th Street 





INSTITUTE OF MUSICAL AR 
FRANK DAMROSCH, DIRECTOR 


OF THE CITY OF 
NEW YORK 


120 CLAREMONT AVENUE 








Close Orchestral Series in Pittsburgh 


PITTSBURGH, June 17.—An ambitious 
program was presented at the final or- 
chestral concert of the season, con- 
ducted by J. Vick O’Brien at Carnegie 
Music Hall of the Carnegie Institute of 
Technology. The “Coriolanus” Over- 
ture of Beethoven and the Introduction 
to the Third Act of “Lohengrin” were 
the only purely orchestral numbers. 
Joseph Replogle was the soloist in the 
Servais “Morceau de Concert” for ’cello; 
Charles Pearson in Rheinberger’s Con- 
certo for Organ, Op. 177, and Charles 
Krane in the Saint-Saéns Concerto for 
’cello, Op. 33. 
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Melvena Passmore Soloist at Troy Club’s 
Final Concert 


Troy, N. Y., June 18.—Troy’s musical 
season closed with a concert by the Troy 
Vocal Society, assisted by Melvena Pass- 
more, coloratura soprano in Music Hall 
recently. The choral numbers, conducted 
by William L. Glover, were largely re- 
petitions of favorites given at previous 
concerts. Miss Passmore, who appeared 
with the chorus earlier this season, sang 
“Carnival of Venice” by Benedict, the 
Mad Scene from Donizetti’s “Lucia,” 
with flute obbligato by William G. 
Franke, and a group of lighter numbers. 
Herbert S. Boynton, baritone, gave in- 
cidental solos with the chorus. H. Town- 
send Heister was accompanist. 

W. A. Hz. 





Selma Konold Appointed Assistant Di- 
rector of Music for Pennsylvania 


PITTSBURGH, PA., June 18.—Word was 
received here last week of the appoint- 
ment of Selma Konold of Millvale, a 
borough of Pittsburgh, as assistant di- 
rector of music in the State Department 
of Education. The appointment was 
made by Dr. Thomas E. Finegan, direc- 
tor of education in Pennsylvania. Miss 
Konold is now supervisor of music in 
the public schools of Bethlehem, Pa. She 
has been supervisor of music in the 
schools of Jeannette, Pa., and of Ridge- 
wood, N. J. She is a graduate of 
Indiana State Normal School. 

R. E. W. 


Celebrate Italian Constitutional Day in 
New Orleans 


NEW ORLEANS, June 18.—For the cele- 
bration of Italian Constitutional Day, 
under the auspices of the local branch 
of the Italian National Dante Alighieri 
Society, at the Tulane Theater, June 6, 
an excellent program was presented with 
Dr. Giuseppe Ferrata, Mme. Eugenie 
Wehrmann-Shaffner, Shirley Heiden- 
heim, Mrs. Alice Weddell Wilkinson and 
Sol Rosenfield, pianists; Louis Faget, 
‘cellist; Mrs. Virginia Westbrook, Mrs. 
R. L. Schmidt, Mr. and Mrs. Ettore 
Turci, Signora E. Silenzi, S. Dangelo, 
Wilhelmina Pelke and A. Cristina, vocal- 
ists, and Rene Solomon, violinist, par- 
ticipating. H. P. 8. 


Jersey City Concert Course Booked 


The entire concert course of the First 
Congregational Church, Jersey City, 
which includes concerts in November, 


January and March next has been booked 
through the managerial office of Annie 
Friedberg. The artists who will appear 
include May Korb, Berta Reviere, Marion 
Armstrong, sopranos; N. Val Peavey, 
pianist; Adolph Schmidt, violinist; Mau- 
rice Brown, boy ’cellist; Philip Sevasta, 
harpist; Niera Riegger, contralto; Clif- 
ton Randall, tenor, and Ralph Thomlin- 
son, baritone. 





Berta Reviere Sings at Pianist’s Wedding 


Berta Reviere, soprano, sang charm- 
ingly for the wedding guests of her 


friend, Helen Desmond, pianist, follow- 
ing the wedding ceremony on June 4 at 
St. Gregory’s Church, New York, when 
Miss Desmond was married to John Cos- 
tello of Chicago. The reception and 
luncheon took place at the Hotel Mar- 
sellaise. 





E. F. Kurtz Leaves New Castle, Pa., for 
University of Kansas 


New CAsTLeE PA., June 11.—Edward 
Frampton Kurtz, local violinist-com- 
poser, will leave here next fall to as- 
sume the duties of head of the violin and 
orchestra department of the University 
of Kansas. . E. W. 
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MUSIC AIDS CORVALLIS 
IN DRIVE FOR BOOKS 





Succession of Programs Given During 
Four-Day Fair for Library 
Funds 


CORVALLIS, ORE., June 18.—Many mu- 
sical events were featured at the Book 
Fair held here in aid of the county 
library. The fair, the only event of its 
kind held west of Chicago, was attended 
by more than 9000 persons. 

Among the attractions of the week 
was a program of songs by Katherine 
A. Glen, one of Portland’s best known 
composers, given on Oregon Day by 
Blanche William Segersten, lyric so- 
prano of Portland. Mrs. Segersten was 
ably assisted by Marguerite MacManus, 
violinist. Lena Rowenhorst was the ac- 
companist. 

A unique event was a costume recital 
of old songs given by Mrs. James L. 
Gault, soprano, assisted by Mrs. E. M. 
Harvey, accompanist. Mrs. Clyde also 
contributed solos. 

A program of chamber music, piano 
solos by Mrs. May Babbet Ressler and 
Elizabeth Garrett and choral numbers 
by the Madrigal Club, a children’s pro- 
gram and a recital by Blanche Hammel 
were other features. Lena Rowenhorst, 
Stewart Tully, Arthur Kirkham, Mrs. 
Sherman L. Davis, Miss Schwartz and 
Isabel Steele also were heard during the 
week. Evelyn McFarland McClusky, 
head of the educational department of 
Sherman, Clay & Co. of Portland, gave 
talks on musical appreciation. 

The success of the musical events re- 
flected much credit upon the chairman of 
the music section, Mrs. James L. Gault 
and her assistants.  & 





SALEM, ORE.—The senior recital of 
Marguerite Cook of Portland and Faye 
Pratt of Wallowa, Wash., given in the 
chapel of Waller Hall, Wilamette Uni- 
versity, lately, was attended by one of 
the largest audiences of the year. Both 
students will graduate from the school 
of music. Miss Cook has been a mem- 
ber of the Ladies’ Glee Club for the past 
two years. Loriel Blatchford and Ever- 
et Craven, both juniors in the Univer- 
sity, assisted in the recital with vocal 
numbers. 





OREGON CITY, ORE.—Mr. and Mrs. 
George Hotchkiss Street of Portland 
gave the final program of the season be- 
fore the Derthick Musical Club. The 
program included some of the best mod- 
ern American concert songs and duets. 
Mrs. Arthur Strickland was at the piano. 


New 
songs by 


GABRIELE 
SIBELLA 


Bacio morto 
(The vanished kiss) 
Med. Dm .. .. net 60 


Canzonetta 
High Em... net 60 


La follia 


(Madness) 
High De : om net 60 


Madrigale 


Med. Gm. . net 60 


OUR Italian art-songs which 

B wit add further lustre to 
the composer’s name and will 
give tone to the programs of any 
concert-singer of high ideals. 
Mr. Sibella’s feeling for a pure 
line and style, and his unsur- 
passed knowledge of the human 
voice are again evident in these 
songs. In the difficult but irresis- 
tible La follia especially, the 
composer reveals a boldness of 
harmonic design and constructive 
power that are nothing short of 
masterly. 

Biographical booklet on Gabriele 

Sibella, containing list of his 

works sent on request. 


3 E.43d St.- G. Schirmer * New York 
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Devote Festival to American Song in Greenwood, 





Group of Artists and Others Who Contributed to the Success of 


REENWOOD, IND., June 18.—With 
the idea of stimulating the ambition 
of young American song writers Mr. and 
Mrs. Ralph Polk last year instituted the 


American Song Composers’ Festivals, 
the second of which. was recently held 
in the Polk Memorial Community Build- 


ing. Local and visiting artists combined 
to make the programs conspicuously 
successful and the interest was wide- 
spread. A review of the festival ap- 
peared in last week’s issue of MUSICAL 
AMERICA. The first concert was under 
the auspices of the National Federation 
of Music Clubs. The second program 


consisted of American compositions, and 
among the features were works by 
Geoffrey O’Hara, presented by the com- 
poser. George Fisher of J. Fisher & Bro., 
on the morning of the third day gave 
a talk on the publishing of American 
music. The Indianapolis Municipal Or- 
chestra, under the leadership of Marinus 


Photo by W. H. Bass Photo Co. 
the Recent Festival of American Song Composers at Greenwood, Ind. 


Paulsen, with Audrey Call and Frederic 

Gunster as soloists, was heard the thir 
evening. Such festivals are undoubted], 
accomplishing much good, since the: 
emphasize the excellence of the work of 
native composers and lead to a wide: 
appreciation of their efforts by musi 
lovers. 





Montana State University Gives Com- 
mencement Program 
MissouLtaA, MontT., June 15.—The 
school of music of the State University 
gave its annual commencement program 


ss 


recently at the university auditorium. 
The accompanists were Mrs. De Loss 
Smith and Bernice Berry. Piano num- 
bers were given by Jeannette Price, 
Elizabeth Wickes, Ruth Houck, Irene 
McPherson, Marie Carlisle, and Helen 


MUSICIAN S’ 


Wood. Vocal numbers were presented 
by Ardys Cuttell, Gayle Martin, Helen 
Smith and Mrs. Homer Parsons. Marion 
and Lois Ferguson gave a duet for violin 
and ’cello. 

The program was enjoyable through- 


DIRECTORY 


out, but perhaps the best number ws 
the closing one, Mendelssohn’s Concerto, 
with solo part played by Margaret 
Wickes, a young student of much pron 
ise. The orchestra also did well in thi 
number. E. F. S. 
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The American Institute of 
Applied Music Thrity-sixth Season 


212 West 59th Street, New York City 
Tel. Circle 5329 


Gustave Ferrari 
THD ART OF INTERPRETATION 
IN SONGS—English and French 
87 W. 93d St., New York. Tel. Riverside 7425 





Ella Backus-Behr 


231 West 96th Street, New York 
Telephone Riverside 1464 


Adriaan E. Freni Teacher of Singing 
Fifteen Years with Institute of Musical Art 
Private Studio: 809 Carnegie Hall 





Michael Posner Baxte 


Teacher of the Violin 


Studio: 119 West &7th Street, New York 
*Phone Schuyler 5839 


Mme. J. L. Bayerlee 


ARTIST TEACHER OF SINGING 
Studio: 502 W. 113th St. Cathedral 7960 
Auditions by appointment only. 


William S. Brady 


TEACHER OF SINGING 


Studio: 137 West 86th St., New York 
Telephone Schuyler 10099 


May Laird Brown Lyric Diction 
Correct Pronunciation—Distinct Enun- 
ciation 
Italian—French—Spanish—English 
1 W. 89th St.. New York Tel., Riverside 2605 











Caroline Beeson Fry 
Summer Season at Seal Harbour, Maine 
Teacher of Singing 
Studio 814—Carnegie Hall—New York 
Tel. Circle 321 


Jacob Gegna, Violinist 


MASTER CLASSES IN REPERTOIRE 


Studio: 25 BD. 99th St., New York 
Phone Lenogw 5191 


Russell Snively Gilbert 

PIANO INSTRUCTION 
Practical course for vocal students in Plano and the 
Harmonic foundation. Studio 123 Carnegie Hall, 
New York. 


Granberry Piano School 


For Artists and Teachers of All Grades 
Sight. Touch and Hearing System of Instruction 


Booklet: Carnegie Hall, New York 














Dudley Buck Teacher of Singing 
50 West 67th Street, N. Y. Phone Col. 4984 








Giuseppe Campanari 


ONE 
TEACHER OF SINGING 
Studio: 668 West Dnd Avenue New York City 
By Appointment Only 


Victor Harris 

Teacher of Singing in all its branches 

THE BEAUFORT, 140 West 57th Street 
Telephone, Circle 3053 


The Heartt-Dreyfus 


STUDIOS: Voice and Modern Languages 
Address: The mryeen. Apts., Los Angeles, 
a . 








Mme. Kathryn Carylna 

TEACHER OF SINGING 
Defects of tene production eradicated. French and 
Italian Lyric Diction. 257 West 86th 8t., N. , 
’Phone, 5910 Schuyler. 


LILLIAN MILLER 
RANE Hemstreet 


Teachers of Singing 
50 West 67th St. Tel. Columbus 1405 
Summer Classes 
New York Studio and Woodstock, N. Y. 





Ernest Carter 
COMPOSER—CONDUCTOR 
Address: 165 East 64th St., New York. 


Mr. and Mrs. Ross David 


VOICE PRODUCTION AND RBEPBPRTOIRE 
Studio 1013 Carnegie Hall 
New York Oity 





Ethel Glenn Hier 
COMPOSER—PIANIST 
Teacher of harmony and piano 
Studio: 501 West 121st Street, New York City 
Telephone Morningside 4886 


Arthur J. Hubbard 
VOCAL INSTRUCTION 
246 Huntington Avenue 
BOSTON - : : - - 





MABS. 





Mary Ursula Doyle 
SOPRANO 
Teacher of Voice and Piano 


Btudio 834 Carnegie Hall New York 


Grace Elliott 
CONCERT ACCOMPANIST 
Studio 608-4 Carnegie Hall 








SON DUCTOR—COACH— 
John Warren Erb ©O%DUCTOR SOACH 
Tel. Columbus 2297 
Address : 37 West _T2nd Street, New York 








Lucy Feagin 
TEACHER OF DRAMATIC ART 
Pupil of Mrs. Milward Adams 

"emis 815 Carnegie Bail 


OClirele 2684 





Helen Allen Hunt 


CONTRALTO SOLOIST AND TEACHER 
Studio: 548 Boylston St., Boston, Mass. 





Mrs. J. Harrison-Irvine 


Piani«teo— Accomnpaniste—Voice Coaching 
1018 Carnegie Hall, New York Circle 1850 


Frederick Johnson 


CONCERT ORGANIST 
Director of Music Department 
Bradford Academy, Bradford, Mass. 


Sergei Klibansky Teacher of Singing 


8 years leading instructor Stern Conservatory, Berlin; 
8 years Institute of Musical Art, New York. 


Studies: 212 W, 59th St., New York 














Hugo Kortschak vioiinist 


Faculty Institute of Musical Art, New York City. 
Private Studio: 1061 Madison Avenue. 


Henry F. Seibert 


CONCERT ORGANIST 


Organist and Choirmaster, Trinity Church, Reading 
Pennsylvania 





McCall Lanham Tontone ‘of Singing 


Scudder School, New York. 
Chevy Chase School, Washington, D. O. 
Private Studio: 2498 Broadway, New York 
*Phone Riverside 6569 





Isidore Luckstone 
TEACHER OF SINGING 


53 West 86th St., New York 
Telephone 7493 Schuyler 





Sittig Trio 
Violin, ’Cello and Piano 
Fred. V. Sittig, 167 West 80th Street, New Yor) 
Schuyler 9520 
Summer Address: Stroudsburg, Pa. 


Charles Gilbert Spross 


ACCOMPANIST COACH 
Poughkeepsie, N. Y. 








Chev. Eduardo Marzo 


(Author of ‘“‘The Art of Vocalization’’) 
TEACHER OF SINGING AND COACH 
Studio 346 W. 71st St., New York 
Phone Col. 2019 


E. Sheffield Marsh 


Teacher of Singing 


Studio: 112 Carnegie Hall Pouch Mansion, B’klyn 
Tel. Cirele 0614 Tel. Prospect 8115 








Anne Stevenson 


TEACHER OF SINGING 
433 West End Avenue 
Telephone Schuyler 2015 


Edgar Stowell violinist 
COLUMBIA UNIVERSITY 
Head of Violin Department 
Bronx House Music School Settlement 
New York 
1637 Washington Ave. Tel. Briarcliffe—53 








Maud Morgan Harp Soloist 
CONCERTS—INSTRUCTION 
(Teaching Children a Specialty) 

216 W. 56th St. *’Phone Circle 1505 


Mme. Katherine Morreale 


Soprano 
Voice Oulture Repertoire 
818 West 57th Street New York Oity 
Phone Columbus 7548 


Edmund J. Myer Voice 


828-829 Carnegie Hall, New York Circle 1850 


SUMMER TERM IN SEATTLD 
Teacher of Theo. Karle 











H. Whitney Tew 


“The Greatest Development of the 
Century” 
Temporary studio, 430 West 24th St., New York 
Phone Watkins 7435. 


Emilio Vaccaro 


Italian Diction—Literature—Translation 
For OPERA and CONCERT 
Studio 1365 St. Nicholas Ave., New York 
Near 178th Street Phone 8688 Wadsworth 


Frederic Warren 


Frederic Warren Ballad Concerts 
849 Central Park West, New York 
Telephone: Riverside 136. By Appointment only 
TEACHER OF SINGING 











Mme, Niessen-Stone 
Mezzo Contralto, formerly Metropolitan Opera Co. 
Nine years with Institute of Musical Art 
Studio: 50 West 67th St. Tel. 1405 Ool. 
M’g’t Annie Friedberg, 1425 Broadway 





Eugenio Pirani piano and Composition 
New York—Steinway Hall, 107 Bast 14th Street. 
Brooklyn—915 President St. at the Powell & Pirani 
Mus. Academy. 


Adele Luis Rankin &YT!c—-©°!°ratura 


Soprano 
Concerts—Oratorio—Costume Recitals 
Teacher of Singing 
Metropolitan Opera House Studios 
1425 Broadway, New York *Phone Bryant 1274 





Crystal Waters Mezzo Soprano 
Teacher of Singing Concert Singer 
(Braggiotti Method, Florence, Italy) 
Studio: 675 Madison Ave., New York 
*Phone Plaza 3223 


The Wilder School of Music 
(Dstablished 1906) 
Voice, Flute and Piano 
116 Main 8St., Burlington, Vt. 
Season Sept. 1 to July 15 


Mary Louise Woelber 


Formerly of Wagenhals and Kemper 
Special Training—Spoken Song—Pianologue 
810 rnegie Hall New York 











Carl M. Roeder 


TEACHER OF PIANO 
Technique—Interpretation—Theory 
607-608 Carnegie Hall, New York 








Francis Rogers 
CONCERT BARITONE 


Teacher of Singing 
Studia 144 Best 42904 Gt Wew Ver? 





Henry Schroeder 


Pianist and Teacher 


22 W. 85th Street, New York 
2849 W. 30th Street, Brooklyn, N. Y. 








Nikola Zan Grand Opera Baritone 
(Prague Opera) 
Exponent of the Lamperti method. 
Studio: 125 BE. 87th St., New York 
*Phone Vanderbilt 7772. 


Zerfh Teacher of Singing 
Voice Production without Interference 
The Logically Correct Method of Voice Producti® 
Studio: 333 West End Avenue, NEW YORE 
Phone—Columbus 5217 


Ziegler Institute of Normal Singing 
MME. ANNA SB. ZIDBGLER, Director 
All singers made self-supporting. 
Metropelitan Opera Mouse, 1425 Broadway, BR 4 
Wew Yerk and Asbury Park 
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Nielsen Ends Second Season at Westminster College 








——_ 


Oratorio Performance by Stu- 
dents, with Diaz as Soloist 
—Louise Grant Engaged 
for Special Work in Public 
School Music—Commence- 
ment Time Brings Stu- 
dents’ Recitals — Director 
Leaves for Vacation in 
Europe 
ER NIELSEN, director of music at 
Westminster College in New Wil- 

mington, Pa., sailed for Europe on the 

Bergensfjord on June 17 and will return 

n September to begin his third season at 

Westminster. While abroad he plans to 

visit Norway, Germany and France. Be- 

fore sailing, Mr. Nielsen found time to 
tell of the work at the college under his 
lirection this season. A feature of spe- 
jal interest was the engagement of 

Louise Grant as instructor in methods 

of public school music teaching. Her 

services were lent by the college author- 


ities to the public schools of New Wil- 


mington. During the first week of June, 
Miss Grant presented, at the United 
Presbyterian Church, a program of com- 
positions sung by the public school 
children. Among other concerts spon- 





The Oratorio Society of Westminster College, New Wilmington, Pa., Photographed at Its Spring Carnival. Rafaelo Diaz, Tenor 
Soloist, in Foreground, Left, with Per Nielsen, Director of Music, at His Side 


sored by the college have been a pro- 
gram of compositions by Mana-Zucca, 
performed by the students. The Ora- 
torio Society had Rafaelo Diaz as solo- 
ist in Liszt’s setting of the Thirteenth 
Psalm, “Lord, How Long Wilt Thou *For- 
get Me?” and Mendelssohn’s of the 
Ninety-fifth, “Come, Let Us Sing.” Mr. 


Diaz also offered a group of songs. An 
orchestra supplied the accompaniments 
for the cantatas. 

Marking the close of the year’s work, 
many students’ recitals were given at 
the beginning of June. Among these 
was a miscellaneous program, presented 
on the afternoon of June 2, by Mrs. 


Elda Swindler, Allegra Haible, Alfadine 
McClester, Mary Lou Barron, Aimee 
Louise Dickson, Lena Sarver, Grace So- 
wash and Marie Hinkel, pianists. Nellie 
McCormick, pianist, gave her graduation 
recital on the afternoon of June 6, and 
Herbert Weide, violinist, submitted a 
program on the morning of June 8. 





GRAINGER CONDUCTS 


Frieda Klink Is Soloist at 
Monday Concert—Ernest 
Williams Plays 


Interest in the three programs of the 
second week in the all-summer series of 
concerts by Edwin Franko Goldman and 
his symphonic band at Columbia Uni- 
versity was quickened by the appearance 
of another soloist, Frieda Klink, con- 
tralto, on Monday evening, and of Percy 
Grainger as conductor of two of his own 
compositions on Friday evening. 

Miss Klink, whose successful debut 
was followed by a number of important 
engagements, including one as soloist of 
the Spring Festival of the Oratorio So- 
ciety, again was admired for her fine 
voice and the excellent manner in which 
it was used. At the Monday night con- 
cert she sang the Habanera from “Car- 
men,” and invested it with rich and warm 
tone, 

The Goldman band played Berlioz’s 
crackling version of the “Rakoczy” 
March, the “Oberon” Overture of Weber, 
the Andante from Beethoven’s Fifth 
Symphony, an arrangement of some of 
the “Tannhauser” music, two of Grieg’s 
Norwegian dances, a Johann Strauss 
waltz and excerpts from deKoven’s 
“Robin Hood.” Two marches played as 
encores were Sousa’s “Semper Fideles” 
and Goldman’s own “Sagamore March.” 

Wednesday, with Ernest Williams, cor- 
netist, again as soloist, the commendable 
Goldman ensemble played Svendsen’s 
“Swedish Coronation March,” the over- 
ture of Gluck’s “Iphigenia in Aulis,” 
Wagner’s “An Albumleaf,” selections 
from Gounod’s “Faust,” Saint-Saéns’ 
“Danse Macabre,” Lake’s “Evolution of 
Dixie,” and Goldman’s “Star of Eve- 
hing, 
For the first time this season Mr. 
Goldman had to take his band inside the 
Columbia University Gymnasium for the 

ncert on Friday evening. All day long 
‘ rained, and although by evening it had 

ased, the Columbia Green was not 
ible for an outdoor concert. 


”? 


GOLDMAN’S FORCES 


The crowd assembled could not all 
gain entrance to the large building and 
thousands gathered outside to hear. 
There was an especial attraction in 
Percy Grainger, who was guest conduc- 
tor in his own magnificently scored 
“Colonial Song’ and the fascinating 
“Molly on the Shore.” Just as in other 
seasons he scored in his own pieces, he 
again last week proved himself an ad- 


mirable conductor, precise in his beat, 
wonderfully vital in his rhythmic de- 
velopment of his materials and forcefu) 
in his climaxes. He had a rousing re- 
ception and after the second number 
gave as an extra his “Shepherd’s Hey,” 
after which he had another half dozen 
recalls. He shared the applause with the 
band, signaling the men to rise. Mr. 
Goldman in a few words thanked Mr. 
Grainger for his interest in the concerts. 

Mr. Goldman gave the first half of 
the program to Tchaikovsky, playing the 


rarely heard “Jurist’s March,’ the 
“1812” Overture, the barcarolle, “June,” 
and two excerpts from the “Symphonie 
Pathetique.” The overture was thrill- 
ing, as was the march episode from the 
symphony. In the second half were 
heard Mr. Goldman’s March “Sunapee,” 
a double encore to it; the conductor’s 
valse “Star of the Evening” and “Saga- 
more,” the “Thais” Meditation and ex- 
cerpts from “The Mikado.” There was 
much in these performances that was 
worthy of high praise. 





MUSICAL 
AMERICA’S 
GUIDE 

for 1921 


“The most valuable book of its kind ever issued!” 


(from a letter sent the publishers by a noted musician) 


@ Have you for reference this compendium of 


information? 


q The musical resources of the United States 
and Canada digested fully, yet concisely. 


q The ideal book for musician, music lover, 
music student, musical manager. 


Bound in linen cloth; Price $2.00 


Obtainable through the publishers 


THE MUSICAL AMERICA CO., 


501 Fifth Ave., New York 


Or of Your Book Store or Music Dealer 








MR. WHITNEY TEW 


Will Inaugurate a Series of Weekly Lectures 


Beginning 
JULY 1 AT B. A. 205 W. 57 ST. 
(THE OSBORN) 


Explaining Principle, with illustrations, of the re- 


LECTURES 


sultant scientific TONE EMISSION by which any 


ice, Sop., Tenor, Contralto or Bass, may have three or four notes above and below their usual compass in musical composition—and a free articulation. 
., . 


SUMMER CLASSES 


e being formed of four pupils in each. 


ligation to study) 


E. Gellenbeck, Secy., 


Terms for Tuition (including Lecture) and for cards of Admission, apply to (involving no 


430 W. 24th St., 


Mr. Whitney Tew, Basso, has an available singing compass of baritone of over three octaves. 


Tel. Watkins 7435 
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her studio recently. 





(Musical Americar Open Forum ) 


cratic Clubs. 





Communications not accompanied by 
the full name and address of the senders 
cannot be published tn this department. 
It is not essential that the authors’ 
names be printed. They are required 
only as an indication of good faith. 
While free expression of opinion is wel- 
come, it must be understood that the 
editor is not responsible for the views 
of the contributors to this department. 
a Editor MusicaL AMERICA. 








Dr. Fleck Offers Apologies 


To the Editor of MusICAL AMERICA: 
Some time ago MusIcAL AMERICA 
printed an interview with me upon 
the question of music in the schools. 
In the course of the interview, certain 
statements reflecting upon the Board of 
Examiners of the Board of Education 
were attributed to me. The misconstruc- 
tion of what I said was due to the fol- 
lowing question: The interviewer asked 
me whether the Board of Examiners 
‘were musicians and my answer was, 
“No, they were not; their work is to 
cover educational subjects in general.” 
This answer led to the belief that I 


S. HUROK’S 
MUSICAL BUREAU 


will manage a selected number of 


Debut Recitals 
and 
Concert Appearances 


of Talented Artists for 
New York City 


Season 1921-1922 


S. HUROK’S MUSICAL BUREAU 
47 W. 42nd St., New York 








meant that the Board of Examiners 
conducted the examinations, and I wish 


to say that such was the understanding - 


I had when Miss Wachtell told me her 
story. Since that time Miss Wachtell 
has written to say that she does not re- 
member the number of examiners, but 
she is sure that Dr. Rix was one of them, 
and that the Board of Examiners took 
no -part in the examination. I regret 
exceedingly that the friendly relations 
which have always existed should have 
been disturbed through misleading state- 
ments on my part and I hereby tender 
my apologies to Dr. Ettinger, Mr. Smith 
and the Board of Examiners for the 
mistake that has been made. Let me 
add that I offer this statement entirely 
uninfluenced by any consideration. 
HENRY T. FLECK. 
New York, June 20, 1921. 





Objects to “Star-Spangled Banner” as 
Anthem 


To the Editor of MusicaAL AMERICAS 

In your issue of May 28 it was re- 
ported that Representative Appleby of 
New Jersey “makes plea for music as a 
national need” and that he introduced a 
resolution in the House of Representa- 
tives for the singing of “The Star- 
Spangled Banner” in the daily order of 
business of both Senate and House. He 
thinks “The Star-Spangled Banner” 
should be officially recognized as our na- 
tional anthem because of its popularity 
and inspiration, etc. He also quotes Presi- 
dent Harding as being in favor of bring- 
ing “music into its own” and of giving it 
a “definite and permanent place in our 
national activities.” 

It is very encouraging to learn of this 
deeper interest of our high government 
officials in music as a national factor, 
but to give official sanction to “The Star- 
Spangled Banner” as our national anthem 
would be a great mistake because it is 
in every way unworthy of this great 
democracy. It is now generally known 
or should be, that the tune of “The Star- 
Spangled Banner” was originally that 
of an old English drinking song “To 
Anacreon in Heaven” and composed for 
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Now in America 


Wm. J. Ziegler, New York Concert Bureau, 
Metropolitan Opera House, 1425 Broadway, N. Y. 
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Assisting in t)} 
program was Esther Berg, soprano. 
Guido H. Caselotti, -vocal instructo 
recently directed an entertainment giv; 
by the Sixth and Eighth District Dem 
Those appearing we 

















GERTRUDE 


GROSSCUP PERKINS 


(SOPRANO) 


Who has trained and brought out many of the 
leading concert artists before the public today. 


CHICAGO CONSERVATORY 


(Established 1867) 


AUDITORIUM BUILDING, CHICAGO 











Yvette 
Guilbert 


SCHOOL OF THE THEATRE 
Third Year, Oct., 1921 to April, 1922 
Dramatic and Lyric Interpretation, Pantomime, Improvisation. 
Folk-Songs and Dances, Vocal Instruction, Voice Culture, Euryth- 

mics (Daleroze), Stagecrafts, French Language. 
Advanced pupils will participate in an educational trip to 
Europe which again will be undertaken in Spring, 1922 


Miss Poillon, Secretary Hotel Majestic, New York 


Address applications now to: 


Knabe Piano 








the Anacreontic Society of London which 
met to hold Bacchanalian revels. The 
words of that song expressed nothing 
but sensuality, drunkenness and pagan 
idolatry. Then, the words of “The Star- 
Spangled Banner” breathe war, de- 
struction and hatred toward England, 
who is our ally and with whom this na- 
tion must remain at peace for the benefit 
of the world. 

Anyone with but a slight knowledge 
of American history, and the characters 
which made it, will readily see that the 
words and music of “The Star-Spangled 
Banner” are utterly out of accord with 
the sublime principles and ideals which 
animated the founders of this great 
Republic and upon which it was estab- 
lished. All this partiy explains why it 
has not hitherto been officially recog- 
nized as our national anthem. As an 
American citizen and musician, I strong- 
ly protest against this renewed attempt 
to make a song which is a union of 
ignoble undemocratic sentiments and 
sensuous music, our national anthem. 
This is a serious musical and moral issue 
for this nation and one to which all loyal 
Americans, and musicians, in particular, 
should be awake. 

Surely there are enough Americans 
with the necessary musical and literary 
talent to evolve an anthem which shall 
express the higher sentiments of the true 
American, and the dignity and the no- 
bility of the people who compose this 
great nation, America. Such an anthem 
would be more representative of a moral 
and peace-loving people and worthy of 
planting in the national consciousness, 
carrying with it some real inspiration 
and uplift. 

AN AMERICAN MUSICIAN. 

New York City, June 10, 1921. 


“A Weekly Tonic” 


To the Editor of MUSICAL AMERICA: 
Please find enclosed my check to cover 

my subscription for another year. I 

could not keep in good health musically 

if I should be deprived of my weekly 

tonic. Mrs. WALTER 8S. ROBERTS. 
New York City. 


BRIDGEPORT SOCIETIES 
GIVE FINAL PROGRAM 











Community Chorus Ends Season with 
Operetta—Philosophical Club 
in Closing Concert 


BRIDGEPORT, CONN., June 20.—The 
Stratfield Community Chorus recently 
presented with great success the oper- 
etta, “King of Siam,” at the North 
Shore Country Club. The _ entertain- 
ment was under the direction of T. M. 
Adams. In the cast were Clarence J. 
Lavey, Ralph Holcomb, David Lang- 
lands, Ethel Knapp, Alice Whitney, 
Charlotte Whitney, Irene Blakeman and 
Emily Jackman. 

The annual meeting of the chorus was 
held recently, at which officers for the 
coming year were elected. They are: 
President, A. L. Johnson; vice-president, 
George Godfrey; secretary, Mrs. H. H. 
Hounslea; treasurer, William Wright; 
pianist, Mrs. George Hudson; assistant 
pianist, Charlotte Whitney; musical di- 
rector, T. M. Adams; chairman press 
committee, Mabel Edwards. 

The Bridgeport Philosophical Society 
closed its seventh successful season re- 
cently with a concert given under the 
direction of Mrs. Ruth E. Lindholm. 
Ella Mae Beckwith and Florence Green, 
pianists; Josephine Rosine, violinist; 
Robert Greene, baritone; Mrs. Lindholm, 
contralto; accompanists, Mrs. C. H. 
Schwerdtle, Silvia Shire and Margaret 
Persico were heard. 

An interesting concert was given re- 
cently at the Y. W. C. A. Leslie Fair- 
child, pianist: Mrs. G. B. Blanck, so- 
prano; Edna M. Boller, violinist; Lewis 
M. Granniss, tenor, and Elsie Comer, 
pianist, contributed to the program. 

Mrs. Charles Hall, soprano soloist at 
the Universalist Church, has accepted a 
position as soloist at the Stratford Con- 
gregational Church. 

Mrs. Edna Northrop Kearns pre- 
sented her piano pupils in a recital at 


Mrs. Josephine Patuzzi, soprano; M) 
Eva Hodgkins, contralto, and M 
Maria Caselotti, soprano. 

Vera Curtis of the Metropolitan ( 
era, sang recently at the opening of : 
Southport Yacht Club. 

The first band concert under the a 
pices of -the Board of Recreation, \ 
given June 15 at Seaside Park by : 
Coast Artillery Band, Peter Birosc. 
conductor. 

Esther Berg, soprano, and John | 
tuzzi, ’cellist. were soloists at a con 
given recently in the Swedish Bap: 
Church. 

The Lotus Quartet of Boston—Ro! 
Martin, first tenor; William Hicks, s. 
ond tenor; Nelson Raymond, barito: 
Frank Connell, bass—appeared here 
concert at the Casino, under the a 
pices of the Howland Employees’ As 
ciation. George Hal was — 

» B. 





MRS. FREDERIC H. 


SNYDE 


VOICE TEACHER 
Authorized Teacher of the Vanini Method. 


Permanent Studio: Nevada Apts. 
2025 Rroadway, 70th St. Tel. Columbus 644) 











- ABRAM 


GOLDFUSS 


Violinist 
Assistant to Leopold Auer 
Will open a New York Studio in September. 
Temporary Address: c/o Musical America, 
501 Fifth Avenue, New York. 


"haieuiana Made — 


Accepted and endorsed by U. S. Army 
Quartermasters Depot, Philadelphia, Pa. 
Made by 
CHRISTENSEN & CO., INC. 


61 Hanover St. Boston, Mass. 




















**A Bymphong Orchestra in Brase’’ 


GOLDMAN CONCERT 
BAND 


EDWIN FRANKO GOLDMAN 
Conductor 


Mgt.: ROGER DH BRUYN 
320 West 42nd 8&t. New York 


JEANNE 


GORDON 


0 
METROPOLITAN OPERA CO. 


Magt.: Universal] Concert Bureau, Inc., Ralph J. MacFadyen 
4 West 50th St., New York 














OLIVE 


NEVIN 


SOPRANO 
Management: Daniel Mayer, Aeolian Hall, New York 


CHARLES LEE 


TRACY 


TEACHER OF PIANO 


Carnegie Hall, New York 
Director Piano Department, University 
of Vermont Summer School, 
Burlington, Vermont. 














MME. LILLIAN 


CROXTON 


Coloratura Soprano 


Available for 
Coneerts—Recitals—Recepticas 


Personal Address: 40 Biverso* 
Drive, New York. 


Phone Riverside 283 


—_ 








ESTHER 


CUTCHIN 


AMERICAN PIANIST 
“Esther Cutchin, the pianist, made New Yor 
like her.” 
—Charles D. Isaacsem in the N. Y. Globe. 


Knabe Ampico Records 
Address, c/o Musical America 




















| CAROLINA LAZZARI un 


Prima Donna Contralto, Metropolitan Opera Co. 


New Management: 


i 
>a 


¢ 
: 





OPOLITAN MUSICAL BUREAU | 
33 West 42"? St, New York. y 


Hs 














LAW 
itus 
app 
eish 
by the 
organ 
Jur 
Des) 
ent, 
able € 
al d il 
lemon 
works 
and B: 
and C 
Other 
Ravan 
Bossi’s 
Noéls’ 
ganist 
sody. 
Assi 
Bogati 
Hande 
the SI 
“Gesu 
Altk 
auspice 
mid-se 
year. 
Lachm 
YON 
and be 
life wi 
the pis 
sented 
Audite 
ductor: 
pupils 
artists 
vatory 
musice 
four a 


Give I 
( 


WOR 
door n 
of Jun 
Mrs. \ 
versity 
quintet 
phony 
Pinfiel 
J. Ver 
of esp 
by Fr 
which 
in this 


Choral 


LAR 
Edwin 
Thomr 
Carl F 
accomy 
sity of 
to the 
evenin: 




















\rmy 
Pa. 


Mass. 


rk 





cFadyen 





ork 








'une 25, 1621 


MUSICAL AMERICA 





27 





yON IN LAWRENCE, MASS. 





organ Recital Ends Season in Which 
Little Music Is Heard 


LAWRENCE, MASs., June 20.—The long 
tus in our concert life, caused by the 
appointing financial results of the 


eisler recital in October, was broken 
»y the appearance of Pietro Yon in an 
organ recital at the Holy Rosary Church 

June 12. 
Despite the somewhat poor instru- 
ent, Mr. Yon produced many remark- 
ble effects. His prodigious technique 
and interpretative powers were amply 
emonstrated in such widely different 
works as the Boex “Marche Champétre” 
and Bach Toccata and Fugue in D Minor 
and César Franck’s “Piéce Héroique.” 
Other works thoroughly enjoyed, were 
Ravanello’s “Christus Resurrexit,” 
Rossi’s “Ave Maria,” “Fantasia sur des 
Noéls” by de la Tombelle, and the or- 
ganist’s own compositions, “Christmas in 
Sicily,” “Echo,” and the Italian Rhap- 
Sot e 

Assisting Mr. Yon was  Serapino 
Bogatto, tenor, who was heard in the 
Handel aria, ““Waft Her Angels Through 
the Skies,” and an “Ave Maria” and 
“Gesu Bambino,” by Mr. Yon. 

Although the season began and ended 
auspiciously, it is hoped that such a 
mid-season famine will not occur another 
year. A. L. M. 


Lachmund Pupils’ Program in Yonkers 





YONKERS, June 18.—A plea for more 
and better music in our children’s home 
life was made by Carl V. Lachmund at 
the piano ensemble recital which he pre- 
sented last evening at the Y. M. C. A. 
Auditorium. Mr. Lachmund’s _intro- 
ductory discourse was illustrated by sixty 
pupils from different grades and the 
artists’ class of the Lachmund Conser- 
vatory of Piano Playing. The purely 
musical program included numbers for 
four and six hands and solos. 





Give Frank Bridge Quintet in Open-air 
Concert in Worcester, Mass. 


WORCESTER, MAsSs., June 16.—An out- 
door musicale was given on the evening 
of June 12, at the home of President and 
Mrs. Wallace W. Atwood of Clark Uni- 
versity. The program was offered by a 
quintet of players from the Boston Sym- 
phony under the leadership of Carlos 
Pinfield, and the choir of Union Church, 
J. Vernon Butler, director. A number 
of especial interest was a quintet in D 
by Frank Bridge, the performance of 
which was said to have been the first 
in this country. C. E. M. 





Choral Concert. at Wyoming University 


LARAMIE, Wy0., June 18.—With George 
Kdwin Knapp as conductor, Ermine 
Thompson as assistant conductor and 
Carl F. Jessen and Hazel Everingham as 
accompanists, the chorus of the Univer- 
sity of Wyoming drew a large audience 





Old Mission 





Povla Frijsh Photographed at the Mission in San Antonio, Tex. 


Povla Frijsh Visits 





Also a Studio Pic- 


ture of the Danish Soprano 


OVLA FRIJSH, Danish soprano, took 

many happy memories of the sunny 
West with her when she sailed for Eu- 
rope recently. Her tour of the country 
brought her success after success. Most 
crodial was her reception on the Pacific 
Coast and she spent one of the most ac- 


tive periods in her career as a concert 
artist, giving recitals in California and 
the neighboring states. Like all who 
tour the West she took great interest in 
the old Spanish missions, visiting those 
near San Francisco and Los Angeles. The 
picture, however, shows her in Texas, 
before the mission in San Antonio. 





Miscellaneous choral numbers presented 
in the first half of the program were 
Gounod’s “Send Out Thy Light,” the 
Bridal Chorus from “Lohengrin” and 
Faning’s “The Song of the Vikings.” 
Native music found its representation 
in the old Foster songs, “Old Folks at 
Home,” ‘‘Massa’s in de Cold, Cold 
Ground” and “Old Black Joe,” as well 


of the Oliver Ditson Company, “The 
Pilgrims of 1620,” a cantata by E. S. 
Hosmer, to a text by M. Josephine 
Moroney, was performed. The solo pas- 
sages in this work were well delivered 
by members of the chorus, 

NEW ORLEANS, LA., June 18.—Bertram 
T. Wheatley, organist and composer of 











to the University Auditorium on the as the Negro Spiritual, “Swing Low, Troy, N. Y., began his duties as organist 
evening of June 13 for its concert. Sweet Chariot.” By special permission at Pearce’s Tudor Theater, June 1. 

~ 7. I 

Shares Honors with Mengelberg on Return | 
; { 

to Amsterdam 
‘**Gave a magnificent performance of the 

| Tschaikowsky concerto. Played with 
| extraordinary verve and brilliance.” 
—Amsterdam Dispatch. 
| IN AMERICA FROM JANUARY TO MAY, 1922 
| 2 Concert Management ARTHUR jUDSON: Pennsylvania Building, Philadelphia 
Steinway Piano Used 

















GALLO OPERA FOR BOSTON 





Representative Citizens to Sponsor "n- 
gagement in November 


BosToN, June 20.—As stated recently 
in MusiIcAL AMERICA, the San Carlo 
Grand Opera Company, Fortune Gallo, 
general director, will offer a two weeks’ 
season of opera at the Boston Opera 
House next November. The engagement 


will be under the auspices of a commit- 
tee of representative men and women 
who are anxious to establish a permanent 
annual series of operatic performances 
in Boston. As yet neither the réper- 
toire nor the artists to take part in the 
sixteen performances, has been an- 
nounced but it is hoped that the success 
of the venture will be such that the en- 
gagement may be considerably length- 
ened the following year. 

The committee is composed of the fol- 
lowing persons: George F. Baker, Wil- 
liam P. Blake, George W. Chadwick, 
Frederick S. Converse, Mrs. Maurice 
Curran, Ralph L. Flanders, George M. 
Fearing, Jr., Mrs. Allan Forbes, Henry 
S. Grew, Courtenay Guild, Wallace Good- 
rich, Edward B. Hill, Robert Jordan, 
Judge Frank Leveroni, Henry L. Mason, 
Joseph H. O’Neil, Mayor Andrew J. 
Peters, Helen Ranney, Mrs. Vincent P. 
Roberts, Gertrude Sands, Alexander 
Steiner and Robert Winsor, Jr. 





Ignatz Waghalter Arrives in U. S. 


Ignatz Waghalter, well known Polish 
musician, conductor and composer, ar- 
rived from Europe by the Olympic on 
Wednesday this week. He comes over 
for a two weeks’ visit and to escort his 
wife and her sister. His wife was for- 
merly Miss Friedman, sister of the mil- 
lionaire Friedman brothers, well known 
clothing manufacturers, who have taken 
such an active interest in music and par- 
ticularly in young talent. It is under- 
stood that while he is here, Mr. Wag- 
halter may have an opportunity to dis- 
pose of some light operas which he has 
composed and of which experts speak in 
high terms. Reliable information has 
come to MusICcCAL AMERICA that certain 
sentiments with regard to musical condi- 
tions in this country which it was re- 
ported Mr. Waghalter expressed, were 
utterly misunderstood and misinterpreted 
as he is a great admirer of the United 
States, where many of his relatives have 
won such distinguished success. 





New Concert Bureau Opens Offices in 
New York 


A new concert bureau, Artists’ Con- 
cert Direction, launched in New York un- 
der the management of Mollie Croucher, 
with offices in the Metropolitan Opera 
House, will undertake the publicity and 
management of a number of artists. 
Among those who have contracted to 
appear under Miss Croucher’s direction 
and will make New York appearances 
next season are Marie Dvorak, Bohemian 
pianist and niece of the famous com- 
poser, Anton Dvorak; Lillian Ring, so- 
prano; Lucy Phillips, soprano, and Ed- 
mund A. Jahn, baritone. Miss Croucher 
has had several years’ experience in the 
artistic field and will devote all her time 
to the booking of concert attractions. 








Robert Braun 


Head of 
PIANO DEPARTMENT 


CORNELL UNIVERSITY 
SUMMER SCHOOL 


Normal Instructor 
Progressive Series 





Engaged as Soloist and Board of 
Judges 
BUFFALO NATIONAL 
AMERICAN FESTIVAL 





Joint Recitals with 
HANS KINDLER 


Address 


The Braun School 


of Music 
Pottsville, Pa. 
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Will Book Soloists to Appear 
: with Los Angeles Philharmonic 
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Mrs. Caroline E. Smith, Secretary-Treasurer of the Los Angeles Philharmonic, Now 
in New York in the Interests of the Orchestra 


OS ANGELES, CAL., June 18.—Mrs. 

Caroline E. Smith, secretary and 
treasurer of the Los Angeles Philhar- 
monic, is stopping in New York on her 
way to visit her old home near Bangor, 
Me. Mrs. Smith is representing W. A. 
Clark, Jr., in the interests of the Phil- 
harmonic Orchestra and the Philhar- 
monic Auditorium. She will arrange for 


soloists for the forty-two concerts to be 
given by the orchestra during the coming 
season and will also book attractions for 
the Auditorium. Mr. Clark was the 
founder and is the backer of the orches- 
tra and he secured an eight-year lease on 
the Auditorium in order that the orches- 
tra might have a permanant home. Mrs. 
Smith is accompanied by her sister, 
Hallie Estes. 





WHY LEMARE LEAVES WEST 


“Series of Political Manipulations,” says 
San Francisco’s Mayor 


PORTLAND, ME., June 20.—Edwin H. 
Lemare, who finally completes his con- 
tract as municipal] organist of San Fran- 
cisco, is the third musician to be ap- 
pointed organist of this city. On Oct. 1, 
he succeeds Dr. Irwin J. Morgan, whose 
term of two years then expires. Dr. 
Irwin was himself successor to Will C. 
Macfarlane, the first to hold this apoint- 
ment in Portland. 

When Mayor Rolph of San Francisco 
learned of the appointment of Mr. Le- 
mare as organist by this city, he sent 
the following telegram to the Mayor of 
Portland: 

“Please accept my hearty congratula- 
tions upon the acquisition of Edwin H. 
Lemare as Portland’s official organist. 
In the four years he has been city or- 
ganist of San Francisco, during which he 
has given 190 recitals, Lemare has added 
to his laurels as the world’s premier 








| Roger Deming 
Accompanist for 


LENORA SPARKES 


Has accompanied MME. D’ALVAREZ, 
ELEANOR PAINTER, EMMA ROB- 
ERTS, MME. SCHUMANN - HEINE, 
LOUIS GRAVEURE and Others. 


PIANIST COACH 


AVAILABLE FOR RECITAL ENGAGE- 
VENTS NEW YORK AND VIOINITY 


Mail Address 
Wellington Hotel, 55th St. and 
Seventh Ave., New York City 




















organist. His following here numbers 
thousands. No organist ever appearing 
here ever approached him in technique, 
wide range of répertoire, or masterful 
handling of our wonderful Panama Pa- 
cific Exposition organ. He is a star of 
the first magnitude, and he is lost to San 
Francisco only because of an unfortunate 
series of political manipulations. Our 
loss is Portland’s gain, for he will bring 
honor and credit to your city.” 





Hear Ethel Hutchinson in Piano Program 


Boston, June 20.—Ethel Hutchin- 
son, who has been pursuing her ad- 
vanced piano studies with Mr. Gebhard, 
gave a piano recital at the latter’s home 
on Tuesday evening, June 14. Miss Hut- 
chinson played a varied program by 
Bach, Schumann, Chopin, Scott, De- 
bussy, Grieg and Gebhard, and gave evi- 


dence of marked interpretative talent. 
Already she has at her command a high 
degree of technical fluency, and _ she 
shades her music with an intelligent re- 
gard for its emotional content. In the 
Grieg Concerto, the orchestral part of 
which was played by Mr. Gebhard at 





the second piano, Miss Hutchinson’s 

work was admirable indeed. H. L. 
Minna Gaudry Active in Savannah 
SAVANNAH, GaA., June 17.—Besides her 


work with a large class of private pupils, 
Minna Gaudry figures in local musical 
affairs as supervisor of music in the 
Girls’ Parochial School, Director of Cho- 
rus Work of the Catholic Women’s Club 
and founder and director of the Mit- 
chell’s Glee Club for the girls of her 
School. Three pupils of Mrs. Gaudry, 
Ruth Ely, Anna Hunter and Stewart 


‘West, were presented in an interesting 


program recently at the Confederate 
Memorial Hall, with Mrs. John Bouhan 
as accompanist. Mrs. Gaudry will 
coach this summer, as in several seasons 
preceding, with A. Y. Cornell, at his 
vocal summer school at Round Lake, 
N. Y. 


BALTIMOREANS MAY 
LOSE OPERA SEASON 


Washington Seeks to Attract 
Chicago Opera from 
Neighbor City 


BALTIMORE, June 18.—Local music- 
lovers who have been looking to the Chi- 
cago Opera Association to supply Balti- 
more’s limited opera series next winter 
have had their vision clouded by the an- 
nouncement that a rival for the dates 
available has come in for serious con- 
sideration in the shape of Washington, 
where an effort is being made to secure 
the Chicago organization during its tour 
in this section of the country. 

Naturally the plan is to fill dates 
where public support will be substantial. 
This has been emphasized by the tour 
manager, Mr. Shaw, who feels that the 
recent short series of opera given here 
was most encouraging. If, however, the 
local committee and others are jockeyed 
out of position by neighbors in the 
Capital, who seem willing to spend 
generously, it will mean that Baltimore 
will lose the Chicago season. 

A farewell dinner was given at the 
Baltimore Country Club by the Mary- 
land Chapter of the American Guild of 
Organists to Alfred R. Willard, for eight 
years organist and choirmaster of Old 
St. Paul’s Church, who will leave Balti- 
more to take up duties in Cleveland. 
Mr. Willard has been active in the musi- 
cal advancement of this city, directing 
the Orpheus Club, Madison Avenue 
Temple Choir, Goucher College Chorus 
and other organizations. He will be suc- 
ceeded by Edmund S. Ender, professor 
of music at Carleton College, Minnesota, 
who will begin his duties Sept. 1. Mr. 
Ender is a graduate of Yale and of the 
Yale Musical School, where he studied 
under Horatio Parker. He filled the 
position as organist at Gethsemane 
Church in Minneapolis and has toured 
as a concert organist. 

The Vocal Ensemble of Baltimore 
made its bow before an enthusiastic 
audience at Lehman Hall recently, the 
program presenting the collective effort 
of the Meyerbeer Singing Society and 
advanced pupils under the instruction of 
George Castelle. Choruses, operatic 
excerpts, individual solo numbers and a 
concert version of Mascagni’s “Cavalleria 
Rusticana” manifested the degree of 
artistic endeavor which has been the aim 
of the director and coach, George Cas- 
telle. All participants were responsive 
and their work was admirable. Estelle 
Amolsky, pianist, pupil of Mme. Cas- 
telle, was applauded for her contribution 
to the program. 

W. Freeman Twaddell, fifteen years, 
won honor in a contest at the University 
of Georgia, being awarded a gold medal 
for his playing of Mendelssohn’s “Rondo 
Capriccioso.” Young Twaddell is a 
Baltimorean. His father recently re- 
signed the position as director of music 
at Eutaw Place Baptist Church to teach 
at the University of Georgia. The boy 
is the youngest holder of the gold medal. 
With his right arm broken he won the 
preliminary contest two months ago by 
playing with his left hand a nocturne by 
Scriahine. F. C. B. 


Sixteenth 








Luther College Band on 


Annual Tour 


CHARLES CiTy, IowA, June 18.—The 
concert band of Luther College, Decorah, 
Iowa, left last week to make a tour of 
the Northwest. The glee club accom- 
panied the band, which has fifty-four 
pieces. Carlo A. Sperati is  con- 
ductor and Enoch E. Peterson manager. 
The summer will be spent in touring 





Minnesota, North and South Dako: 
Washington, Oregon, and Canada. T| 
band has toured the Northwest seve; 
times. Since its organization under +} 
leadership of Professor Sperati it } 
made fifteen tours, including one to N, 
way in 1914 by the special invitation 
King Haakon VII on the occasion of ; 
Centennial Exhibition in Norway. 
1915 it was one of the official bands 
the Panama-Pacific exposition in 
Francisco. B. ( 





After finishing his teaching for 
season, Ralph Leopold, pianist, 
started on his vacation. After a f 
weeks on the estate of a friend in Mer 
Pa., he will visit relatives in Pottsto, 
Pa. 


Otis, Cou.—C. R. Burnham, a re: 
arrival here, has under his directio 
girls’ orchestra of thirty-one, a band 
forty, and a chorus of forty-five, 
maintained by the community. 


—STICKLES— 


TEACHER OF VOICE 


Studio: Carnegie Hall 305 
Res. 'Phone Wadsworth 9722 


Cora Claiborne 


MEZZO-CONTRALTO 


Recital—Oratorio—Concert 


Exclusive Direction 
Eleanora Reinhart, Incorporated 
4% Washington Square, New York. 














ELSIE 


DE VOE 


PIANIST AND TEACHER 
CONCERTS-RECITALS 


Address, c/o “Musical America,” 501 Fifth Ave. 
New York 





Celebrated Spanish ALBERTO 
Piane Virtuoso. 

Foremost pedagogue 

in Europe. Teaeher 

of many famous 

pianists. 

SINCE THE WAR 


“se UUNAS 


Address H. Gremmel, 301 West 72nd St. 


CHARLES C A S 


ALBERT 
TENOR 


Recital—Oratorio—Concert 
Exclusive Direction 


ELEANORA REINHART, INC., 
45 Washington Square, New York. 


BERTHA 


BEEMAN 


DRAMATIC CONTRALTO 
Management L. A. KEENE 


120 W. 74th St. New York City 


r MARY 
SOPRANO 
Concerts — Recitals — Festivals 
Available Season—1921-22 


Address: c/o Musical America 
501 Fifth Ave., New York 
Mrs, 


John Dennis M E H A N | 


Voice Development — Coaching — Repertoire. 
Teacher of Mary Jordan, Evan Williams, Marie 
Morrisey, Harry McClaskey, John Barnes Wells, 
Robert Parker and over six hundred and fifty | 
artists now in responsible positions. 
Artists furnished for all occasions. | 
ZILLAH HALSTEAD, Piano Accompanist 
Apply The Mehan Studios, 70 Carnegie Ha! 
154 W. 57th St., New York. Phone 1472 
Circle. Summer Session announced later. __| 





























MARIO 


FROSALI 


Solo Violinist and Teacher 


STUDIO: 360 WEST 51ST ST., NEW YORK 
Tel. Circle 1232 

















Zr rr 


JEFFREY, Violinist 


“NO BIGGER, BROADER, MORE LUSCIOUS TONE THAN SHE DREW FROM HER INSTRU- 
MENT IS WITHIN MEMORY.” 


New York Evening World. 





Exclusive Managemen! 


DANIEL MAYER 


Aeolian Hall 
New York 
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~ CALIFORNIANS URGED 


San Francisco Chamber of 
Commerce Seeks Aid for 
Symphony 


SAN FRANCISCO, June 15.—An appeal 

San Francisco business men to sup- 

rt the San Francisco Symphony, 
hich now threatens to pass out of exist- 
once after ten years of activity, has been 
sade by the Chamber of Commerce, in 
‘ts weekly publication, San Francisco 
Pusiness. In the course of the article 
San Franciscans are urged to see that 
the orchestra is kept alive, and the 
strength of music as a civic asset is 


pointed out. 

The article was written for the Cham- 

.r of Commerce by E. S. Heller, at- 
torney and vice-president of the Union 
Trust Company of San Francisco. Mr. 
Heller declares there is no question that 
the performance of good music has a 
commercial value which most of the mer- 
chants and business men of San Fran- 
cisco have apparently thus far been un- 
able to appreciate. He presents a de- 
tailed history of music in San Francisco, 
with a review of the unsuccessful at- 
tempts to establish an orchestra until 
the founding of the present organi- 
zation ten years ago. 

“This orchestra, however, is not en- 
dowed,” Heller continues. “It lives hat- 
in-hand, from year to year, from the 
guarantees of its sponsors—a most un- 
satisfactory means of financing.” 


Advocates Music Festivals 


Mr. Heller advocates a periodic music 
festival, such as that held in Cincinnati. 
This, he says, should attract not less 
than 30,000 persons to the city. 

Concluding his appeal for funds for 
the orchestra, Mr. Heller says: “Now 
that this organization has proved its 
value to the commercial life of San 
Francisco, business men cannot sit idly 
by and expect the few loyal and public- 
spirited citizens who have made up the 
deficiency fund in the past to continue 
to carry this burden. The music lovers 


TO SAVE ORCHESTRA 


of the community have already sub- 
scribed liberally, but it is still necessary 
to raise $50,000 per year to complete the 
fund. Therefore, an appeal is now be- 
ing made to the business man of San 
Francisco in the confident belief that he 
will respond ungrudgingly and liberally.” 

When A. W. Widenham, secretary- 


manager of the Musical Association in © 


San Francisco, spoke before the Cham- 
ber of Commerce Board in April, the 
directors unanimously indorsed the sym- 
phony as a civic activity of unques- 
tioned standing, and heartily com- 
mended it to the consideration of busi- 
ness men. 

San Francisco music lovers had an- 
other opportunity of hearing the West- 
ern Singers when two acts of “Der 
Freischiitz” and two acts of “Faust” 
were given in California Hall on June 
11. 

Clare Harrington, moving spirit of 
the organization, sang Agatha and Mar- 


guerite. Other singers were Helen 
Boldt, Clarisse Russell, Thama _ La- 
Grande, Elsa Alberts, Malvina Cohn, 


Frank Muller, Richard Adam, Sylvester 
Pearson and Frederick Warford. 

A program of Russian and Spanish 
music was given at St. Anselm’s Audi- 
torium, San Anselmo, June 12, with the 
following artists taking part: Mrs. 
John Rosseter, mezzo-soprano; Myrtle 
Claire Donnelly, lyric soprano; Marian 
Patricia Cavanaugh, pianist; Marie 
Hughes Macquarrie, harpist; Christine 
Howells, flautist; Grace Becker, ’cellist, 
and Uda Waldrop, pianist and accom- 
panist. . 

Professor Kaun of the University of 
California gave a short lecture on Rus- 
sian music. 

Olive Richardes, lyric soprano, sang 
at a recital given by Mme. Maracci at 


Sorosis Hall, June 8, and _ convinced 
those who heard her of her gifts. Her 
best numbers were excerpts from 


“Traviata” and Catalani’s “La Wally.” 
MARIE Hicks HEALy. 





American Singers Accorded Royal Recep- 
tion in Copenhagen 
COPENHAGEN, June 21.—A number of 
American singers of Danish descent who 
arrived here recently on a visit were re- 


A festival will be 


ceived at the Royal Palace by Prince 
Harold, brother of King Christian. An 
official reception has been arranged, and 
the visitors will be guests of several 
societies, including the American Club. 
held in Danish- 
American Park in Jutland July 4. 


ITALY HONORS EASTMAN 


Patron of Music Is Decorated by Am- 
bassador Ricci 


ROCHESTER, N. Y., June 18.—George 
Eastman, who has long’ been dis- 
tinguished by his activities in the in- 
terest of musical advancement, recently 
received the decoration of the Order of 
the Crown of Italy. The honor was con- 
ferred by Rolando Ricci, Italian Am- 
bassador to the United States. 

The presentation took place at the 
home of Mr. Eastman, where Am- 
bassador Ricci and a number of other 
guests were entertained by a musical 
program. In a speech in Italian, the 
Ambassador complimented Mr. Eastman 
on his many services in behalf of musi- 
cal art, and spoke in great admiration 
of the founding of the Eastman School 
of Music. 

The musical program on the occasion 
of the ceremony was presented by the 
Kilbourne Quartet and Harold Gleason, 
organist. In the afternoon two numbers 
were given; a quartet by Frank Bridge 
and another by D’Ambrosio. The eve- 
ning music was devoted to Mozart, the 
quartet again playing. Mr. Gleason took 
part in a piano quartet, after which he 
played several numbers on the organ, 
and «losed the program with the Italian 
Hymn. M. E. WILL. 


TRENTON, N. J.—Adeline Messer- 
schmitt of Trenton, was the harpist in 
the orchestra under the leadership of 
Frank Damrosch at the commencement 
exercises of the New York Institute of 
Musical Art, held recently in Aeolian 
Hall, New York City. 


Jan Wolanck, young Polish violinist, 
appeared in his first American recital at 
Flushing, L. I., on June 16. He will 
probably appear in New York during the 
coming season. 


TO PUBLISH NEW WORKS 


Composers’ Music Corporation § Signs 
Up Palmgren, Mortelmans, Gruen- 
berg and Trucco 


Contracts were closed this week by A. 
M. De Vitalis, general manager of the 
Composers’ Music Corporation of New 
York, whereby this firm will publish ex- 
clusively the new compositions of Selim 
Palmgren, the noted Finnish composer- 
pianist, who will tour this country next 
season; Lodewijk Mortelmans, one of 
the principal Belgian composers; L. T. 
Gruenberg, the young American com- 
poser-pianist, who won the $1,000 prize 
with his symphonic poem, “The Hill of 
Dreams,” offered by the New York Sym- 
phony Society this year, and Eduardo 
Trucco, an Italian composer resident in 
New York. 

Arrangements have also been com- 
pleted whereby the Composers’ Music 
Corporation will publish exclusively the 
works of Emile Blanchet, the leading 
Swiss composer. This firm has already 
published some Blanchet compositions, 
but will now publish all his future works. 


Minneapolis Hopes for Adjustment 
of Orchestral Situation 
By Telegraph to Musical America 


MINNEAPOLIS, MINN., June 20.— 
The affairs of the Minneapolis 
Symphony, so far as the recent dis- 
agreement with the Musicians’ 
Union is concerned, are still un- 
changed. It has been definitely | 
stated however, that the case is not || 
closed, and it is supposed, with | 
reasonable assurance, but without 
definite available data, that a 
movement within the Union is 
pointing to a favorable adjustment 
with the orchestral association. As || 
already stated in MusicAL AMER- | 
ICA, the disagreement between the | 
Union and the orchestral associa- |! 
tion was the result of the unwill- 
ingness of the Union to permit the 
orchestra to fill an engagement 
booked for it by the association at 
Lake Harriet Pavilion on account | 
of the employment there of a non- | 
union band. W. B. \} 
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Teaching Music as a Form of Speech 


Same Factors That Determine Study of Languages Determine Study of Music — Hints on 
Correlating the Subjects—Memory Stimulated in Proportion as Difficulties are Re- 
moved—Facts Already Learned Provide Basis for Association 
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By A. Alfred Kugel 





HE problems in the teaching of 
music are similar to those in the 
teaching of languages. For the gen- 


in learning. Even in the teaching of 
an instrument, songs should be taught 
chiefly the first year or so and the pupil 
should later pick out the tunes on his 
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siereunannnt 


because you enjoy it? Or because you 
consider it as a part of your general 
culture? Will the memorizing of this 
piece facilitate the memorizing of others? 


chord of C-E-G in the key of E fla: 
This is similar to a comparison of sy: 
nyms. “In what position is this chor 
This is similar to classifying words 
parts of speech. “Underline all the 
four chords in this composition!” 
the language teacher calls for an id 
tification of all the adverbs in a line 
text. 


EDAGOGY is based on psychol 

The same factors that determine 
study of languages determine also 
study of music. In the nature of m: 
some differences are necessary and 
parent. But the fundamental princi; 
are the same. Sensations, attention, 
terest, memory, the using of ideas 
volved in both processes, are gover: 
by the same laws in the study of 
subjects. 


eral principles of teaching apply to instrument. Absolute music means little Will it improve the one, gooey of wisp ies j irr ee een t 
the study of music. And the latter or nothing to the beginner, whereas in pees geen ily Pe Fay bags a é‘ i scene “Gas teal abies thee 


is, in a sense, a form of speech. 


The first stage in the teaching of 
music, then, should consist of the singing 
of easy songs, corresponding to easy ex- 
ercises in “subconscious comprehension” 
in the teaching of foreign languages. 
The old methods of study are unsatis- 


good, particular songs, the words will 
convey the meaning, the feeling or the 
event expressed by the tune. Songs may 
even be profitably used in the teaching 
of languages, for music and text vitalize 
one another. 

The old method of memorizing was 


Which is the most beautiful part of the 
piece? Where is the climax in it? Does 
it remind you of a composition that you 
have studied before? Is the melody lyric 
or is it thematic? What chords are most 
frequently used in it? What feelings 


spheres are closely related and can 
easily associated. Our knowledge (o- 
pends on the number and vividness of 
our associations, rather than upon 
number of facts stored up in our m: 
ory. Whether the music teacher | 
avail himself of linguistic analogies, or 























: ition. ils of lan- does it express? Could you dramatize : Prom: 
factory and of little educational value, funge repeat every word ten times with {t, or put words to it? Could you dance the language teacher of musical, wil 
: ., Sage y , a . depend on the previous experiences of 
because, no attention being paid to ear- >roat vigor, and many music students to it? Could you transpose it? Would rm a New id Pa od mei E 
training, the music pupil cannot hear jipor in the very same way. Studying, this aid you in memorizing? Would it f e a Ss. New 1 ‘de wil be Aa oped 
mentally the piece he plays and attempts 9 them, is equivalent to memorizing. But develop your mental ear? Would it give ie 0 ay new ideas sbables - with Be 
to compose by rule, and the language jnowledge acquired in this manner is you more complete mastery over the th 7 was val” Fh 0 i ough, b 
pupil studies a grammar for years be- superficial and unreliable. How could piece? 7 aia” chad thx oldie a avers 
fore he hears a sentence of the living anyone learn by heart the program of Some drill, however, is unavoidable. pe Cae ae win riealios Salta littl 
language. The old system does not help 4 modern instrumentalist, perhaps sev- The primary matter stored up in the (4)0,’ _— ieee s 
the pupil in his work; is not a method a) thousands of pages of music, by first stage of study must be absorbed, yet f 
in the proper sense of the word. The such drill? How could anyone retain changed into secondary matter. The moun 
scientific language teacher’s program, ON <ych material for any length of time? pupil must use these ideas, do something Estelle Heartt Dreyfus sang at a pri- consi 
the other hand, calls for more reading yscular. memory of this type is abso- with them, until they become his mental vate musicale at the home of Mrs. (. for I 
and less grammar; the scientific music jytely unreliable if it is not supported possession. Certain habits must be W. Gates, Oak Knoll, Pasadena, on June here 
teacher’s requires more singing, playing, }y much thinking, by intellectual or ana- formed, and this requires considerable 24. She was assisted by Grace Andrews Shaw 
and less scale work and technical work jytical memory. For memory depends practice. Articulation and fluency ex- accompanist. — 
in general. In both methods actual ex- pot so much on repetition as on the dis- ercises, drills on grammatical forms CLU 
perience, the living language, the music tinctness of the impressions and the serve this aim in the teaching of lan- . 
to be enjoyed, precedes any formal in- jymber of associations. Anything that guages. In teaching a language to be- 
struction. During this “incubation” pe- makes a study interesting serves this ginners, according to this method, each 
riod in both methods, the pupil subcon- purpose. Everything that excludes con- pupil may be assigned a part of the } Arior 
sciously stores up in his mind a valuable ficting thoughts will aid in memorizing. sentence. The first pupil will be given M 
musical or linguistic material. The first (Change or variation of subject; rhyth- the subject “I,” for instance; the second, TENOR , 
half year, or perhaps the first year— ical, harmonic or melodic variants; . the predicate “speak”; the third the indi- Exclusive Management 
according to the subjective factors of yivid contrasts; association of ideas by rect object “to him.” These are then HAENSEL & JONES, Aeolian Hall, New York MI 
the pupil—in music teaching should be similarity, contiguity or contrast are spoken successively in the order in which Musi 
given to a singing of songs, so that the heJpful in quickening the attention. they appear in the sentence. In music their 
tones of these songs may be later dis- Here, for instance, are some analogies: a similar aid to memory may be devised. M. GRACE pros} 
tinguished by the pupil. ; Notes correspond to letters in the lan- The first pupil will be assigned the root ; 
Musical notation, writing and reading guage; figures may be associated with of a chord, C, for instance; another, the A S ( H B A ( of th 
should not be learned at this stage. Play- words, sentences with periods, important third, or E; the last, the fifth, or G. agail 
ing a piece of music by ear before seeing words with long notes; money values They may then be made to sing their Teacher of Voice Vice- 
it in notation will yield excellent re- may be compared with note values; a respective tones, or play them on an in- Head of Vocal Dept. tary, 
sults in many respects. Furnishing geale with a ladder or a staircase, in  strument, either successively or simul- Teacher's ee Re Ad catatel Char 
models—primary matter—for reproduc- which each degree is a “step,” an octave taneously. Studio: 400 Carnegie Hall, New York Gige 
tion integrally is the first stage in the equaling one flight of stairs. There may Grammar study may profitably be — - G. I 


teaching of music and of languages. 
The greatest care must be exercised, 
however, in the selection of these models. 
In foreign languages the vocabulary 
should include only the commonest words, 
in music only such songs as contain the 
simplest tone relations, compositions that 
appeal to the child’s imagination. Bar- 
tok, one of the most talented Hungarian 
composers, has harmonized a number of 
simple Hungarian folk-tunes with dia- 
tonic and chromatic seventh chords and 











be exercises in reproducing a story or 
a melody from dictation; harmony is the 
grammar of music; as thoughts are ex- 
pressed by words, so musical ideas are 
by sound combinations. The tonic, domi- 
nant and sub-dominant may be compared 
to the subject, predicate and object of a 
sentence, old English to ancient music, 
the different languages to the national 
music of the various countries, and dia- 
lects to variants of a folk-song in vari- 


compared with similar exercises in mu- 
sic. Thus, the scale of C major may 
be taught as follows on the violin or 
the piano. The teacher will say: “Sing 
the scale to loo! Sing the same to do, re, 
m! Sing it to C, D, E, F, ete.! Try 
to put words to it! Sing it in two-four 
time loudly, then softly! Sing it in 
three-four time! Sing it from D to D! 
Tell me the tones of the scale of C major 
(without looking at the keyboard), from 
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: : ous counties of a land. Prefixes are like F to F! Do this ascending and descend- M 
— —— super-modern material, to the grace-notes; contracted musical sen- ing! What are the names of the tones ISAAC as 
He of every educated music-lover. tences are comparable to the “ellipse” I shall sing? Write them! Play the VAN j ROVE 7 

e 18 F remarkable composer, but not in language; sequences occur in both mu-_ scale on the piano in groups of two! Je 
= _ y Pay ~ pk because, when a _ sic and language; extended complex sen- Play it through two octaves! Play the COACHING M 
ae er My Bg Royal Conservatory in tences correspond to a full period in left hand alone! Try to find the scale aan ene Weat 16Tth t.. How fork 
~ oP TE e = these songs to begin- music. There are principal, inserted, ap- of C in at least twenty compositions!” ee Academy 4816” 7 
sng th e rie t a? that he frightened pended clauses both in music and lan- Exercises appropriate to the study of a 
yeaa hare or ’ oe _children guage. Music appreciation should be harmony would be these: “Write out B. Hadeoll " 
a aghe —_, was | ike teaching Eng- based upon the methods of literary criti- the inversions of the tonic triad of C H A L L. . 
the first pene ool with Shakespeare as_ cism. Associations of this sort are major.” In language study one should St 

ext-book. a a ge oa — convert words similarly into an- Teacher of Singing, Diction and “ 
ET the principle that study should 2R@ Tecalling music, for isolated ideas other etymological form: “Strike out | Jeamde Reske Breathing Method 
i begin with the particular Poe are apt to drop out of one’s memory. the greg ng of this melody.” Pupil of Marchesi, Juliant, Adams L 
is a sound one. Interest, attention, mem- IXING the time limit tm al Thus one simplifies developed sentences Room 809, Carnegie Hall, New York City | 
ory: this is the mental process involved helpful in acre ep oe Se in language. “What corresponds to the ile “= 
rn — Ra pupil is more apt to do _— 
good work if he has to do it within a 
JULIETTE certain interval of time than otherwise. 
If a musical composition, for instance, é RACE . A EWAR ' 
Moszkowski’s Mazurka in G, Op. 10, 4 
No. 3, is not taken up prematurely, as 
is very  Covgnensiy Sree, it should be MEZZO-CONTRALTO 
° yrithin ten hours’ practice. Yet 
Fr mastered wi p 
ench Lyric Soprano dl cramming *j ae and music re- who after 7 years of study and operatic appearances in 
ANNOUNCES peo i> ge eye ge oocntng oe Italy, has returned to the United States, and is now avail- 
ne mee Oo The remedy for this evil is that ideas able fer 
R i e interestingly associated. The music 
stiekeune-~iain tein en Miniature) teacher should ask and discuss questions CONCERT AND OPERA 
For Appointment Addrese like the following: What is your object , <CT.ER. New York C oo 
in studying this composition? Do you Management WM. J. ZIEGLER, New York ( oncert Bureau 
Care of KLIBANSKY STUDIOS want to play it at your sete birth- Metropolitan Opera House, N. Y. 
212 West 59th St. New York day party? Or do you study it only 
CLEMENTINE een aa [ee ROMUALDO - ——— A nee wee , 
ovent Garden, London ormerlyConductorMetr 
+ 4 M litan Co., N.Y. O litan — Coach to Patt 
Ohe Clebeland Justitute of (—)usic DeV ERE wtrateee ax | SAPIO cio s as 
57 WEST 58th STREET NEW YORK, Phone Plaza 9936 
3146 EUCLID AVENUE, CLEVELAND, OHIO KATHRYN p TT GUNN CONCER™ 
ERNEST BLOCH, Musical Director VIOLINIS! 
Mrs. Franklyn B. Sanders, Executive Director Address: 930 Lincoin Place, Brooklyn Phone .Lafayette 5472-¥ {., 
. +] . — 

















m 
Cl} 
as 


er! 
of 


aK y 


tar 


an 
e 
ISS of 


ms 
es, r 


es nf 
lo} d 
WI1tn 
ough, 
usical 
In al] 


A pr 


s. ‘ 
Jur e 


rews 


York 








sald 1 














June 25, 1921 


MUSICAL 


AMERICA 


ol 








oo 


Bostonians Pause Between Seasons 





o—— 








Prominent Figures in Boston’s Musical Life “Look Around” Before Vacation Time. 
Left to Right—Harriss Shaw, Organist; Edith Thompson, Pianist, and Wendell 
H. Luce, Manager; C. W. Thompson, Music Publisher 


OSTON, June 18.—The close of a 

busy season finds musicians, man- 
agers and music publishers ready to take 
a little relaxation. It is somewhat early 
yet for vacation garb; the question of 
mountains or seashore has yet to be 
considered, but meanwhile there is time 
for rest. Some well-known people are 
here pictured by the camera. Harris S. 
Shaw, organist, who takes a keen inter- 


est in literature, is caught as he is about 
to enter the Public Library, to renew 
acquaintance with some of his old favor- 
ites on the shelves. Edith Thompson, 
pianist, meets her manager, Wendell H. 
Luce, and probably there is some talk 
about next season’s plans before the 
photographer interrupts. C. W. Thomp- 
son, music publisher, puts manuscripts 
aside for a while and seeks the June 
sunshine. W. J. P. 





CLUBS REPORT BANNER 
SEASON IN MILWAUKEE 


Arion and Lyric Societies Find Year 
Most Prosperous in Long Period— 
City Plans Summer Concerts 


MILWAUKEE, June 18.—The Arion 
Musical Club and Lyric Glee Club at 
their annual meetings reported the most 
prosperous seasons for many years. 

J. E. Jones, who has been president 
of the Arion Club for many years, was 
again re-elected. Other officers are: 
Vice-president, George M. Wolff; secre- 
tary, E. E. Richardson; treasurer, 
Charles E. Barr; librarian, Arthur 
Giger; director for three years, Charles 
G. Bronson. Dr. Daniel Protheroe of 


Chicago was again chosen to lead the 
chorus and Charles W. Dodge was named 
accompanist. 

Arthur Giger, who has been librarian 
of the club for seventeen years, was pre- 
sented with a Masonic charm in recogni- 
tion of his service. 

The Cecilian Choir, which is the 
women’s branch of the club, elected Anna 
Graves, president. Other officers chosen 
were: Vice-pres ‘ent, Mrs. George 
Sehneck; secretary, Minerva Lord; 
treasurer, Mrs. George M. Wolff; librar- 
ian, Jennetta Scott. 

The Arion Club turned over $1,222 to 
the Badger State Advancement Associa- 
tion as the proceeds of the concert given 
for the benefit of the blind. 

Resolutions were adopted to increase 
the size of the male chorus for next sea- 








Mrs. Carre Louise Dunning, Originator, 8 West 40th 
St., New York City. Los Angeles, Cal., Feb. 16. 
Mary E. Breckisen, 351 Irving St., Toledo, Ohio, June 20. 

Anna Craig Bates, 732 Pierce Bldg., St. Louis, Mo. 

Mrs. Oscar E. Busby, 233 North Ewing Ave., Dallas, 
Texas. Jan. 12. 

Jeannette Currey Fuller, 50 Erion Crescent, Rochester, 
New York. 

Mrs. Jean Warren Carrick, 977 East Madison St., Port- 
land, Ore. 

Clara Sabin Winter, 410 North Main St., Yates Center, 
Kansas. Topeka, Kansas, April, 1921. 

Mrs. Wesley Porter Mason, 5011 Worth St., Dallas, Texas. 

vr Ryan, 1115 Washington St., Waco, Texas, 
une . 

Carrie Munger Long, 608 Fine Arts Bldg., Chicago, 
Illinois, Monthly Classes. 

Stella Huffmeyer Seymour, 1219 Garden St., San Antonio, 


Texas. 
Mattie D. Willis, 915 Carnegie Hall, Normal Class, 
June 15. New York City. 
Laura Jones Rawlinson, 554 Everett St., Portland, Oregon. 
June 17. 








DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED. WHY? 


Normal Classes as follows: 


| Information and Booklet upon request. 


Harriet Bacon McDonald, 3623 Pine Grove Avenue, Chi- 
cago, Dallas, Texas, June 1. Chicago, August 1. 
Mrs. Ura Wrinkle Synott, 824 North Ewing Ave., 

Dallas, Texas. 
Ruby Frances John, Dallas Academy of Music, Dallas, 


Texas. 

Maude Ellen Littlefield, Kansas City Conservatory of 
Music. Kansas City, Mo. 

Cara Matthews Garrett, Bay City, Texas. 

Isobel M. Tone, 469 Grand View St., Los Angeles, Cal. 
Oxford College, Oxford, O., June 27—July 3 

Elizabeth Hasemeier, 41 South 2lst St., Richmond, Ind. 

Mrs. Beatrice S. Eikel, Kidd-Key Cons., Sherman, Texas. 

Mrs. H. R. Watkins, 124 East llth St., Oklahoma City, 
Okla. May—June 6. 

Una Clayson Talbot, 3068 Washington Boulevard, Indian- 
apolis, Indiana. 

Adda O. Eddy, 136 W. Sandusky St., Bellefontaine, Ohio, 
April, June, Sept. 

Mrs. Anna W. Whitlock, 1100 Hurley Ave., Forth Worth, 


‘exas. 
Mrs. S. L. Van Nort, 2815 Helena St., Houston, Texas, 
May 3; Sept. 19 














son. Favorable reports were also made 
of the two children’s educational enter- 
prises maintained by the club, the vocal 
section and the orchestral section. 

The city of Milwaukee has decided to 
have its usual two months’ summer band 
concert schedule with additional concerts 
by the Russell-Meurer Concert Company. 

ca 


LOCAL OPERA EXTENDS 
SYRACUSE MUSIC SEASON 


Commencement Concerts at University 
Followed by Community 
Performances 


SYRACUSE, June 20.—For the first time 
in many years, the music season here has 
been extended after the University com- 
mencement concerts, “Pinafore” having 
been sung nightly this week at Opera 
Hall by the Opera Association. Commu- 
nity opera is becoming well established in 
this city, this being the third perform- 
ance by local forces this season. “Robin 
Hood” was given earlier in the season by 
the Knights of Columbus, and “The 
Mikado” by the Opera Association. 

The two commencement concerts at the 
College of Fine Arts, Syracuse Univer- 
sity, attracted capacity houses to Crouse 
College Hall. Dean Parker and his as- 
sociates presented a number of excep- 
tionally well-equipped graduates in vocal 
and instrumental music. The programs 
showed marked talent in composition, 
also on the part of those getting de- 
grees. A number of the participants 
demonstrated that they were ready for 
concert work. 

Morning Musicals, Inc., and the Salon 
Musicale, two women’s clubs, are mak- 
ing plans for next season, and the recital 
commission of the First Baptist Church 
will again present a course of high class 
concerts. 

Conway’s Band, which is now on tour, 
will return to play on the Mall at the 
annual State fair. i on We Fe 


AWARD PRIZE TO TEXAN 


W. J. Marsh of Fort Worth Wins An- 
nual Contest of San Antonio Club 


Fort WortTH, TEXx., June 18.—W. J. 
Marsh of Fort Worth was awarded the 
first prize for the best song composed by 
a Texan, in the contest held by the San 
Antonio Music Club. This is the second 
time this prize of $100 has been awarded 
to a Fort Worth composer, E. Clyde 
Whitlock being the winner last year. Mr. 
Marsh’s composition was entitled “Can- 
terbury Bells,” and was sung here in 
December when the Harmony Club gave 
a program of compositions by Texas mu- 
sicians. 

The contest is an annual event, the 
judge this year being Josef Lhevinne. 
Mr. Marsh has composed a number of 
songs and instrumental numbers, includ- 
ing a sonata for violin and piano which 
was also on the program given by the 
Harmony Club. For the past sixteen 
years Mr. Marsh has been organist at 
the First Presbyterian Church, officiat- 
ing in like capacity at the Catholic 
Church and the Jewish Temple. 

GS & BM. 











MEADVILLE, PA., June 15. — Dicie 
Howell was soprano soloist, June 1, with 
the Meadville Choral Society in Mendels- 
sohn’s “Hymn of Praise,” given under 
the leadership of Professor Frank F. 
Hardman. Judson House was the tenor, 
and a third soloist was Mrs. A. V. Leber- 
man of Meadville. Preceding the can- 
tata Mayor Lawrence made a strong 
plea for support in financing a series of 
concerts in Meadville. 











Moissaye Boguslawski 





For full particulars write to E. B. Jones, 


WARNING to the Public: 


We, the undersigned, do hereby state that we are 
teaching exclusively at the Bush conservatory and 
will continue to do so notwithstanding the advertis- 


ing and statements to the contrary. 


(Signed) MOISSAYE BOGUSLAWSKI 
(Signed) RICHARD CZERWONKY. 


These and many other artists of international reputation are engaged to teach exclusively at the 


BUSH CONSERVATORY 


Extensive Dormitories directly connected with the main conservatory buildings. 


names Neer - — = = } 


839 North Dearborn Street, Chicago. 











Richard Czerwonky 








MUNICIPAL MUSIC 
INTERESTS MEMPHIS 


Co-operation Is Keynote of 
Successful First 
Year’s Work 
MEMPHIS, TENN., June 18.—Municipal 
music in Memphis has been a success to 
an extent almost unexpected even by the 
optimistic. With the City Park Com- 
mission and the Chamber of Commerce 
affiliating themselves in the moral sup- 
port and financial backing of the enter- 
prise, the city’s mayor in hearty co- 
operation, the movement launched last 
June has completed its first year tri- 
umphantly. The Municipal Choral So- 
ciety, begun with thirty-seven members, 
has gradually increased to a membership 
of 200, with prospect of double that num- 


ber of singers at the season’s reopening: 
in the autumn. The Municipal Orches- 
tra has now some forty players, having 
grown from a few charter members. 

Co-operation has been -a notable fea- 
ture of the relations of the musicians’ 
union and organizers of the orchestral 
body in Memphis. At the inception of 
the plan for municipal music forces, a 
meeting was arranged between the dele- 
gates appointed by the union, the chair- 
man of the Chamber of Commerce music 
committee (E. R. Barrow), and the di- 
rector of music, Arthur Nevin. An or- 
chestra committee was appointed, its 
membership consisting of one member of 
the Park Commission, one of the Cham- 
ber of Commerce and one of the Music 
Union. Members of the last organiza- 
tion, while observing the rules of the 
Musical Federation, were most unselfish 
in the matter of individual remuneration. 
Their splendid co-operation made pos- 
sible the series of five concerts which has. 
placed the project on so firm a basis that 
next season’s series will be unhampered 
by any financial difficulties. 

The basic idea of the Memphis plan 
is that of giving the people the oppor- 
tunity for personal participation in pro- 
ductions of great works, of reaching a 
closer understanding of the art. To 
spread knowledge of music—that is the 
aim of the project. The Memphis or- 
ganization, under the capable leadership 
of Mr. Nevin, composer and conductor, 
is a notable influence in promoting the 
cause of music in the southern states. 


Oc-ke-non-ton, Indian. baritone, and 
Bertram N. Haigh, horn player, have 
completed a successful season of reci- 
tals of Indian music. Mr. Haigh is 
booking next season’s dates at East 
Orange, N. J. 











On May 4, 
1922, John 
Barnes 
Wells will 
be soloist 
with the 
Singers 
Club (Cleveland), for the 
11th (eleventh) time. 


@ He has had numerous re- 
engagements with other 
choral organizations as well. 


@ Engage him and you will 
re-engage him, also. 
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PORTLAND STRING QUARTET 
TO MAKE TOUR IN OREGON 





New Chamber Music Organization Plans 
Activities for Coming Season— 
Clubs Elect Officers 


PORTLAND, ORE., June 19.—The Port- 
land String Quartet, a new organiza- 
tion, will be heard in recital next season 
in Portland and other Oregon cities. 
Members of the quartet are Robert 
Louis Barron, first violin; Alfred M. 
Schuff, second violin; Carl Grissen, viola, 
and Wayland J. Cornish, ’cello, all ex- 
perienced musicians. 

The outstanding feature of the con- 
vention of the Oregon Federation of 
Woman’s Clubs, held last week in Pen- 
dleton, was the musical program, ar- 
ranged by Mrs. Nettie Greer Taylor of 
this city, in co-operation with the Pen- 
dleton committee. Mary Wilie, Mrs. In- 
low, Mrs. Ben L. Burroughs, Mrs. 
Charles Bond and Mrs. Taylor were lead- 
ing soloists of the occasion. Others 
heard were Jack Dolph, Westbrook 
Dickson, George Baer, Rudy Mollner, Mr. 
and Mrs. Bert A. McDonald, Carl E. 
Franseen and Mrs. Jane Thatcher. Mrs. 
A. J. Owen and Mrs. F. E. Boyden were 
the accompanists. 

At the annual business meeting of the 
Portland Oratorio Society, C. S. Higgins 
was re-elected president; C. C. Wood was 
elected vice-president; Isabelle Winkle- 
man, financial secretary; C. C. Clement, 
treasurer, and J. H. Millesen, member- 
at-large. These officers constitute the 
board of directors. 

The Crescendo Club members were en- 
tertained at a luncheon at the home of 
Mrs. J. H. Walker, June 3. Mrs. D. C. Bo- 
gart was elected president; Mrs. L. E. 
Cable, vice-president; Mrs. L. D. Blod- 
gett, secretary and treasurer; Mrs. Glen 
Foulkes, corresponding secretary. Mrs. 
Rose Coursen-Reed was unanimously re- 
elected director and Mrs. F. W. Young, 
accompanist. 

The annual recital of the intermediate 
department of the Monday Musical Club 
was held June 5 at the club rooms. Offi- 


cers for the year are: President, Gloria 


Crist; vice-president, Bertha Kissner; 
secretary, Gertrude Doyle; treasurer, 
Elsa Leick; sergeant-at-arms, Ruby 


Young, and director, Mrs. J. R. Hollister. 
F. X. Arens, New York teacher, has 
arrived in Portland from San Diego, 
Cal., where he has just closed one of his 
master classes. He will go to his Hood 
River home on a fishing trip before open- 
ing his summer course here this month. 
Anna Shaw Faulkner Oberndorfer, na- 
tional chairman of music for the Na- 
tional Federation of Woman’s Clubs, was 
recently in this city en route from the 
Washington State convention to Cali- 
fornia. Es. Ge 





Virginia Rea to Sing with Harvard Glee 
Club 


Virginia Rea, the young coloratura so- 
prano, has been chosen by the Harvard 
Glee Club as their soloist for a concert 
to be given during Thanksgiving Week 
in Fitchburg, Mass. 





Zanesville Teachers Present Pupils in 
Recital 
ZANESVILLE, OHIO, June 16.—Mary 





Evelyn Schorbe, pianist-composer and 
teacher, presented her pupils in three 
recitals, June 13, 14 and 15. Much in- 
terest centered in the work of several 
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markedly talented students, among them 
Well Ross, thirteen, and Marion Ma- 
holm, aged eight. Alice Achauer, pian- 
ist and teacher, presented a large class 
of students in recital on June 15. Ad- 
mirable music programs at the Mus- 
kingum College of Music have been given 
recently under the direction of Professor 
and Mrs. C. R. Layton, Professor W. W. 
Gay and Professor Weiss. The violin 
festival given there has become known 
throughout the State and the partici- 


pants this year numbered more than © 


seventy-five. O. D. L. 





Mme. Bayerlee’s Pupil 
Is Prize Winner in 
Federation Contest 











Mme. J. L. Bayerlee and Her Pupil, De- 
vora Nadworney, Contralto, Vocal 
Prize Winner in the National Federa- 
tion “Young Artists’ Contest’’ 


When during the first week of June 
Devora Nadworney, the young New 
York contralto, was awarded the vocal 
prize for women’s voices in the “Young 
Artists’ Contest” of the National Fed- 
eration of Music Clubs at their Biennial 
Convention at the Tri-Cities, her admir- 
able singing brought forth the inquiry 
from many as to whom she had studied 
with. Miss Nadworney gave the name 
of Mme. J. L. Bayerlee of New York 
city, who has been her only teacher, with 
whom she has studied for five years and 
with whom she is still studying. 

Mme. Bayerlee was congratulated on 
her pupil’s artistic performance and was 
praised for the admirable training which 
the voice revealed. This teacher is a 
serious artist, who has for many years 
been devoting herself in New York to 
training voices. Mme. Bayerlee studied 
with the famous Stockhausen in Frank- 
fort, and was his assistant for a number 
of years. She also studied in Italy, 
having attended lessons in the studios 
of Vannucini and Cortesi. Herself the 
daughter of an artist, Mme. Bayerlee 
studied violin, piano and singing as a 
young girl, and then went to Professor 
Stockhausen, who immediately decided 
to train her to be his own assistant. 





Che Palestrina Choir 
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It was while she was assistant at the 
Stockhausen studio that Mme. Bayerlee 
made the acquaintance of Anton Van 
Rooy, afterwards a leading baritone at 
the Metropolitan and well known to 
American opera lovers. He also had 
lessons from her, as did Ludwig Man- 
tler of the Vienna Opera. Among the 
admirers of Mme. Bayerlee’s art are 
Bella Alten, formerly of the Metropoli- 
tan, Sir George Henschel, Engelbert 
Humperdinck, with whom she studied har- 
mony and who while in New York for 
the production of his opera “K6énigskin- 
der” introduced Mme. Bayerlee to his 
wife as his favorite pupil. Her nephew, 
Arno Grau, is one of the conductors at 
the Hanover Opera. Mme. Bayerlee in 
her teaching concerns herself not only 
with the matter of tone production, but. 
herself prepares the classic and modern 
Lieder, concert répertoire and oratorio 
with her pupils. 





NEBRASKANS HEAR HACKETT 


Tenor as Soloist at University Com- 
mencement in Lincoln 


LINCOLN, NEsB., June 18.—On Sunday 
evening, June 5, the University of Ne- 
braska Chorus, under the conductorship 
of Mrs. Carrie B. Raymond, gave the 
annual commencement concert at St. 
Paul’s Church, presenting Mendelssohn’s 
“Hymn of Praise” before a capacity au- 
dience. Local soloists were Margaret 
Perry, soprano; Lucile Cline, mezzo-so- 
prano, the visiting soloist being Arthur 
Hackett, tenor. The large chorus sang 
with unusual unity and beauty of shad- 
ing. Mr. Hackett was also soloist at 
the annual commencement exercises the 
following morning, when the speaker of 
the day was General Pershing, an alum- 
nus of Nebraska. The beauty of Mr. 
Hackett’s singing on both occasions was 
deeply appreciated. 

The annual commencement concert of 
the University School of Music, Adrian 
M. Newens, director, was given at the 
Temple Theater on Thursday evening, 
Ernest Harrison, Sidney Silber, Marcel 
Roger deBouzon, Louise Zumwinkel-Wat- 
son, Mrs. Lura Schuler Smith and Carl 
Frederick Steckelberg participating. 
Following the concert a class of twenty- 
four was awarded diplomas and degrees 
by Director Newens. H. G. K. 








Hislop to Appear with Scotti Opera 


Company 


Joseph Hislop, Scotch tenor, formerly 
of the Chicago Opera, will return to this 
country the latter part of August and go 
on tour with the Scotti Grand Opera 
Company during September and October. 
He will sing the principal tenor roles in 
“Tosca,” “Barber of Seville,’ “Bohéme,”’ 
“Zaza,” “Lucia,” “Aida,” “Madama But- 
terfly,” “Rigoletto,” “Manon Lescaut,” 
“Carmen,” “Faust,” “Pagliacci” and 
“L’Oracolo.” After Nov. 1 Mr. Hislop 
will make an extensive concert tour un- 
der the exclusive management of R. E. 
Johnston. 





Ada Tyrone Sings at Stamford Church 


STAMFORD, CONN., June 15.—Ada 
Tyrone, soprano, was soloist at the eve- 
ning service in the Methodist Church on 
the evening of June 12. Her singing of 
MacDonald’s “In My Father’s House 
Are Many Mansions,” won the keen ap- 
preciation of her listeners. “You Ask 
Me How I Gave My Heart to Christ” by 
Ware, the words of which were found 
scratched on the wall of a prison cell 
after the inmate had died, was given 
with a spiritual quality and warmth of 
feeling. 





CHICAGO, June 11.—The Normal Park 
Presbyterian Church choir, under the 
direction of Richard B. de Young, pre- 
sented the oratorio “Elijah” June 7. 
Ethel Benedict, soprano; Mary Welch, 
contralto; Arthur Kraft, tenor, and Her- 
bert Gould, bass, were the _ soloists. 
Edgar Nelson was at the organ. 





Series Announced for Cumberland 


CUMBERLAND, Mb., June 18,—T 
Hunt series next season will offer ma) 
attractions, according to announceme; 
made. In October there will be a \ 
Cormack program. In November, Fran, 
Alda will appear, assisted by Gu: 
Casini, ’cellist, in recital. December \ 
bring Charles Hackett, tenor; Ren: 
Zanelli, baritone, and Grace Wagner, 
prano, in joint recital. Another jc 
recital will be given in January, by V: 
Prihoda, the Bohemian violinst, 
Anna Fitziu, soprano. The closing . 
traction of the course will be the Gr: 
Lhevinnes, already well known in Cu 
berland from previous appearances 
violin and piano programs. 





CuHicaco, June 11.—TIrene Beat: 
Bowman gave a piano recital at St. G. 
trude’s Auditorium Wednesday even): 
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CHICAGO TO HEAR 
MAMMOTH CHORUS 


Enlist | 11,000 Singers for 
Pageant—Dunbar Forces 
Present “‘Robin Hood” 


CHICAGO, June 18. — Eleven thousand 
-ingers have enrolled to give their ser- 
vices in what is claimed will be the 
largest chorus ever heard in the United 
States as part of the musical activities 


being arranged for the Pageant of 
Progress Exposition on the Municipal 
Pier July 30 to Aug. 14. An executive 


committee has been elected to complete 
plans for the musical program during 
the exposition. Carl Craven, tenor, has 
been selected to take charge. of the com- 
mercial singing societies, such as stores, 
mail order houses, telephone and gas com- 
panies and packing plants. All singers 
of Chicago are invited to participate and 
the 11,000 now enrolled are regarded as 
just a beginning. The rehearsal dates 
will be announced soon. 

An excellent revival of deKoven’s 
“Robin Hood” is now running at the 
Illinois Theater, under the direction of 
Ralph Dunbar. The soloists are, with- 
out exception, admirable in their respec- 
tive réles and deKoven’s tuneful music 
gains in beauty as interpreted by the 
organization. Ralph Soule, as Robin 
Hood, discloses a tenor voice of clear 
sweet quality. William Danforth, as the 


Sheriff, is vocally adequate and has a 
fund of joyous humor. John McSweeny, 
as Friar Tuck, is able indeed. The work 
of the feminine contingent also calls for 
praise. Lorna Doone Jackson, who fills 
the réle of Alan-a-dale, is a young singer 
of unusual talent. Elsie Thiede, in the 
part of Maid Marian, gives ample evi- 
dence of more than usual talent. In her 
solo with flute obbligato she discloses a 
coloratura voice of much beauty and 
charm. 

Heniot Levy, pianist, has had a club 
formed in his honor, known as the 
Heniot Levy Club, made up of more than 
fifty of his present and past students. 
On the evening of June 5 they met at 
the home of Mr. Levy, and after an im- 
promptu musical program, presented 
him with an elaborate desk set. 

M. A. M. 
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PHILADELPHIA GIVES 


Association Formed to Spon- 
sor San Carlo Season 
in November 


PHILADELPHIA, June 20.— Philadel- 
phia’s continuous season of grand opera 


by the Fortune Gallo forces is now 
financially assured. The committee ap- 
pointed to canvass the situation locally 
and ascertain what support would be 
likely has found smooth sailing and 
much genuine interest. An association 
has been formed to take over the spon- 
sorship and work out the details of the 
limited guarantee asked by Mr. Gallo, 
namely the subscription of the boxes and 
500 orchestra seats at the Metropolitan 
Opera House, about 800 seats in all. 
Emil P. Albrecht, president of the 
Philadelphia Bourse and also president 
of the Opera Association, yesterday an- 
nounced the season of grand opera to 
begin Nov. 28 next. A women’s execu- 
tive committee has been formed, the 
members including such well known 
social and musical leaders as Mrs. Har- 
old E. Yarnall, chairman; Mrs. Joseph 
Leidy, Mrs. Sydney Thayer, Mrs. De 
Forrest Junkin, Mrs. Joseph Snellen- 
burg, Mrs. James M. Anders, Mrs. E. A. 
Schmidt, Mrs. Henry Boyer, Mrs. An- 
drew Livpi and Florence Miller, secre- 
tary. The directors of the Opera Asso- 
ciation, who will act as an administra- 
tive committee, include Mr. Albrecht, 


GALLO A GUARANTEE 


George E. Nitzsche, recorder of the Uni- 
versity of Pennsylvania; Congressman 
George W. Edmonds; W. Freeland Ken- 
drick, Grand Potentate of the Noble 
Order of the Shrine, which owns the 
Metropolitan Opera House; Chevalier 
C. C. A. Baldi, Dr. Felix N. Gerson and 
Arthur B. Eaton of the Philadelphia 
Bar, chairman. 

Boxholders include many social lead- 
ers, who are also subscribers to the 
Academy season by the Metropolitan 
Opera Company. On the list are Mrs. 
Stanley Griswold Flagg, Jr., Mrs. Leidy, 
Mrs. Thayer, Mrs. Boyer, Mrs. Yarnall, 
Mrs. Langdon Caskin, Mrs. Frederick 
Schoff; Mrs. Samuel Castner, Mrs. 
Samuel W. Cooper and other prominent 
society and club women. 

An Opera Club has taken over four 
of the lower boxes. Mrs. Helen Pulaski 
Innes, director of the Matinée Musical 
Club, has been appointed head of a com- 
mittee to enlist the support of the numer- 
ous Philadelphia musical organizations. 

Mr. Gallo announces that he has on 
his roster for the coming season Marie 
Rappold, Anna Fitziu, Queena Mario and 
Bianca Saroya, as well as several of the 
artists who have been successful with 
the San Carlo Company in previous sea- 
sons. Several Philadelphians who have 
had experience with the big operatic 
organizations will make appearances in 
appropriate operas. Among them is 
Henri Scott, formerly of both the Metro- 
politan and Chicago forces. Sylvia Tell 
will head the ballet. W. R. M- 





TROY WOMEN’S CHORUS 
GIVES INITIAL CONCERT 


Schubert Club of Cannevedens Makes 
Début—Orchestra and Pupils 
Appear 


Troy, N. Y., June 19.—The first con- 
cert of the Schubert Choral Club of the 
Troy Conservatory of Music was given 
June 14 at the Young Men’s Christian 
Association Hall. The club of women’s 
voices was recently organized and is di- 
rected by Charles B. Weikel. The club 
was heard in several Schubert numbers 
and Handel’s Largo with cornet accom- 
paniment by Mrs. Fred Hewett. Mem- 
bers of the club who gave solo numbers 
were Florence Burger, Emily R. Kear- 
ney, Mrs. Cornelius Toomey and Dorothy 
M. Munro. _ Assisting soloists were 
Ralph L. Moore, baritone, and Merrill 
Patterson, violinist. Ritha Provost was 
accompanist. 

The orchestra of the Troy Conserva- 
tory of Music, directed by Louis T. 
Krause, gave a concert June 13 at the 
conservatory, assisted by Elizabeth Law- 
son and Virginia De Blasis, violinists; 
Betty Wales, soprano; Elizabeth Breslin 
and Gertrude Wendell, pianists. Louise 
Terriault, piano pupil of Clara Stearns, 
and Elizabeth Lawson, violin pupil of 
Louis T. Krause, gave a recital recently 
at the conservatory. The piano pupils 
of Mrs. August W. Mertens gave a mu- 
sicale at the Riverside Club, assisted by 
Mrs. T. F. Goldie, contralto, and Anna 
Geisler, pianist. 

Malvina Ehrlich, concert pianist, has 
accepted the position of teacher of piano 
at Miss Bennett’s school at Millbrook, N. 
Y., in connection with her concert en- 
gagements for next season. 


Jane Oldfield of New York, lyric so- 
prano, was the assisting artist at the 
spring musicale at St. Joseph’s Semi- 
nary, June 14. Others who took part in 
the program were Marjorie Shay, harp- 
ist; Anna Shields, Mary E. Kelly, Marion 
Barth and Gertrude Hoffman, pianists, 


and Margaret Clark and Margaret 
Reilly, soprano. Miss Kelly acted as ac- 
companist. W. A. Hz. 


ARDMORE BUILDING 
$400,000 AUDITORIUM 


Through Efforts ts of Women, 
New Music Hall Now Under 
Way—Plan Artists’ Series 
ARDMORE, Pa., June 20.—A $400,000 

auditorium to house musical attractions 

in this city is now being built through 
the efforts of the Chamber of Commerce. 

The theater, which is expected to be one 

of the best appointed in the State, is the 

result of several years of campaigning 
on the part of the women of this city. 

At the beginning of the war, a move- 
ment to furnish music to the city was 
begun by one of the leading newspaper 
women here, and a season of summer 
concerts was instituted on the Ardmore 
Playground. From this beginning the 
local Melody Club ws developed. The 
club, now grown to a membership of 200, 
with Mrs. Sydney Pool as president, pre- 
sents monthly programs, but the list of 
subscribers can no longer be accommo- 
dated at the clubhouse. 

With the building of the new auditor- 
ium, there is also under way a plan to 
bring the best artists here. As this dis- 
trict furnishes numerous subscribers to 
Philadelphia attractions, it is expected 
that wide support will be given to the 
plan to bring artists here. 

The president of the new building 
project is Charles S. Powell; William J. 
La Portes is treasurer and Frank von 
Cabeen, secretary. Laura B. Staley, di- 
rector of public school music and chair- 
man of the State Federated Music Clubs, 
has done much to help the work. 

It is expected that the auditorium will 
be opened with a concert by the Melody 
Club, assisted by New York artists. Mo- 
tion pictures and music will subsequently 
be given. A. R. 


To Build Hall in Bartlesville, Okla. 


OKLAHOMA City, OKLA., June 13.—A 
convention hall is to be built in Bartles- 


ville, Okla. Bonds for $300,000 have 
been issued by the city. It is expected 
they will be sold and work on the struc- 


ture begun by Aug. 1. 


Mrs. Claude & Steele Made 


Member of Rotary Club 
[By Telegraph to Musical America] 


MUSKOGEE, OKLA. June _ 17.—Mrs. 
Claude L. Steele, representative of Mu- 
SICAL AMERICA here, was made a charter 
honorary member of the Fayetteville, 
Arkansas, Rotary Club in recognition of 
her service in local and national music 
activities. It is said that Mrs. Steele is 
the only charter honorary woman mem- 
ber of the Rotarians in the world. 


Charter 
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Though we have for long 
recognized Harvey B. 
Spirituals, a Gaul .as a composer of 
Cantata and an admirable ability and 
Organ Postlude have known his songs, 

choruses and artistically 
made transcriptions for the organ, we 
were pleasantly surprised by his book 
of “Nine Negro Spirituals” (H. W. 
Gray Co.) in which he has addéd a very 
distinct contribution to the literature of 
Negro song. We 
are quite familiar 
with the Negro 
spirituals on the 
market and what 
we have to say 
about these that 
Mr. Gaul has ar- 
ranged should in 
no wise affect our 
comments on the 
work of other men 
who have harmon- 
ized and set them 
for use in recital, 
even when the 
same tune is found 
set here in differ- 
ent style. For 
Mr. Gaul has ap- 
proached his task from an individual 
point of view. His nine settings are 
neither as elaborate as H. T. Burleigh’s, 
nor as bare as those of some other ar- 
rangers. He has struck middle ground 
in a sense and maintained it throughout 
the set of songs. His harmonization is 
always pointed, it has a racy tang and 
it is exceedingly playable, pianistically 
speaking. 

Even more significant is the fact that 
he has collected these tunes himself and 
so gives us some which others have not 
handled at all for concert purposes. The 
very first song in the book, “Inch Song,” 
which a foot-note tells us has “the sin- 
gular effect of the inch worm,” is a gem, 
that concert-singers will find a valuable 
repertoire addition. The tune is from 
West Virginia and is one of the most 
fascinating of all Negro spirituals that 
we have met with. There is “What a 
Tryin’ Time” with its delectable text 
and there is “Nobody Knows the Trou- 
ble I See, Lord,” a melody totally dif- 
ferent from the one Mr. Burleigh, Mr. 
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Rogers and Mr. White have arranged. 


It is not a major tune, but in minor mode 
—D Minor to be exact. And what a mel- 
ody itis! The harmonization of this we 
consider not only Mr. Gaul’s best job in 
the book, but one of the most extraordi- 
nary harmonizations of a folk-song that 
we know. And it is done not with 
elaborate means but with comparatively 
simple ones. From Tennessee comes the 
slave song, “I’m Troubled in Mind,” 
which Coleridge-Taylor has set for piano 
in his “Twenty-four Negro Melodies,” 
another harmonization finely done by Mr. 
Gaul. The “Boat Song” from Missis- 
sippi is worthy of frequent performance, 
the tune being “I’m Gwine to Alabamy,” 
used so finely by Henry F. Gilbert in 
his orchestral “Comedy Overture on 
Negro Themes.” “Listen to the Angels 
Shouting,” “Feasting on Milk and Honey 
and Wine,” “O My Little Soul’s Going 
to Shine,” “I’m Traveling to the Grave” 
complete the list. They are as excellent- 
ly done as the others which precede them 
in the book, each one with niceties of har- 
monic expression and real mastery in 
the construction of a plastic accompani- 
ment. 

They are all for medium range, as 
folk-songs should be. A remarkable col- 
lection we consider these and one that 
places Mr. Gaul in the front rank as a 
transcriber of folk-song. 

“Water Lilies” (H. W. Gray Co.) is 
the title of a cantata for chorus of 
women’s voices, with which Mr. Gaul 
won the prize offered in 1920 by the 
Tuesday Musical Club of Pittsburgh. It 
is much better than most of the can- 
tatas for women’s voices that we have 
seen and heard and has splendid variety 
in it. The writing for the voices is 
capitally managed. Modern’ French 
touches of harmony give it a_ special 
flavor here and there; there are passages 
which may be sung either by a solo so- 
prano voice, or by all the sopranos of 
the chorus. The text by “F. H.” is a 
fairy song, like so many texts of can- 
tatas for women’s voices, as the legend 
seems to persist that choruses made up 
of the gentler sex must sing about 


fairies, elves, or babies, the last generally 
going to sleep in an innocuous slumber- 
song or something else equally tame. On 
the whole “Water Lilies 


” 


is much bet- 
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ter than most women’s voice cantatas 
and infinitely better than most prize- 
winning compositions. That is saying 
a good deal. 

For organ Mr. Gaul gives us a “Post- 
ludium Circulaire” (G. Schirmer) that 
presents him in another field, writing 
with genuine authority for his own in- 
strument. It is subtitled “retroces- 
sional.” In 5/4 time, D Major, Mod- 
erato e ben ritmato, we find one of the 
most dignified organ pieces that we have 
seen from the pen of a contemporary 
composer in many moons. There is a 
broad chorale-like sweep to its theme, 
which is not only stated but developed; 
then there is a section in F sharp Minor, 
Pix mosso, that is of real beauty, after 
which the first part in D Major returns 
for restatement. The coda is capital. 
How Mr. Gaul must have enjoyed bring- 
ing in his motive there in as remote a 
tonality as E Flat three measures from 
the end! The “Postludium Circulaire” 
is dedicated to T. Tertius Noble. 


* * * 


A Non-Span- “The Shadowy Garden” 
ish di Nogero (Arthur P. Schmidt Co.) 
Song is a new song from the 


pen of Francisco di 
Nogero, composer of the popular “My 
Love Is a Muleteer” and other songs in 
Iberian idiom. This song is a gentle 
Tranquillo, planned on entirely different 
lines and is appealingly melodious. The 
voice part is admirably written and 
there is a well-colored piano accompani- 
ment to support it throughout. The high 
key of the song brings the voice to a 
close on a high A Flat, with an optional 
high C. An edition for mezzo-soprano 
or baritone also appears. The poem is 
by Bertha Ten Eyck James and is 
worthy of praise. The song is dedicated 


to Helen Stanley. A. W. K. 
ad * * 
Five Songs “When I Consider the 
for Church Heavens” and “Even 
Use Song,” by John Prindle 
Scott, and “Thy Will Be 
Done,” “Teach Me to Forget,” and 


“Thine Is the Glory,” by Ward-Stephens 
(Huntzinger & Dilworth) are devotional 
songs that all voice an appeal. Mr. 
Scott’s two settings (the “Even Song” 
is provided with violin obbligato), are 
melodious numbers, written with his 
usual ability to find a mellow devotional 
song-line and properly equip it harmon- 
ically so that it will win the congrega- 
tional ear. Both are published for high 
and for low voice. The Ward-Stephens 
songs (published in the same ranges) 
are settings of texts by Anne Campbell 
Stark, based on The Lord’s Prayer. They 
are of the daily musical bread of the 
church and their composer has not been 
led into the temptation of making them 
too elaborate, either as regards melody 
or harmony. All five songs are well 
suited for their purpose. 


* ” * 
A Finnish Has the world-wide ap- 
“Rustling of plication of the principle 
Spring” of self-determination 


anything to do with the 
fact that Selim Palmgren has provided 
Finland with a “Rushing of the Spring 
Brooklets” (Copenhagen: Wilhelm Han- 
sen) just as Sinding did a “Rustling of 
Spring” for Norway? In his “Varback- 
arnas brus,” to quote its native title, Mr. 
Palmgren has given us a_ powerful, 
sweeping arpeggiate movement for 
piano, sonorous and listening well, which, 
if it may lack the more lyric grace of 
Sinding’s effusion, has a sturdier and 
more primal strength of expression. 


* + * 
Something “The American Legion” 
for the march by Lillian Blake- 
American more Hughes (Clayton 
Legion F. Summy Co.) is as 


good a rousing military 
march as we have come across for some 
time. It has sweep and swing and vigor, 
its themes are all upstanding and well- 
developed, and it almost sounds like a 
brass band when played on the piano. 
What more can one ask of a march? 


* * * 


“The Day Is Fair,” by 
Lily Strickland (Arthur 
P. Schmidt Co.) is a 
vocal duet for soprano and mezzo-so- 
prano in the alleged form of a pastorale. 
Yet, though it is written in 6/8 time, it 
rather suggests a merry rustic berger- 
ette, for it is lively and spirited and not 
at all plaintive. 


A Vocal 


Pastorale 





The First Edward Shippen Barnes 
American Or- deserves all credit for 
gan School having conceived and 
Based on written the first “School 
Paris Schola of Organ Playing” 
Cantorum (Boston Music Co.) 
Principles which, while intended 


for the American organ 
student and adapted especially to his 
needs, is based on the course of instruc- 
tion followed at the Schola Cantorum of 
Paris, where under the leadership of 
Vincent d’Indy, they follow the tradi- 
tions of Alexandre 
Guilmant and Ch.- 
M. Widor, derived 
in turn from the 
great Belgian, 
Lemmens. Wallace 
Goodrich has pref- 
aced Mr. Barnes’ 
foreword with an 
introduction worth 
reading for its own 
sake, in view of 
its keen analysis 
of the reasons why 
the organ in 
America“. . if 
tested by 
standard of pecu- 
niary success at- 
tending concerts 
upon other instruments given by great 
artists, is often singularly unappreciated, 
and usually fails to enjoy the correspond- 
ing advantage of technically efficient 
criticism, helpful and _ constructive.” 
One of these reasons is the lack of well- 
recognized standards and “. . . oO 
text-books sufficiently sound and thor- 
ough in their teachmg.” 

In organ composition, in organ teach- 
ing, the greatest French composers, of 
late years, have been especially active. 
The French school of organ playing, too, 
is founded on the works of Bach, the 
master-organist par excellence; and in 
his “School of Organ Playing” the author 
presents the principles of the French 
school—artistically and qualitatively, 
perhaps, the leading one in the world— 
in a text-book which makes the thought 
and procedure of the best French teach- 
ers available for American students. He 
does so with an accuracy, conciseness 
and thoroughness which should insure 
its prompt and general adoption. 

Mr. Barnes’ book is a simple method 
of study for the beginner upon the or- 
gan. It presupposes a moderate piano 
technique, but the emphasis in its exer- 
cises is laid primarily on those matters 
in which organ playing differs from piano 
playing. Again, the formation of a 
Bach-technique is one of its main ob- 
jects, for this develops an organ style 
which makes possible the conquest of the 
works of all other organ masters. In 
acknowledging his indebtedness to M. 
Abel Decaux, to whom the work is ded- 
icated, and who is instructor in organ 
playing at the Schola, Mr. Barnes makes 
clear that his method follows the courses 
used in that institution by M. Decaux, 
M. Georges Jacob, Louis Viérne and the 
great Widor himself. 

In the development of the method, the 
departments of manual and pedal playing 
have been taken up separately, with the 
essential exercises needed in each case. 
Then follow exercises for manuals and 
pedals combined. Each principle of or- 
gan teehnique is thus separately pre- 
sented, and the aim of the accompany- 
ing exercises is to develop the dignity 
and breadth of style which should char- 
acterize organ playing. The “School of 
Organ Playing” is quite evidently a work 
of love. It reflects its author’s desire to 
make a really valuable and constructive 
contribution to the art in which he 
has made a distinguished name for 
himself—an aim which he has success- 
fully accomplished in the work in ques- 
tion. The importance of the elementary 
text-book is one which cannot be overesti- 
mated, and Mr. Barnes’ admirable work 
in the Americanization of the principles 
of French organ study and playing can- 
not help but justify itself and its author. 

* * a 


Five Friedman In his group of five se- 
Pieces for ductive piano pieces, Op. 
the Piano 81 (Vienna: Universal 

Edition) Ignaz Fried- 
man has written tidbits that call for 
some taste and technique in their play- 
ing. Serenade, “Masque Galante,” a 
coquettish thing of the valsette type, 
“Arlequinade,” a sparkling bit of musi- 
cal humor, “Mirage,” cleverly exploiting 
the bass register in Prestissimo phrases, 
after a tranquil Andante opening, to 
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which it reverts at the close, and “KF, 

saise,” playable and appealing, if 

especially Scotch are all meant to ple: 
* * * 


“Three Green Eggs” 
“Tick-Tock,” by J 
Whitcomb Fenn 
Fischer & Bro.) are : 
bright, taking little . 
ral numbers, three-part and two-p 
a cappella and with accompaniment 
spectively, which may be commende 
* * * 


Two Little 
Choruses for 
Women’s 
Voices 


A Book “Songs of the Chu 
of Anthems (H. W. Gray Co.) « 
by Sergei prises fifteen anth 
Rachmaninoff for mixed chorus, 
37, by Sergei Rachma 
noff, in an edition stated on the : 


of the volume to be “authorized by 
composer,” 


“edited with Eng 
text by Win! 
Douglas.” The 
teen numbers 
notably fine ex 
ples of the no! 
kind of Rus: 
choral comp: 
tion: such anthem: 
as “The Gr 
Doxology,” ba 
on the melody of 
the Znamen traii- 
tion; the beauti!u! 
“Veneration of th: 
Cross”; the “Bless 
the Lord,’ O 
Soul,” according 
to the Greek tradi- 
tion, may well 
serve as models 
for church choral writing. Presented with 
English text, this wonderful original ma- 
terial is a contribution of distinct musi- 
cal value and beauty to the anthem 
literature of the American choir. 


and 





Sergei Rachmaninoff 


x * & 
Renunciation, “Songs of Kahn Zada,” 
Longing and “Song” and “Never 
Sorrow in Song Again,” by Lawrence 

Eyre (Huntzinger «& 


Dilworth) are fine expressive mood-pic- 
tures in song and, it would appear to us, 
among the best things he has written. 
The composer’s predilection for the 
Orient finds expression in the sad and 
intimate “Song of Kahn Zada.” Richard 
Le Gallienne’s “Song”’—it is set with 
delicate art—glows with tenderer lyric 
feeling, perhaps; and “Never Again” 
lends sorrow a direct and poignant note. 
Noticeable is the beautiful workman- 
ship of the accompaniments, which sup- 
port the melodies in all three songs: in 
them effect is secured with artistic re- 
straint and by simple means. 
*x >k * 


The Tarrenga The cultured musician is 
Guitar Method inclined to look askance 
In a Tri-lingual at the guitar as a less 
Edition worthy member of the 

instrumental family, one 
best represented on the piano by the 
rasgado in a Spanish dance. Let him 
learn to know the guitar better! Pas- 
cual Roch’s “Modern Method for the 
Guitar” (G. Schirmer) in three volumes, 
of which the first has recently been is- 
sued, is founded or is, rather, the “School 
of Tarrenga,” Francisco Tarrenga, ‘the 
gifted guitarrist without superior or 
rival,” to quote the author’s preface. The 
method is evidently very carefully 
planned, goes into detail with numerous 
exercises, notes, half-tone illustrations to 
show position of hands, etc., and is un- 
questionably a useful and well-developed 
work of instruction. To those who scorn 
this descendant of the lute, let Mr. Roch 
speak: “Who can have heard the floods 
of harmony that issued from the my- 
sterious’ depths of his (Tarrengas) 
guitar—no longer swept by the masters 
hand—listening spellbound to a fugu 
by Bach, a Beethoven sonata, a minuet 
by Mozart or a nocturne by Chop)! 
without a feeling of profound admirat 
+.* What might we not say of 
melodies. . . his celebrated Jo! 
Aragonesa, tone-pictures photograph«:, 
as it were, by the guitar!” The methou 
is issued in the “Scholastic Series.” 1 
text appears in Spanish, English 
French. 

* * * 


“A Lake and a Fa 
of Thomas Boat,” by Berta Joss 
Hood, Richard ine Hecker, “The 
Hovey, Chris Gipsy,” by Mic! 
Massie and Head,’’“‘Theology,” by 
Betty Gomez M. Hardcastle, and “ 
Destiny,” by Marie W 
ters Kennedy (Boosey & Co.) are s 
tings of the four poets mentioned. 
Lake and a Fairy Boat” and “Theolos 
are most pleasantly lyric; “My Dest 
dramatic in rather an obvious way. “’ 
Sea Gipsy” does not seem to catch 
true spirit of its text. F. H. M 


Song Settings 








Qa 
pr 
* vol 
na 
strum 
autom 
Mai 
any C 
withot 
for i 
traini 
muscel 
used | 
and ¢ 
consid 
for th 
abdom 
ter ar 
ing th 
of ph: 
cessive 
clavicl 
active 
turbar 
vital « 
All 
in det 
other. 
abdom 
pender 
the be 
The b 
unnati 
habits 
and co 
walk « 
insteac 
this w 
walkin 
perfor 
that i 
methoc 
come a 
body? 
To 
The 
all par 
mobile 
singing 
is they 
needs 
conjun 
natura 
pressio 
alive it 
trayal 
the nal 
to fun 
Voie 
electro. 
throug’ 
loses a 
the uni 
produe 
definite 
allment 
advane 
machin 
nver 
perate 
intellig 
such ky 
V oice 
ne 


a: 


Zz 
les] 


Vf 








wee | 


| 








odels 


Wit 


| ma- 
nus\l- 
them 


en is- 
school 
“the 
yr or 
be The 
efully 
erous 


] 


ons 


to 


is un- 


slope 


| 


Uu 


scorn 


Ro 
flo 


iga’s 


iste! 


fugu 


h 


yi V- 
I! 


S 


ninuet 


ho} 
rat 
of 


Jota 


ip! 
1et! 


h 


June 25, 1921 


MUSICAL 





AMERICA 


35 








Developing Normal Tone in the Singer 








delaide Gescheidt Discusses 
Voice Production Based on 
Natural Laws—Emphasizes 
Importance of Balance in 
Physical Training—Exces- 
sive Attention to Certain 
Parts Results in Strain, Is 
Claim of Vocal Teacher 
By Adelaide Gescheidt 


C\INGING becomes a spontaneous ex- 
) pression of the soul when the system 
‘ yoice production is scientifically based 
natural laws, so that the human in- 
strument may be trained into perfect 
automatie co-ordination and balance. 
Man cannot overtrain or undertrain 
any one part of the human structure 
without straining some other part, as, 
for instance, in the developing and 
training of certain muscles and sets of 
muscles in the various breathing methods 
used by singers. If rib or intercostal 
and clavicular or chest expansion are 
considered the proper and only support 
for the voice, what is happening to the 
abdominal and back muscles? The lat- 
ter are strong and tremendous in hold- 
ing the human frame together. Left out 
of physical training because of the ex- 
cessive attention to the intercostal or 
clavicular development they become in- 
active or strained, and functional dis- 
turbances or even displacements of the 
vital organs of the body may occur. 


All muscles must be allowed to work 
in definite relationship, one with the 
other. Chest development, shoulder or 
abdominal control, etc., practised inde- 
pendently, therefore, cannot but deprive 
the body of its automatic relationship. 
The body may be trained to respond to 
unnatural efforts in singing, and such 
habits long practised become automatic 
and comfortable. For example, one may 
walk on the side of the foot, or stoop 
instead of standing erect. After a time 
this unnatural and distorted method of 
walking and standing becomes easy of 
performance, but does it alter the fact 
that it is an unnatural and distorted 
method? Do these unnatural habits be- 
come any less a strain on the rest of the 
body? 


To Sing with Ease and Assurance 


The ideal balance and strengthening of 
all parts of the body gives flexibility and 
mobile movement. The possibility of 
singing with perfect ease and assurance 
is therefore assured. Thus when one 
needs to express dramatic action, in 
conjunction with his singing, there is a 
natural grace of gesture, ease of ex- 
pression and perfect technique. One is 
alive in every movement and a rare por- 
trayal of grace, emotion and feeling is 
the natural result, when voice is allowed 
to function unrestrained. 

_ Voice treated in this science as an 
electro-magnetic force, functioning 
through the sympathetic nerve system, 
loses all the mystery and vagueness of 
the universal misunderstanding of voice 
production. Voice is analyzed as 
lefinitely as a physician diagnoses the 
ailments of his patients. Every truly 
advaneed teacher should know the vocal 
machinery that is to be used by the 

nger who is learning to “let the voice 

rate,” and in this day and age the 
ntelligent student should insist upon 
| knowledge from his teacher. 
oice depends for its output on life 


\ 





energy and air pressure. It can, how- 
ever, be restrained in its function by 
conscious muscular effort, which will al- 
ways interfere with its normal progress. 
For example, one may make comparison 
with light; light is something one has no 
power to stop, it is a self-evident natural 
truth. One has the privilege of pulling 
the shade down at the window and shut- 
ting the light out of the room, but the 
light still exists outside. Just so with 
voice when treated as a natural truth. 
Through wrong vocal training one may 
shut off one or more of the resonance 
spaces through which the voice naturally 
passes. These physical channels thus 
blocked disturb the automatic adjust- 
ment of the vocal instrument and the 
result is lack of ease. There is no joy 
in such singing. The voice is still con- 
fined within but its natural expression 
has been interfered with. This is the 
inevitable result of unnatural voice pro- 
duction. 


Dangers to Be Avoided 


Incorrect adjustments of the vocal 
instrument produce variations of quality 
in different parts of the range. These 
signals the singer must recognize at 
once. Difficulties that were insignificant 
and the lack of ease in the emission of 
tone become more apparent, and voice 
production continued along such lines 
will sooner or later mean a disruption in 
the relations of the vocal parts and very 
often complete loss of voice. The singer 
should stop to consider and come to a 
rapid conclusion that this is the reason 
that he is unable to reach the heights 
of his ambition artistically, although en- 
dowed with great natural talents. 

Unless the voice is a ready, willing, 
artistic expression at all times, even 
when there are physical indispositions, 
there is something radically wrong in 
the co-ordination of the vocal instrument. 
Given an unobstructed pathway, physi- 
cally speaking, the voice will travel of 
itself through its natural channel, with 
breath and energy, the vital promoting 
forces, and constant impetus and sup- 
port, without effort or conscious muscular 
control of any part of the human body. 
With scientific training it is possible for 
all singers, young or old, man, woman 
or child, to obtain the pure essence of 
tone and the beautiful quality of normal 
natural voice. 

Who can hear the ideal quality of 
voice? Only those whose ears and minds 
are trained scientifically to hear and 
think by a correct and definite procedure. 
The pure natural tone may be under- 
stood by five elements, separated, mixed, 
equalized, blended and then amplified 
by the natural powerful vibration of the 
undertone, the subtle and compelling 
psycho-physical element of power in 
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Adelaide Gescheidt, Teacher of Singing, Who Pleads for Efficiency in Training 


voice. The whole is equal to the sum 
of its parts. 


Efficiency in Vocal Training 


The day has arrived for efficiency 
throughout the world in all arts and 
vocations. What nation can lay claim 
to a school for the normal, natural voice 
development? Only the one that is 
capable scientifically of showing by re- 
sults, not of one, but of all its singers, 
that there is a definite procedure, taught 
by competent teachers who know the 
laws of nature, to develop normal natural 
voice emission. 

Man is not greater than the Creator, 
but man can learn the laws that keep 
harmony in the human machine as the 
Creator intended. ‘“‘Know thyself,” the 
great Master said. Know your voice as 
a natural birthright, but do not take for 
granted that mere ideas, unless they are 
scientifically understood, are sufficient to 
bring out the normal, natural expression 
of the soul through the singing voice. 
The vocal instrument, trained in har- 
monious order, gives the proper founda- 
tion to the stented deinhaeed of song. 


Potter to 
Programs 


Marguerite Prepare New 


Marguerite Potter, mezzo-soprano, left 
New York on June 17 for Lake Geneva, 
Wis., where she will join the summer 
classes of L. A. Torrens. She will re- 
main there till Aug. 1, and will then leave 
for Chenango Lake, N. Y., and prepare 
new programs for various engagements 
already scheduled for the coming fall 
and winter. She will return to New 
York about Sept. 10. 


Lee Cronicarn in British Columbia 


In his appearances during May in 
British Columbia, Lee Cronican, the 
young pianist, who has been on tour 
all season with Sonya Medvedieff, was 
received with marked favor. The critics 
of the Victoria and Vancouver news- 
papers all spoke of his playing in glow- 
ing terms, his performance of a Chopin 
group, consisting of the F Minor Ballade, 
the F Sharp Impromptu and the A Flat 


Polonaise being singled out for especial 
approval. His accompaniments for the 
singer were also described as being of a 
very high standard of excellence. 


ORGANIZE COMMUNITY 
MUSIC IN HUNTINGTON 


West Virginia Organizations Combine 
with Steckel as Chairman— Mildred 
Delma in Recital 


HUNTINGTON, W. VA., June 18.—Com- 
munity singing is rapidly being devel- 
oped in this city for the first time, under 
the direction of Community Service, Inc., 
of New York. The music department is 
in charge of a committee, with Edwin M. 
Steckel as chairman, and is composed of 
representative musicians and enthusiasts 
of the local groups. The public schools, 
Marshall College, choral societies, church 
choirs, Rotary and Kiwanis Clubs, pro- 
fessional orchestra and bands are all co- 
operating. 

Raymond Raub of the national staff of 
song leaders was in the city for two 
weeks, during which time he trained sev- 
eral competent leaders for the work, 
which is now in charge of Lewis Gil- 
more, a local singer. It is the plan of 
the committee to organize as many in- 
dividual groups as possible, to keep them 
singing regularly throughout the sum- 
mer and then in the fall to form a large 
community chorus. 

Mildred Delma, a young soprano from 
New York City, made a favorable im- 
pression in a song recital given in the 
First Presbyterian Church on June 13. 
She was especially pleasing in a group 
of French songs arranged by Ferrari. A 
group sung in Chinese costume was well 
received and included an aria from 
“L’Oracolo” and the Chinese Mother 
Goose Rhymes by Bainbridge Crist. 
Other numbers included arias from 
“Tosca,” “Madama Butterfly,” some de- 
lightful Spanish songs and a group in 
English. Edwin M. Steckel acted as ac- 
companist. 

Robert Armour, a vocal teacher in the 
Newark (N. J.) Conservatory, will give 
a six weeks’ course in this city, begin- 
ning June 22. Mr. Armour will sing in 
the First Presbyterian Church while 
here . 

Mildred MacGeorge, who has been in 
charge of the music department of 
Marshall College for several years, will 
be absent from the school next season. 
She is to take a vacation in California 
and will do some concert work. Miss 
MacGeorge: has built up the music de- 
partment at the college to its present 
high status. E. M. S. 





Magdeleine Du Carp, French pianist, 
has been engaged by the Concordia So- 
ciety of Wilkes-Barre, Pa. The accept- 
ance of a pianist instead of a vocalist 
as soloist by this society breaks a rule 
of nearly fifty years’ standing. 


HARRY H. HALL, Manager 


GABRIELLE ELLIOT, Associate 
101 Park Ave., New York City 


Present for Concerts and Recitals 
André ot negge ege vaed Antonio Rocca, 


tenor; Ellen each Yaw, coloratura s80- 
prano; Marguerita Sylva, mezzo; Lydia 
Lindgren, dramatic soprano; Georgiella 
Lay, piano lectures; Franklin Cannon, 
pianist; Mra. George Lee Bready, opera 
recitals; Jessie Masters, contralto; Ann 
Thompson, pianist, and Earl Meeker, 
baritone, in joint recitals, and Ted Shawn, 
American man dancer. 




















VIOLIN 


Address c/o M. CC. RUNDLE 





INSTRUCTION 


by 
VICTOR KUZDO 
Six Weeks in Chicago 


Beginning July Ist 


Fine Arts Building, Chicago 














Studio, 292 W. 92nd St. 








f \\ | | N S .. Re 


"Phone Riverside 9486 








New York City 








— --— 
— a a 

















SCHELLING 


“AMERICA’S OWN MASTER PIANIST” 


Aeolian Hall 


Steinway Piano 


Season 1921-22 Now Booking. 


Exclusive Management 


DANIEL MAYER 
New York 
Duo-Art Records 






















ae 


f 
{ 
| 
: 
| 






36 


MUSICAL AMERICA 





June 25, 192} 





Sevcik Seeks Additional Leave 
from Czecho-Slovak Government 








Eminent Violin Master, 
“Lent” to America for Six 
Months, Will Have to Re- 
turn to Prague in July Un- 
less Government Extends 
His Furlou g h—Finds 
Americans as Apt as Euro- 
pean Students 


THACA, N. Y., June 20.—Otokar Sev- 


cik, the eminent violin teacher, who 
has been a member of the faculty of the 
Ithaca Conservatory of Music for several 
months, may have to return to Prague 
very shortly unless the department of 
education of the Czecho-Slovakian gov- 
ernment consents to extend his leave of 
absence. Mr. Sevcik was “lent” vrigi- 
nally to America for six months on the 
solicitation of his friend and former 
pupil, W. Grant Egbert, president of 
the Conservatory, but the master, in his 
capacity of head of the similar institu- 
tion at Prague, could get leave for a 
limited time only. 

Mr. Sevcik, whose furlough is up in 


July, is anxious to have at least six 
months more in the United States as he 
feels that to return to his own country 
when his work here is beginning to bear 
fruit, would be to leave that work only 
half done. 

“The American student,” he said re- 
cently, “is quite as apt as the European 
and he has the further advantage of a 
better general musical education. In 
Europe, children are put in the back- 
ground whereas here they are put for- 
ward and this is greatly to their advan- 
tage on becoming artists.” 

“T do not want leave now. It will 
soon be vacation time at Prague and 
since my departure for America, my 
faithful assistant, Kocian, has been in 
charge. My pupils at Prague un- 
doubtedly miss me, but so, I fear, would 
my American protégés if I should leave 
them now. So I must complete the year 
in America, then I must return to 
Prague never, probably, to leave its be- 
loved boundaries again.” 

Mr. Sevcik has practically been as- 
sured that his government will consent 
to his remaining a member of the faculty 
of the Ithaca Conservatory for an addi- 
tional six months, but he is at present 
awaiting an official communication to 
that effect. 





A. Y. Cornell Will 
Hold Summer School 
Again at Round Lake 














A. Y. Cornell, New York Vocal Teacher 


From all over the country have come 
the applications for work at the A. Y. 
Cornell Summer School of Vocal Instruc- 
tion for Teachers and Singers, at Round 
Lake, N. Y. The six-week session begins 
this year on July 4. This will be the six- 
teenth annual session of the School. A 
special feature of the work is class les- 
sons, held four times weekly, with the 
object of presenting by lectures and de- 
monstrations the principles of study 


GAY 


MacLAREN 


“The girl with the camera mind.” 
—New York World. 





Re-creation of Famous Plays 


Management: May Stanley 
53 Washington Square, New York 


YAW 


Prima Donna Soprano 








Trans-Continental Concert Tour 
with FRANKLIN CANNON, Pianist 


Management: HARRY H. HALL, 


Gabrielle Elliot, Associate, 
101 Park Avenue, New York 


SOAraw Zeer 









which are worked out practically in the 
private lessons. Mr. Cornell closed his 
Carnegie Hall studios on June 15, and 
is at present spending a vacation at 
Niantic, Conn. 





Genia Zielinska to Open Series in Kansas 
City, Kan. 


Genia Zielinska, the Polish-American 
coloratura, left New York last week for 
her home in Kansas. She has _ been 
engaged to give the opening recital of 
the Chamber of Commerce series in 
Kansas City, Kan., on Oct. 10. A great 
deal of interest attaches to Miss Zie- 
linska’s singing there, for Kansas City 
is her home and she has not sung in 
concert there in four seasons. 


Edmund J. Myer at Work on Book 


With the intention of preparing a new 
book on the voice, Edmund J. Myer, 
vocal teacher, will ‘do no teaching this 
summer. He closes his Carnegie Hall 
studio on June 30 and will spend the 
summer at Point Chautauqua, N. Y., 
where for several years he held a 
summer school. The title of his pro- 
jected book is “A Key to All True Con- 
ditions of Tone in the Singing Voice.” 


John Steel at Palace Theater 


A protégé of Dorothy Jardon, vaude- 
ville and opera star, is John Steel, the 
young American tenor. Mr. Steel 
through Miss Jardon’s interest is ap- 
pearing in vaudeville. On June 20 he 
began a two weeks’ engagement at the 
Palace Theater, New York, where he 
featured Miss Jardon’s song, “The World 
Can’t Go ’Round Without You.” 


Stojowski Arrives in France 


The J. H. Albert Musical Bureau has 
received word from Sigismond Stojowski, 
the composer-pianist, of his arrival in 
France. He will be heard in many = 
citals in the late summer and fall, 
various cities on the Continent, and will 
later revisit this country to fill a long 
list of engagements. 














Spivakovsky, Russian Pianist, Cordially 
Received in London Recital 


Jascha Spivakovsky, the Russian pian- 
ist, gave the second of a series of piano 
recitals in Wigmore Hall, London, on 
May 29. Mr. Spivakovsky will make his 
American début next January under the 
management of M. H. Hanson. 


Charles Hackett Aids La Forge-Berimen 
Students in Concert 


The New York Globe Concert at the 
De Witt Clinton High School on the eve- 
ning of June 12, was under the direction 
of Frank La Forge who presented ad- 
vanced students and artist pupils of. the 
La Forge-Berimen Studios, with Charles 
Hackett of the Metropolitan as assisting 
artist. Hulda Lashanska, soprano, who 
was also on the program, was unable 
to sing on account of illness. Those who 





participated were: Rosamond Crawford 
and Elvin’ Schmitt, pianists, Beatrice 
Cast, coloratura soprano; Charles 
Carver, bass, and the La Forge Quartet, 
consisting of Charlotte Ryan, soprano; 
Dorothy George, contralto; Sheffield 
Child, tenor, and Charles Carver, bass. 
The quartet offered Lehmann’s “In a 
Persian Garden” and single quartet 
numbers. 


MANY EVENTS ENLIVEN 
MUSIC WEEK IN BOISE 


Churches, Schools and Choral Bodies 
Unite in City-wide Celebration— 
Cantatas Given 


BoIsE, IDAHO, June 18.—Boise’s music 
week which began Sunday, May 29, 
reached a magnitude unexpected. All 
the churches of the city devoted special 
attention to music and in the afternoon 
the Municipal Band gave one of the fin- 
est concerts ever heard in this city under 
the baton of its skilled leader, George 
Fleharty. The Monday was devoted to 
Memorial Day activities. The new 
Catholic Cathedral was dedicated and 
an organ recital by Frederic F. Beale 
was a feature in the evening. Many 
pupils’ recitals were also given in dif- 
ferent halls throughout the city. Tues- 
day was Civic Festival Chorus day and 
during the afternoon lawn fétes were in 
order and in the evening the Civic Fes- 
tival chorus under the direction of E. A. 
Farner presented in the Civie Center 
two cantatas, “The Pilgrims of 1620” by 
Hosmer and “The Landing of the Pil- 
grim Fathers in New England” by 
Coerne. The attendance was estimated 
at 5000 persons. The soloists were Le- 
Moyne Mayfield, contralto, and Ralph H. 
Zercher, bass. Wednesday was school 
music day and under the leadership of 
Fowler Smith, superintendent of music 
in high and grade schools, a notable con- 
cert was given. The High School or- 
chestra under Albert Tompkins assisted. 

“Home Music” was the motto for 
Thursday night and residents were en- 
couraged to play phonographs on the 
porches. Ethel Moul Elam, organist at 
the First Methodist Episcopal Church, 
gave an organ recital before a large au- 
dience in the Episcopal Church. Ray- 
mond R. Pittenger, violinist, was the 
soloist. Friday was home soloists’ day, 








and proved beyond a doubt that B: 
has within its borders some admira 
soloists. Mrs. C. L. Armstrong, 
prano; Ralph Zercher, bass-barito, 
Mrs. Fred Rosene, contralto; Raym 
Pittenger, violinist, and LaVern 
Crum, soprano, gave an excellent conc 
Mayor Sherman addressed the gat} 
ing. Mayor Sherman has done much 
music since he has taken the chair, 
of his principal acts in this direc: 
being to allow the municipal band di 
tor to increase the band member: 
from thirty to forty-five. 

A “feast of light and song” was | 
on Saturday night. At 9 p. m., a } 
cession was formed and more than [ 
persons, each one carrying a fancy 
tern, paraded. Eugene A. Farner 
mass singing. a a. 





Violin Makers in New Quarters 


The firm of Moglié & Company, v 
makers, formerly located at Fort 
Street and Broadway, New York, 
moved to larger quarters on the t! 
floor of the new building at 1439 Bro 
way. Samuel Levitt, for eight yx 
with Victor S. Flechter, has lately 
come associated with the firm in 
capacity of business and sales manag 
Mr. Moglié will continue the supervis 
of the violin repair department. 





BALTIMORE, Mp.—The vocal pupils 
Clifton Andrews were heard to advan- 
tage in a recital at the Little Lyric 
cently. The singers presented 
prepared numbers and were applau 
generously. 
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VOICE 
Mme. CAROLINE MIHR-HARDY 


TEACHER of MARION TELVA, Metropolitan Opera Co. 


Studio: 309 West 86th St., New York. 


Tel. Schuyler 8280. 








FLORENCE McMANUS 


LYRIC SOPRANO 


IN AMERICA 
ENTIRE SEASON 1921-22 
30 Central Park South 
NEW YORK 














JOHN PEIRCE 


Concert Baritone 
Studio: 6 Newbury St., Boston 
Personal Address: 
West Newbury Mass. 





W 7. SUMMER TERM FOR TEACHERS 
Staeial Author of “Practical Psychology of Voice” (Schirmer) 
Pronounced ly Teachers as the Best Book om Voice 


SO W. 67th St. 


Phone, Columbus 1408 





JOHN FRANSEMA 


TENOR | 
Address 
New Rochelle, N. Y. 
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PIANIST—ACCOMPANIST—INSTRUOTION Studio: 60 B. 84th BSt., new ae c/o Bullives, 
*Phone Murray Hil 1801 
MARGARET CONTRALTO 
Concerts—Recitals—Oratorio 
E. A Available Season 1921-22 
Address: c/o “‘Musical Amerioa,’”’ 501 Fifth Ave., New York 
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Gonsest Planet und instructor _ 


No. 322 W. 107th St., Cor. Riverside Drive, N. Y. © 
Address A. ZALES, No. 322 W. 107th St., N. Y- ©! 


Available tor Concerts and Musicais 
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PHILADELPHIA HEARS 
BENEFIT PROGRAMS 


End of Season Brings Many 
Charitable Events—Ama- 
teurs Give Programs 


PHILADELPHIA, June 19.—Owing to 
-he unexpectedly cool weather which has 
»rolonged the indoor entertainment sea- 
-on there has been an unusual number of 
‘late events. The various concerts held 
for charitable and altruistic purposes 
have been more numerous and interest- 
ing than usual. 

Probably the most important was 
‘hat arranged to swell the local quota of 
the Irish fund. Two score of well 
known musical and theatrical folk gave 
a mammoth program at the Academy of 
Music. Among the musicians taking 


part were Mme. Marie Narelle, soprano; 
Madeleine McGingan, one of the fore- 
most of Philadelphia’s younger violin- 
ists; Kathleen Narelle, pianist; Ben 
Bernie, violinist, and Grace Nelson. 

The Tioga Choral Society, an excellent 
singing organization, whose activities 
center in one of the distinctive residential 
sections of the city, gave MHandel’s 
Oratorio “Samson” at its final concert 
of the season. The work, heard for the 
first time in fifteen years, was well sung 
under the leadership of James B. Hart- 
zell. The soloists were Mae Ebrey Hotz, 
soprano; Bessie Leonard, contralto; 
Henry Merriken, tenor; Donald Redding, 
baritone, and Henry Hotz, bass. Twenty 
members of the Philadelphia Orchestra, 
and Helen Kane, pianist, assisted. 

The Catholic Operatic Society, which 
for several seasons has exhibited its 
ability in the presentation of amateur 
opera, recently revived very creditably 
“The Bohemian Girl.” The Metropolitan 
Opera House was crowded and a large 
sum was realized for several Catholic 
orphanages. Rev. William S. Murphy, 
who founded the society, was both its 
trainer and conductor for the perform- 
ance. The principals included Piotor 
Wizla, baritone; Nan Woerner, soprano; 
Mary Comerford, contralto; Royal Mc- 
Lennan, tenor; Robert Harris, bass; 
Horace Clement, G. A. Schwab, Eleanor 
Hearn, Eleanor F. Jansen and Thomas 
Fesmire. 

Victor Herbert’s cantata “The Captive” 
was the ambitious offering recently of 
the Glee Club of the Frankford High 
School, which has been brought to de- 
cided efficiency under the leadership of 
Lydia Heyl. The soloists were Ethel 
tighter Wilson, soprano, and Lewis J. 
Howell, baritone. Accompaniments were 
well played by a community organization, 
the Frankford Symphony, directed by 
Hedda Van den Beemt. 

The Central High School Orchestra, 
which Dr. Wilton W. Blancke, professor 
of Latin, has developed into one of the 


most noteworthy amateur orchestras of 
this city, made its final appearance of 
the season last Friday morning in a 
formal concert before the assembled 
school. Dr. Blancke has drilled it to effi- 
cient response and has built up a 
répertoire of standard works. At the 
final concert Tchaikovsky’s “Marche 
Slave” was especially well played. The 
orchestra is in frequent demand for 
patriotic and other occasions. Recently 
it played with great success before 
Baker Post, No. 1, Grand Army of the 
Republic. Dr. Blancke, who has revivified 
the orchestra, has studied composition 
and conducting with Camille Zeckwer. 
W. R. M. 


COLORADO CLUBS 10 
ORGANIZE FESTIVAL 


With Society from Raton, 
N. M., Plan to Give Annual 
Spring Event 

TRINIDAD, CoL., June 20.—The Choral 
Society of Trinidad recently gave two 


concerts under the conductorship of Wil- 


liam Arthur Bissell. The club, compris- 
ing more than 100 singers, performed 
admirably upon both occasions. 

The choral events in this city have 
given an impetus to a movement for the 
organization of similar bodies in Wal- 
senberg and La Junta, Col., and Raton, 
N. M. Delegates from these cities were 
present at the second concert, and dis- 
cussed with Mr. Bissell the project of 
organization of a combined chorus from 
the four civic music bodies. Each club 
will present programs during the win- 
ter under its own conductor, and join 
annually in a three-day spring festival 
in Trinidad under the leadership of Mr. 
Bissell. After the concert the delegates 
were entertained at the Trinidad Country 
Club, where tentative plans for the for- 
mation of the different choruses were de- 
termined upon. 








Engagements for Maier and Pattison 


Available dates for the two-piano re- 
citals by Guy Maier and Lee Pattison 
are almost exhausted, according to Dan- 
iel Mayer, manager of the artists, and 
not more than ten additional engage- 
ments can be accepted. The latest book- 
ings include the following: Woman’s 
Club of Haverhill, Mass., Oct. 25; Hotel 
Statler Afternoon Musicales, Detroit, 
Nov. 15; Morning Musical Club, Mans- 
field, Ohio, Nov. 29; Cora M. Ste-enson’s 
course, Hamilton, Ohio, Dec. 2; Fort- 
nightly Club, Des Moines, Iowa, Dec. 6; 
Fortnightly Musical Club, Joplin, Mo., 
Dec. 9; Municipal Series, Portland, Me., 
Dec. 29; the Gibson Course, New Castle, 
Pa., Jan. 13; with Mrs. Simmons, Ken- 
osha, Wis., Jan. 16; in the Mai Davis 
Smith Course, Buffalo, N. Y., Jan. 30; 
Milton Education Society, Milton, Mass., 
Feb. 5; Wessels and Voegeli Course, Or- 
chestra Hall, Chicago, Feb. 12; Woman’s 
Musical Club, Lima, Ohio, Feb. 14; in 


_ ANNOUNCE CHANGE 


Dresskell Succeeds Landsber- 
ger as Violin Head of San 
Jose Conservatory 


SAN JOSE, CAL., June 18.—Nathan J. 
Landsberger has resigned his position as 
head of the violin department at the 


Pacific Conservatory. During his twelve 
years of service here Mr. Landsberger 
has endeared himself to the entire com- 
munity, and he will be greatly missed. 
His resignation is said to be due to the 
fact that both his San Jose and San 
Francisco classes have developed to such 
an extent that he can no longer devote 
the necessary time to meet the demands 
of both communities. He will devote his 
entire attention to his work in the city 
of his residence. 

Miles Dresskell of Cleveland, Ohio, has 
been secured as Mr. Landsberger’s suc- 
cessor. Mr. Dresskell has been a mem- 
ber of the Cleveland Symphony since his 
graduation from the Northwestern Uni- 
versity, and will devote his entire time 
to the development of the violin and en- 


IN PACIFIC FACULTY 


semble departments of the Conservatory. 

Ethel Rothwell Miller, contralto, who 
has been on the Pacific Conservatory 
faculty for the past three years, has also 
resigned. Announcement of her marriage 
to Mr. Eabody of Pomona was made last 
week. 

Richard Waring, pianist, gave his 
senior recital at the Pacific Conservatory 
last week. He is an unusually gifted 
musician, and his work displayed artis- 
tic finish. Mary Murray, violinist, and 
Maud Lai, pianist, also did good work on 
a similar occasion, as did Alberta Shaf- 
sky, organist. 

Local churches have housed a large 
number of musical attractions of late. 
The College of the Pacific’s A Cappella 
Choir, Charles M. Dennis, conductor, and 
other organizations and visiting musi- 
cians have been heard here under church 
auspices. 

The A Cappella Choir recently motored 
to Fresno to give a program under the 
direction of Charles M. Dennis. The 
singers were also in other nearby towns, 
and upon their return, they gave a half- 
hour program for the students and 
faculty of the San Jose High School. 





Mrs. Eva McCoy’s Series, Erie, Pa., Feb. 
20; Ladies’ Morning Musical Club, Mon- 
treal, Can., Feb. 23; the Wednesday Club, 
Harrisburg, Pa., Feb. 28; the Philhar- 
monic Society of New Orleans, March 11; 
Winthrop College, Rock Hill, S. C., 
March 17; the Wellsville Music Club, 
Wellsville, N. Y., April 9. 


NEW WOMAN’S CHORUS 
APPEARS IN LOUISVILLE 





Busch’s “Pan’s Flute” Included on 
Initial Program—Reginald 
Billin as Soloist 


LOUISVILLE, June 18.—The initial con- 
cert of the Louisville Woman’s Chorus 
gave it the right to take a place well 
forward in the ranks of local choruses 
and demonstrated the fact that Louis- 
ville has room for an organization of 
this character. 

An audience of goodly proportions 
gathered at the municipal auditorium 
and placed the stamp of its approval 
upon the chorus and the program pre- 
sented. The program embraced Liszt’s 
setting of the 137th Psalm, in which 
number the chorus was assisted by Jane 
Russell Stokes, soprano; Charles Letzer, 
violinist; Frederic Cowles, organist, and 
Dorothy Park and Alice Linkenberg, 
pianists. 

Other choral numbers were a group 
of three Cadman songs, group of modern 
four-part songs for women’s voices, 
Carl Busch’s Cantata, “Pan’s Flute,” and 
“Good-bye, Sweet Day,” by Kate Van- 
nah. Theodore von Beust played ex- 
cellent flute passages for the Busch 
number. 

The featured soloist. of the occasion 
was Reginald W. Billin, baritone, who 
sang with beautiful voice and keen musi- 


cal intelligence Mendelssohn’s “It Is 
Enough,” two groups of songs and the 
baritone solos in “Pan’s Flute.” Fred- 
eric Cowles was Mr. Billin’s accom- 
panist. 


LEMAN ENDS SPRING SERIES 








Atlantic City Crowds to Hear Concert 
on Steel Pier 

ATLANTIC City, N. J., June 18.—The 
final concert for the spring season in 
the Casino of the Steel pier was given 
by the Leman forces to a _ crowded 
audience. The program opened _ with 
Mendelssohn’s Overture, “Fingals Cave,” 
and included Tchaikovsky’s Symphony 
in E Minor, four transcriptions from 
“Eliland,” by von Fielitz, and Grieg’s 
“Sigurd Jorsalfar.” Ruth Lloyd Kinney, 
contralto, and Ciro de Ritis, baritone, 
were the soloists. McA. 


Tescha Seidel Wins Ovation on First 
London Appearance 


LONDON, June 16.—Toscha Seidel, vio- 
linist, made his first appearance in Fng- 
land in Queen’s Hall last night, and won 
an enthusiastic reception. After the 
Mendelssohn Concerto, he received eight 
recalls. The close of the program was 
marked by an ovation. 





Dr. Wolle Heard in Organ Recital 


EASTON, PA., June 16.—Dr. J. Fred 
Wolle, conductor of the Bach Choir of 
Bethlehem, gave an organ recital in 
Zion’s Lutheran Church, last evening, 
assisted by J. Ellsworth Sliker, bass. A 
good-sized audience heard a _ pleasing 
program by the two artists. Dr. Wolle 
admirably demonstrated the qualities of 
the new Moller organ. E. D. L. 














Concerning 


JAMES PRICE 


AS A FESTIVAL ARTIST 


Winston-Salem (N. C.) Journal, May 31: 


Keene (N. H.) Evening Sentinel, May 27: 


Springfield (Mass.) Daily Republican, 


TENOR 








Mr. Price sang with noticeable ease and 
grace, and put adequate expression into his 
songs. There was a pleasing kind of sweet- 
ness in his higher notes, which he touches 
without effort, and he was an extreme 
favorite. His singing of Puccini's “Che 
Gelida Manina” and his encore, “The Top 
o’ the Mornin’,”” were as delightful as his 
solo work in the concert. 





From June 25 to Sept. 1 Mr. Price will conduct classes in singing and interpretation at Greensboro, N. C. 


Management: DANIEL MAYER, Aeolian Hall Personal Address: 175 W. 81st St., New York. Tel, Schuyler 6305 


Springfield (Mass.) Union, May 21: 


May 21: Pierne’s “Children’s Crusade” 





James Price was sure and steady in the 
long narrative passages assigned to him. 





James Price of New York sang the role 
of the Prince, a most difficult assignment, 
in splendid style. 
ful voice of rich guality and vibrant sym- 


pathy. He won his audience instantly, sway- 


Sullivan’s “Golden Legend” 





Mr. Price has a delight 











acquitted himself in the rather thankless 


James Price, a new tenor here, well 





announcement of the Narrator. 


ing them with his commensurate interpreta- 
ee tion of the Prince’s growing love of and 
loyalty to the maiden who would fain have 
given her life for him. 
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JAMESTOWN, N. D.—Elizabeth Buck, 
pianist, assisted by Caroline Roe, con- 
tralto, was heard lately in recital. 

* om * 

MASon City, IlowA.—Mrs. W. L. Ben- 
nett, concert and oratorio singer, has 
opened a studio here and will give voice 
lessons this summer. 

* * + 

YONKERS, N. Y.—Marion J. Mooney 
was the soloist at the recent luncheon 
given by the Wednesday Theater Club 
of New York at the Arrowhead Inn. 


* * * 


NEW ORLEANS, LA.—Ruth M. Harri- 
son arranged an attractive program for 
her pupils recently and a number of 
promising voices were heard. 

* * * 

LANCASTER, PA.—A two-piano recital 
by artist pupils of the Dr. Wm. A. Wolf 
Institute was given in the Martin Audi- 


torium recently. Frances Harkness 
Wolf and Ruth Ensming took part. 
a + oe 


Troy, N. Y.—Edwin Arthur Kraft was 
heard in the third artist recital under 
the auspices of the Eastern Chapter of 
the American Guild of Organists given 
at the Second Presbyterian Church re- 
cently. 

* * * 

TULSA, OKLA.—A group of William 
Walter Perry’s pupils appeared in their 
first recital at the Tulsa library. Fadelia 
Wheatley, Adele Aaronson, Janice 
Snider, Lois Cross, Arthur Silver and 
Claflin Bryant took part. 


* * * 


East ORANGE, N. J.—The following 
pupils of Carl W. Roeder were heard in 
concert lately: Robert Riotte, Catherine 
Hohne, Claire Friedman, Dorothy 
noeder, Harriett Merber, Olive Hampton, 
Ruth Mersfelder and Edward Habig. 


* * * 


NEWARK, N. J.—Pupils of Grenville 
Commoss gave a piano recital recently. 
Participating were Augusta Amend, 
Carolyn Brown, Dorothy Hart, Adelaide 
Hempels, Evelyn Hyer, Mary Moyer, 
Ella Moser, Ruth Hopper, Elsie Poppele, 
Mazie Isgor and Floretta Weinberg. 


* * » 


JACKSONVILLE, FLA.—Henry P. Cornely, 
violin instructor, introduced Bennie 
Smith, a young girl who began the study 
of the violin two years ago, in an elabor- 
ate program recently. The child played 
entirely from memory works by Nardini, 
Wieniawski, Svendsen and Grieg. 

* * * 

CHICAGO.—The University of Notre 
Dame Glee Club under the direc- 
tion of John J. Becker, gave a concert 
in the Aryan Grotto Temple. Harry E. 
Denny, Lenihan L. Lally, Joseph J. Casa- 
santa, Walter M. O’Keefe, Hillis Bell 
and James J. Laughlin were the soloists. 

* 


WIcHITA, KAN.—An interesting recital 
by pupils of Mrs. Minnie Ferguson Owens 
given at the United Congregational 
Church, introduced Rita Jenkins, Adah J. 
Williams, Mrs. Edgar Stewart, Mabelle 
Rochelle Chambers, Frances Backe, Ber- 
nice Chenoweth Whitaker, Ilomay Bailey 
and Margaret Hind Stevenson. 

* * * 

_ OKLAHOMA City, OKLA.—Pupils of Lil- 
lian Dechman appeared in an organ pro- 
gram at the First Baptist Church recent- 
ly. The program was given by Mrs. 
Clara Wilson Hawk, Mrs. Grace H. Mus- 
ser, Mary G. Cooke, Katherine O’Keefe, 
Florence Moore of Norman, and Dwight 
Galloway of Shawnee. 

* * * 

_SAN FRANCISCO, CAL.—At the last stu- 
dio recital of the season given by Rose 
Relda Cailleau, vocal teacher, Corinne 
Keefer, Eleanor Stadtegger, Marian 
Dunne, Jane Gallagher, Martin O’Brien, 
Elizabeth Magee, Carolyn Graham, Rich- 
ard Hunter and Mrs. Benjamin Williams 
appeared. Mrs. John Baalmann was at 
the piano. 

* * * 

BALTIMORE, Mp.—“The Fairy Rose,” 
an operetta for children, was presented 
under the direction of Isabelle Wood at 
the Friends’ School lately. Frances 
Woods, pianist, and Audrey Cordero, vio- 
linist, assisted. Eliza McCalmot com- 


posed the music for the operetta and Mrs. 
Lawson Mackall of New York wrote the 
libretto. 
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MUNCIE, IND.—The Matinée Musicale 
closed a successful season with an open 
meeting at the First Baptist Church, in 
which Mrs. Olin Bell, organist; Mrs. W. 
H. Ball, soprano, and Charlotte Smith, ac- 
companist, appeared. A feature of the 
club is the junior department which con- 
sists of 125 members and gives frequent 
recitals, 








* * * 


WATERLOO, IowA.—At the first of a se- 
ries of Sunday evening musicales at the 
new Sunnyside Country Club house, Liza 
Lehmann’s “In a Persian Garden” cycle 
was sung by Mrs. Patti Lindner McClain, 
Helene Balliete, Henry Iblings and Paul 
Davis. Miriam Marsh was the accom- 
panist. There were 250 present. The con- 
certs will be given every three weeks. 


GREENSBORO, N. C.—Cowen’s “The 
Rose Maiden” was given under the direc- 
tion of James Westly White, head of the 
music department of Guilford College, 
in the auditorium recently. Beatrice 
Byrd, soprano; Kathrine Johnson, con- 
tralto; J. Gurney Briggs, tenor, and Wil- 
liam Monroe, baritone, appeared as solo- 
ists. Nell Clapp was the accompanist. 

* 


ZANESVILLE, OHIO.—Ethel Kelly, pian- 
ist and teacher, presented her pupils in 
two recitals at her studio lately. Those 
who participated were Lee Balo, Eliza- 
beth Henneberg, Clio Richardson, 
Winona McCord, Emily Fry, Clarence 
Davis, Helen Hass, Hazel Shrake and 
Ralph Shriner. Sixteen younger pupils 
of the preparatory department also ap- 
peared. 

*x * * 

RomE, GA.—The Junior Music Lovers’ 
Club gave its fourth annual concert at the 
City Auditorium lately. The Junior Club 
is a department of the Music Lovers’ 
Club which entertained the State Federa- 
tion of Clubs convention this spring. The 
president of the Junior Club is Nilla 
Keith, and vice-president, Moses Esser- 
man. Mrs. W. P. Harbin, a local teacher 
of piano, is the director. 

* * a 

ALBANY, N. Y.—Courses in Music Ap- 
preciation, Choral Singing, Public 
School Music, and Elements of 
Music will be given at the summer ses- 
sion of the New York State College for 
Teachers, July 5 to Aug. 13. The in- 
structors will be Frederick H. Candlyn 
of the College music department, and 
Ernest G. Hesser, director of music of 
the Albany public schools. 


Newark, N. J.—The choir of Trinity 
Cathedral, Albert L. Faux, choirmaster, 
gave a concert at Central High School 
lately. Inez Allen Potter was the as- 
sisting soloist. On the same evening 
Clarence E. Watters gave an organ re- 
cital at the Park Presbyterian Church. 
A special musical program was presented 
at Moses Bigelow School recently in 
which Arthur Klein appeared. 

ab * * 


ASTORIA, ORE. — A benefit concert was 
given for the Y. W. C. A. by Mrs. Rose 
Coursen-Reed of Portland lately. The 
Astoria Treble Clef Club, which numbers 
forty-five voices, appeared, assisted by 
Helga Benson of Cathlamet; Mrs. Floyd 
C. Foster, Adeline Olson, Thelma Bork- 
man, Mrs. Sigurd Knedsen, Mrs. W. R. 8S. 
Swart and Mrs. J. H. Shaner. The ac- 
companists were Mrs. J. S. Dellinger and 
Claire Hamack. 

* * 

ONEONTA, N. Y.—At a special musical 
service given in the First Presbyterian 
Church lately, Josephine Lauren, soprano; 
Mrs. Charles W. Collins, contralto; E. P. 
Perry, tenor; Miles C. Dales, bass, and 
Mrs. David H. Mills appeared. The vo- 
calists were heard in quartet and in solo 
numbers. A string quartet under the drf- 
rection of Robert E. Gardner, violinist, 
and a large chorus assisted. E. P. Perry 
was musical director. 

tk a: * 

CORVALLIS, ORE.—Dorothea Wolfkin of 
Portland was elected president of the 
Euterpe Club at the last meeting, suc- 
ceeding Ruth McCaw of Prescott, Wash.., 
who graduated this spring. Other offi- 
cers elected were Adella Towle of Gresh- 
am, vice president; Constance Maclean 
of Portland, secretary; Leone Pooler, 
treasurer; Mildred Wright of Salem, 
steward, and Blanche Hamilton of Ana- 
cortes, Wash., reporter. 








PHILADELPHIA, Pa.— Stanley Mus- 
champ presented his pupils in a musicale 
in which a series of scenes from “The 
Mikado” were performed. Among those 
who took part were Sara North, Mrs. A. 
F. Huntington, Thaddeus Gorecki, Rob- 
ert McCormick, Mrs. John Jacobs, Galli 
Romanelli, Mrs. Robert Murray, Mar- 
garet Brinkner, Mrs. Irwin Duer and 
Mrs. John Boyd. Lucius Cole of the 
Philadelphia Orchestra was the assist- 
ing artist. 

* * & 

NEw CASTLE, PA.—In a contest between 
student musicians of the New Castle 
High School and the South High School 
at Youngstown, Ohio, held in connection 
with commencement festivities, New Cas- 
tle students carried off honors and were 
complimented on their work by the 
judges. Virginia Patterson won the vocal 
solo contest and Alice Nelson won the 
piano solo prize. 
School orchestra won the orchestral con- 
test. 


x * * 


CLEARWATER, KAN.—Mabelle Rochelle 
Chambers, a pupil of Mrs. Minnie Fer- 
guson Owens of Wichita, gave a vocal 
recital lately. The Wichita Musical Club 
entertained the Saturday Afternoon Mu- 
sical Club at the residence of Mrs. E. 
Higginson, with a charming program con- 
sisting of several choruses sung under 
the direction of Jessie L. Clark; piano 
numbers played by Mrs. Kirke Mechem, 
and a group of songs contributed by 
Marcia Higginson, among them a song 
composed by her mother, Mrs. E. Hig- 


ginson. 
ok * of 


SAN DieGco, CAL.—The Musical Society 
of the San Diego High School presented 
a chorus of more than two hundred in 
the annual concert at the Spreckels Or- 
gan Pavilion. Under the direction of 
William Frederic Reyer, head of the mu- 
sic department, the singers did admir- 
able work. The Senior Girls’ Glee Club 
of thirty members assisted. An audience 
of more than 5000 was present. The solo- 
ists were Dorothy Grissom, soprano; 
Marshall Monroe, tenor, and Hugh Mor- 
gan, baritone. Mrs. W. F. Reyer accom- 
panied. 

ok ok * 

FOREST GROVE, ORE. — Margaret Mor- 
gan, a senior, and president of the Phil- 
omathian Society, was presented in a pipe 
organ recital by Emma Taylor, head of 
the Conservatory. The sophomore class 
won the glee pennant offered annually by 
the Conservatory for the best Pacific Uni- 
versity song. The senior song, written 
by Harry Romig of Oregon City, won 
second prize. The freshman song was 
written by Dean Sellars of Banks, Ore. 
A committee, consisting of Lois Arm- 
strong of Gaston and Nellie Walker, 
wrote the prize winning song. 

* ok ok 


MARSHALL, TEX.—The Ernest Powell 
School of Music closed the year’s work 
with three recitals at the studio. Voice 
and reading pupils, assisted by advanced 
piano pupils; the elementary and lower 
intermediate grades of the piano depart- 
ment, and the higher intermediate and 
advanced grades were presented. Between 
forty-five and fifty pupils appeared on 
the three programs. Virginia Sedberry. 
associate teacher of the school, was ac- 
companist. A summer session will con- 
tinue until the end of July, when the 
school will close for the vacation month 
of August. 

* * * 

OKLAHOMA City, OKLA.—The choir of 
the First Christian Church presented 
Stainer’s “Crucifixion” at a recent Suan- 
day evening service. The music was di- 
rected by Floyd K. Russell. Virginia 
Cooter gave a piano recital in the studio 
of her instructor, Mary G. Cuoke, lately. 
She was assisted by Mrs. Mabel Laird, 
soprano, and Florence Merritt, reader. 
Miss Cooke presented the following pu- 
pils in another recital: Evelyn Bunch, 
Rosa Bunch, Leota Lewis, Dean Bondur- 
ant, Virginia Cooter, Mary Elizabeth Sal- 
lee, Alberta Faucett, Greta Faucett, Mar- 
guerite Wilkins, Emma Sibley and Mary 
Cortner. 

al » a 

FOREST GROVE, ORE.—The Pacific Uni- 
versity Conservatory closed a successful 
year with a delightful program given by 
students of Emma Taylor, piano; Mrs. 
Virginia Spencer Hitchinson, voice, and 
William Wallace Graham, violin. Those 
participating were Edith Samuels of 
Devils Lake, S. D.; Cecile and Dean Tut- 
tle, Elizabeth Clark, Alice Johnson, Gene- 
vieve Goff, Lyle Patterson, Robert Mills, 
Katherine Mitchell, Viola Patterson, Eliz- 
abeth Karpenstein, Lavani Voelker, 
Catherine Buchanan and Inez Porter, 
Gaston, Ore., pianists; Birdie Chowning, 
Ahola, Ore.; Harry Romig, Oregon City, 


The New Castle High 


Ore.; Bertha Rush, Drain, Ore.; M; 
Raker, Portland; Theresa Sohler 
Fred Halverson, vocalists, and How: 
Fox, violinist. 

* * 

WAUSAU, WIS.—The pupils of Winef 
Ryan were presented in their second 
ano recital for the benefit of the C) 
dren’s Infirmary lately. Those who p 
ticipated were Ruth Parker, Marcile | 
lin, Geraldine Fay, Naomi Schwit: 
Irene Halder, Lenore Boslough, Geo; 
ana Rowlinson, Mary Vachreau, Marj 
Paff, Norma Ford, Mildred Steinke, M 
well Boyce, Robert Jones, George Fos 
Dorothy Belanger, Betty Zimmerm: 
Evelyn Harder, Louise Harder, Ru 
Curtis, Leona Ziemendorf, Florence (, 
hard, Margaret Cawley, Thelma Pitc! 
Dorothy Feber, William Paff, FE 
Thalheim, Genevieve Coon, Kathryn / 
derson, Charlotte Prandt, Eleanor Cra 
ford, Helen Everest, Walter Beh! 
Gertrude Boyce and Margaret Grave: 

+ * * 


LOWELL, MAss.—A program was giv:) 
recently by children from the after-sch 
piano and violin classes of the Low 
public schools, which were organized 
public school authorities and the music:! 
committee of Community Service, und: 
the chairmanship of Inez Field Damon, 
music director at Lowell State Norma 
School. Hugh J. Molloy, superintenden: 
of schools, presided at the concert. Sixt, 
children participated, playing solo and 
ensemble numbers. Gertrude O’Brien, « 
sistant supervisor of music, has had <i 
rect charge of the organization of the 
piano classes, and Mrs. Mildred McKeen, 
the violin classes. Other teachers whose 
pupils took part were Amy Tucker, Alice 
Joyce, Irene Lawler, Essie Roche, Laura 
Greene, Angela O’Brien, Josephine Dun 
lavey and Goldie Gardner. 

K * * 


PORTLAND, ORE.—Several important |. 
cal musicales and student recitals wer 
given recently. Pupils of Mrs. Rose Cou 
sen-Reed; Blanche Berreth. mezzo-con 
tralto; Mrs. L. E. Cable, Lola Kernan 
and Gertrude Porter, sopranos, were 
heard in solos. A ladies’ chorus compris 
ing members of the Crescendo, Treble 
Clef and Tuesday Clubs assisted. The 
chorus included Mrs. George W. Joseph, 
Mrs. Norris B. Gregg, Mrs. Sidney Ras- 
mussen, Mrs. Paul B. Legler, Mrs. L. E 
Cable, Gertrude Porter, Mrs. C. C. Hall, 
Adele Barnickel, Mrs. Frank H. Fox, Lo 
la Kernan, Mrs. J. H. Walker, Herminiec 
Albers, Mrs. Glenn Foulkes, Mrs. Belle 
Willis-Sherman, Mrs. J. A. Prouty, Mrs. 
Raymond McKalson, Mrs. Ralph H. Tor 
rey, Gladys Dobson, Mrs. M. E. Grider, 
Mrs. Palmer L. Fales, Mrs. Walter Par- 
ry, Margaret Hildt, Elizabeth Hulme, 
Blanche Berreth, Carolyn Clark, Mrs. © 
M. Brink, Mrs. C. R. Spackman, Nina 
Dressel, Josephine Torrey, Mrs. Donald 
Lamont, Mrs. Sanderson Reed, Mrs. W. 
H. Chattam, Mrs. E. C. Reed, Helen De 
kum, Beatrice Kimmons, Gertrude Ost, 
Mrs. Helen Fromme-Schedler, Mrs. Tren 
Strowbridge-Wheeler, and Mrs. M. 5. 
Krebs. Mrs. Reed was again director 
The accompanists were Edgar E. Coursen 
and Mrs. Florence Youney. 

* * ok 


PORTLAND, ORE.—Marjorie and Eda 
Trotter presented their intermediate, ac 
vanced and artist piano students in 1 
cital at the Lincoln high school audito! 
ium recently. Numbers on two and four 
pianos were played with remarkable pre 


cision and understanding. Four _ stu 
dents, Frances Wardner, Lena Wel! 
stein, Stephen Whitford and _ Louis 


Jacobsen appeared as soloists and wo! 
much praise and applause. Others w! 
participated were Marcella Grenfe!', 
Barbara Pittock, Rose Weinstein, To) 
Rosen, Robert Rogers, Katherine Briggs 
Fredrika Pittock, Ruth Collins, Margare' 
Altree, Gilmore McShatko, Lillie Mor! 
son, Philip Smith, Harold McShatk 
Mary Brown, Mrs. M. A. Smith, Mildr 
Poulsen, Rachel Ryan, Louise H. Hay 
M. A. Smith, Katherine Zoller, Beatri« 
Thompson, Frances Babcock, Agnes Ra 
mussen, Frances Elliott, Emory Mill: 
Roberta Pittock, Jane Lyon, Elizab 
Frost, Ruth Dundore, Marjorie McD 
gall, Nancy Carpenter, Ruth Ray, D: 
thy Dundore, June Maddux, Rebe: 
Glick, Marion Meservy, Dorothy Ship 
Nancy Johnson, Helen Harris, Elizab: 
O’Brien, Marjorie Pittock, Jean Sm 
Mary Elizabeth Taft, Dorothy Rog: 
Pauline Dunis, Anna Schwartz, Ge 
vieve Atofsky, Helen Miler, Celia So! 
Edith Zavin, Bessie Matz, Doris Hea 
Mildred Smith, Helen Hale, Sylvia G! 
Ruth Felter, Esther Cohon, Marga 
Dickey, Jerome Shipiro, Virginia Pitt 
Frances Wardner, Katherine Ha 
Betty Babcock, Esther Whelean, Fa: 
Stoler, Dorothy Gardner and E 
Woolen. 
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RANKIN VOICE PUPILS GIVE PROGRAM 


\ delightful recital was given recently 
hy pupils of Adele Luis Rankin, the New 
York vocal teacher, in the Hotel Plaza. 
The program-comprised many groups of 
songs in costume, and the outstanding 
feature was Gilberté’s “Devil’s Love 
Song,” dramatically sung by Thomas 
Joyvee. Elsie Baird, soprano, scored a 
distinet suecess through her delivery of 
Meverbeer’s “Lieti Signor” and in 
Japanese folk-songs. Jane Dohrman 
was heard in a group of “songs of long 
ago.” Elsie Kruser, dramatic mezzo- 
soprano of much promise, sang effectively 
Verdi’s “Ritorno Vincitor”’ from “Aida.” 
Beatrice Hendrickson, lyric soprano, 
won praise in the “Habafiera” from 
“Carmen,” with Edward Bargstadt, and 
in a Japanese Fantasy with Mrs. 
Chickusa and Miss Cooper. 

Other successful singers’ included 
Elsie Ehrhardt in Warford’s “Dream 
Song,” Florence Rubowitz in Cadman’s 
“Indian Songs,” Olive Blynn in Negro 
spirituals, and several interesting en- 
semble numbers in which Miss Bergen, 
Miss Morris, Mr. Quigley, Mr. Joyce, 
red Anderson, Mr. Snyder, Isabel 
Grant, Helen Rieg, Laura Anderson, 
Helen Anderson, Mae Schroder, Nan 
Schaeffer, Miss Cooper, Miss Ehrhardt, 
Miss Glynn, Miss Kraus, Miss Kruser, 
Miss Baird, Miss Kramer, Miss Morris 
and Miss MacDermit, together with Mr. 
Arden, and Mr. Stevenson from Claude 
Warford’s studios, were heard. 

M. B. S. 





ZAY PUPIL FINISHES OPERATIC 
ENGAGEMENT 


Among pupils of W. Henri Zay, vocal 
teacher, who have been successful in re- 
cent engagements is Henry Antrim, 
tenor, who has just completed sixteen 
weeks with the Pershing Opera Com- 
pany at the Pershing Theater in St. 
Louis. He is to appear before long in 
recital and will probably eventually enter 
the field of grand opera. Wiliam Clegg 
Monroe, baritone, is another Zay pupil 
who has been well received. Following 
his appearance as soloist in a perform- 
ance of Cowan’s “Rose Maiden” at 
Greensboro, N. C., a recital was ar- 
ranged for him. 

Practically a début was the appear- 
ance of Alice Gates, soprano, in recital 
in Montelair, N. J. She has just left 
for Europe, to spend the summer there. 
In September she will resume her studies 
with Mr. Zay and will begin work on 
the program for a New York recital. 
Mary Clute, another soprano, sang at 
the Hoboken Methodist Church on June 
», and was offered the position of soloist. 
She has some other positions also under 
consideration. Eleanor Robinson was 
soprano soloist at the Episcopal Church 
of Englewood, N. J., also on June 5. Her 
appearance before the Parnassus Club 
of New York won her four pupils from 
the membership of the club. 





RUSSELL STUDIOS PREPARE FOR 
NORMAL COURSE 


The annual normal course of the Rus- 
sell studios, Carnegie Hall, N. Y., and 
Lollege of Music, Newark, will be held 
his summer at the Newark studios of 
‘he College, opening July 5 and extend- 
ing to July 16, with morning and after- 
hoon sessions. The morning sessions 
Wil be exclusively for teachers and ad- 
‘anced students of the piano. The after- 
‘oon session will include a syllabus of 

ects interesting to vocalists, pianists 
teachers regarding musicianship, 
vedagogy, self expression, etc. Wednes- 
4y evenings will be semi-public sessions. 

Che course will be in the nature of a 
nvention with round table conferences 
and lectures. 

I sessions are expected to draw to- 

t oo of teachers and advanced 

nts, 





FORGE-BERUMEN PUPILS AT 
WANAMAKER'’S 


concert given at the Wanamaker 
orium on the afternoon of June 11 
sed the distinctive talents of four 
and five piano: artist-pupils of the 
A large 
ice showed a marked appreciation 
program presented. 

promising vocalist with a voice 
and well-modulated was Beatrice 


Cast, whose best numbers were an old 
Canzonetta and Mr. La _ Forge’s 
“Spring.” Cora Cook, contralto, dis- 
played sonority in her contribution. 
Charlotte Ryan, soprano, sang with ma- 
ture breadth of voice and restraint Schu- 
bert’s “Du Bist die Ruh’” and other 
lieder. Mildred Wallace presented the 
“Flanders Requiem” of Mr. La Forge 
most effectively. A pianist of sturdy ac- 
complishments was Dwight Coy. Willie 
Cameron, showed a delicate feminine 
appreciation of two interesting composi- 
tions by Cyril Scott, played with sin- 
cerity. Alice Bracey finely interpreted 
her numbers. Kathryn Kerin gave a 
very admirable performance of the Schu- 
bert “Marche Militaire.” Both Miss 
Kerin and Helen Shotwell accompanied 
capably. 





COLLEGE OF MUSIC FESTIVAL THIS 
WEEK 


The Festival Series of the College of 
Music, Newark, N. J., will include two 
recitals in the assembly room, Carnegie 


- Hall, under the auspices of the Normal 


Department of the Russell studios. The 
last of six recitals will be given on 
July 2. 

The programs planned are of the usual 
educational nature. The piano soloists 
will be Irene Appel, Letitia Mae Callum, 
Sadie Ceres and Henry Arandarski 
(High School); Dorothy Meyer, Edna 
Crown, Florence McKee and Sonia Nalla- 
buff (High Preparatory Department), 
assisted by Mrs. Eva Snell Berger, class 
of 1915, and Leo Arandarski, class of 
1917. The miscellaneous programs will 
include a number of the younger students 
in classical and modern works. The 
vocalists will include Mrs. Doris Shuha, 
Angeline Colombo and Mrs. Edith Jun- 
kin, sopranos; Mrs. C. M. Tansley, con- 
tralto, and John Westlake, bass, assisted 
by post-graduates and college class mem- 
bers; Mrs. Jessie Marshall, Anna Bene- 
dict, mezzo-contralto; Mrs. Marjorie Fee 
Whyte, contralto, and Thomas H. Ryan, 
tenor. The organ soloists will be Edna 
Crown and Mrs. Cora Alexander. 





APPEARANCES FOR KLIBANSKY PUPILS 


Several singers from the studios of 
Sergei Klibansky have recently made 
successful appearances. Betsy Lane Shep- 
herd appeared with Nahan Franko’s or- 
chestra in the Willow Grove series. 
Lotta Madden sang in Verdi’s Requiem 
in Yonkers; De Vecmon Ramsay is at 
present filling engagements in different 
Maine towns where she is being cordially 
received; Ruth Miller was soloist at the 
Elks’ dinner in Freeport, L. I.; Sara 
Lee was heard at the Flag Day celebra- 
tion in Plainfield, N. J., and at the Elks’ 
memorial service; Vivian Strong Hart 
was soloist at a concert given by the 
Spargur String Quartet in Bremerton, 
Wash.; Alwin Gillett has been engaged 
to sing in “Elijah” in Albion . College, 
Albion, Mich., and J. P. Maquire as 
tenor soloist at the First Presbyterian 
Church in Roselle, N. J. Mr. Klibansky 
gave another pupils’ recital in Bedford 
Hills, N. Y., on June 23. Miriam Steel- 
man, Grace Marcella Liddane, Adelaide 
De Loca, Alveda Lofgren and Salvatore 
Feldi were heard. 





JEWEL BETHANY HEARD AT 
HUGHES STUDIO 


Jewel Bethany opened a series of re- 
citals by pupils of Edwin Hughes at the 
latter’s studio on June 18. Miss Bethany 
proved herself to be a capable and well- 


equipped pianist. The numbers were as 
follows: Sonata in A, Op. 2, No. 2, 
Beethoven; Nocturne, Op. 9, No. 1, 
Valse, Op. 34, Polonaise, Op. 71, No. 2, 
Chopin; “Magic Fire’ Music, Wagner- 
Brassin; Mazurka in E Flat and Taran- 
telle, Leschetizky, and the first movement 
of the C Minor Concerto of Beethoven. 
Mr. Hughes presided at the second piano 
for the last number. As an encore, the 
pianist added Schumann’s “Aufsch- 
wung.” 





CARNEGIE HALL SUCCESS FOR 
MARTINO PUPIL 


Caroline Cali, pupil of Alfredo Mar- 
tino, made a successful appearance at 
Carnegie Hall on Sunday, June 12, in 
concert with Dante Perrone, baritone; 
Angelo Ruggini, G. Kanakes and G. 
Crupi. Elvira Sabbatini, soprano, was 








unable to appear. Miss Cali admirably 
sang the “Vissi d’Arte” from “Tosca,” 
“The Butterflies,” by Milan Roder, and 
“To a Messenger,” by the same composer, 
sung as an encore. She also sang a Mo- 
zart duet with Mr. Perrone. The rich 
soprano and artistic work of the young 
singer made a decided impression. 





HOTCHKISS’ DRAMATIC PUPILS 
PRESENT PLAYS 


The dramatic pupils of Mrs. Amy W. 
Hotchkiss, of Carnegie Hall, presented 
two plays, “Hearts to Mend” and “Three 
Pills in a Bottle” (one of the Harvard 
prize plays), at St. Luke’s Parish House, 
on June 14. Those taking part were Flor- 
ence M. Cowan, Annie J. Cumminskey, 
Edna Eckert, Jeannette Fisher, Evelyn 
Jones, Frieda J. Heidecke and Sophia A. 
Nuesse. Between the plays Mrs. Minnie 
Heidecke Kerr, soprano, sang a group of 
songs. Mrs. Hotchkiss closes her studio 
July 1 and will reopen the last of Sep- 
tember. 





J. WARREN ERB OPENS NEW STUDIO 


J. Warren Erb held a reception on 
Thursday evening, June 9, at the open- 
ing of his new, large studios, in West 
Seventy-second Street. Nearly 300 
guests were present, including members 
of the Oratorio Society, of the New York 
City Christian Science Institute and 
others. Mr. Erb is planning for the 
coming season a series of interestng pro- 
grams by his artist students, assisted by 
prominent chamber music artists. 





ELIZABETH BACHMAN PLAYS AT 
PATTERSON SCHOOL 


Elizabeth Bachman, pianist, was heard 


“in recital at the Patterson School of Fine 


Arts, New York, on Tuesday evening, 
June 21. Miss Bachman, who is a pupil 
of Edwin Hughes, gave fine readings of 
works by Beethoven, Schumann, Chopin, 
Seriabine and Henry Holden Huss. The 
audience was greatly impressed by the 
playing of this young artist and gave her 
a cordial reception. 


MRS. WILLIS CONDUCTS NORMAL CLASS 


Mrs. Mattie D. Willis of Waco, Tex., 
began her Normal Class in the Dunning 
System on June 20 at studio 915, Car- 
negie Hall. Before coming to New York 
Mrs. Willis just closed a “Normal Class 
for Teachers” in the South and brought 
with her three teachers to take the 
course here. This is Mrs. Willis’s sec- 
ond New York class, her first having 
been held last August at Carnegie Hall. 

WARFORD PUPIL CLOSES ENGAGE. 

MENT 


Bert Gardner, baritone, from Claude 
Warford’s studio, who has been singing 
the leading male réle in “Mary” for the 
past thirty weeks, closed his engagement 
in Atlantic City last week. The young 
singer made an admirable impression on 
tour and brought back with him a fine 
collection of press notices. 


AMY GRANT GIVES RECEPTIONS 


A reception was held at Amy Grant’s 
studio of the speaking voice’ on 
June 9. Mme. Estelle Leask, soprano, 
gave a program of songs, and Miss 
Grant presented three of her pupils, 
Elsie Sussdorff, Teresa Yemington, and 
Fairfax Burger. Other pupils appeared 
at a reception on June 23. 


FETE AT MILLS COLLEGE 


Long Beach Audiences Hear 
Programs by Choirs 





Concert 


LONG BEACH, CAL., June 20.—A musi- 
eal program in charge of Mrs. Jotham 
3ixby, Jr., was given at the garden féte 
at Mills College, June 11. Among the 
participants were Mme. Emma Zaruba, 
Harry Munro, Pauline Venable, Elmer 
Rudeen, Mrs. Elizabeth Wood Stack, 
Robert Alter, Sol Cohen, Mrs. Celeste 
Nellis Ryus and Mrs. Maude Howard. 
Conducted by William Conrad Mills, a 
costumed chorus of twenty-five singers 
rave Liza Lehmann’s “In a Persian 
Garden.” 

The choir of the First Baptist Church, 
numbering sixty-four yoices, with E. 
Alexander Hyer, director, presented “The 
Holy City,” June 2. The tenor solos were 
sung by Mr. Hyer. Harriet Case Stacey, 
organist, and Mrs. Myrtle Hill, pianist, 
furnished the accompaniments. 

Norma Hewlett, soprano, assisted by 
Harold M. Anderson, tenor, and Grace 
Mann, pianist, were heard in recital, 
June 7. 

The Madrigal Club, an organization of 
young singers, directed by Rollo Alvord, 





gave its first concert recently. Irene 
and Marguerite Springer, violinists, 
assisted. 

The choir of the First Presbyterian 
Church, Mrs. Ada Potter Wiseman di- 
rector, was heard in concert recently at 
the Country Farm. 

Fennel Lorraine presented 
piano pupils in recital, June 11. 

A. M. G. 


PASSED AWAY — 


Edward S. Grant 


PHILADELPHIA, June 16.—Edward S. 
Grant, for many years a prominent fig- 
ure in the musical and theatrical life of 
this city, died suddenly at the home 
of his daughter, Mrs. Kenneth Hicks, at 
Bryn Athyn, on June 11. Mr. Grant 
was a native of Richmond, Va., but had 
lived in Philadelphia for a number of 
years. He retired from business while 
still a young man and studied singing 
in New York. His voice was an un- 
usually fine bass and he appeared in 
many light opera productions in English 
in Boston and this city. Shortly after 
his marriage to Jennie Prince of Phila- 
delphia, he retired from the professional 
stage but continued his interest in 
amateur productions, being stage-direc- 
tor of the Philadelphia Operatic Society. 
Mr. Grant is survived by his wife and 
two daughters, one of whom is the wife 
of Dr. H. A. Clarke, head of the depart- 
ment of music at the University of 
Pennsylvania. WwW. & 


several 

















August Derlin 


BALTIMORE, Mp., June 16.—August 
Derlin, Civil War veteran and formerly 
a well-known trombone and baritone 
horn player, died yesterday at his home. 
He was in his eighty-first year. Mr. 
Derlin served in the First United States 
Cavalry as bugler and at the close of the 
Civil War settled in Baltimore. He was 
a charter member of the Musical Union 
and served as secretary of that body un- 
til it was amalgamated with the Ameri- 
can Federation of Musicians. He is sur- 
vived by his widow, eleven children and 
seven grandchildren. F. ©. B. 


Douglas Powell 


LINCOLN, NEB., June 15.—Douglas 
Powell, head of the voice department at 
the Wesleyan Conservatory, died recent- 
ly in St. Elizabeth’s Hospital following 
an operation. Mr. Powell was born in 
England fifty-seven years ago. He 
toured extensively with prominent sing- 
ers and taught in New York and Cincin- 
nati before coming to Lincoln two years 
ago. He is survived by his wife and 
one daughter. 


Mrs. A, E. McClaskey 


MOUNT VERNON, N. Y., June 20.—Word 
was received here on Saturday of the 
death at St. Stephens, New Brunswick, 
of Mrs. A. E. McClaskey, mother of 
Harry McClaskey, tenor, of this city, 
known professionally as Henry Burr. 
Mr. McClaskey was on his way to New 
Brunswick when his mother died. 





Margaret Mearns 


MIAMI, FLA., June 15.—Margaret 
Mearns, secretary of the Florida Con- 
servatory of Music and Art, died on 
June 2, following an operation. Miss 
Mearns was also head of the department 
of elocution and oratory. She was in 
her seventy-first year. 





Edwin O. Excell 
CHICAGO, June 13.—Edwin O. Excell, 
evangelist and publisher of song books, 
died here on June 11 in Wesley Memorial 
Hospital, after an illness of about six 
months. Mr. Excell was born in Union- 
town, Pa., in 1851. 





Anton Francesco Carbonieri 


CHICAGO, June 18.—Anton Francesco 
Carbonieri, for two years prompter with 
the Chicago Opera Association, died at 
the Augustana Hospital on June 15 
from injuries received in an automobile 
accident last January. M. A. M. 





William S. Pritchard 
3ALTIMORE, Mp., June 17.—William S. 
Pritchard, one of the best flute and pic- 
colo players in this city, died at the Johns 
Hopkins Hospital on June 13. Mr. 
Pritchard was in his forty-second year. 
He leaves a widow and son. F.C. B. 
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Lure of Films Touches Paderewski 











Ignace Jan Paderewski Visits One of California’s Moving Picture Studios. 





Photo by International 
Left to 


Right: Rupert Hughes, American Author; Mr. Paderewski and Reginald Barker 


HE lure of the motion pictures has 

even touched Paderewski, who since 
his arrival in California, the country of 
sunshine and the film play, has taken a 
keen interest in the affairs of camera- 
land. In the above photograph, the pian- 
ist is shown during a visit to one of the 


studios. He is examining a scenario 
with as keen attention as he gives to an 
orchestral score. With him is Rupert 
Hughes, author, writer of film plays, and 
composer, whose Dramatic Scena for 
baritone, “Cain,” brought him promi- 
nently into the musical field last season. 





PIONEER CALIFORNIA 
MUSICIANS ORGANIZE 


Path-breakers in Los Angeles 
Art Life Form Association 
—Lyric Club Elections 


Los ANGELES, CAL., June 19.—Forty 
musicians, active in the musical life of 
this city from fifteen to forty years ago, 
met recently at the home of A. G. Bart- 
lett in Hollywood and organized an asso- 
ciation under the name of Pioneer Musi- 


cians of Los Angeles. Many old friend- 
ships were renewed and old programs 
of thirty and forty years ago were 
exhibited. 

W. F. Gates, representative of MusI- 
CAL AMERICA, acted as temporary chair- 
man, and the following were elected to 
office: A. G. Bartlett, who came to Los 
Angeles in 1882, president; Harley 
Hamilton, founder of the Los Angeles 
Symphony, vice-president; Fanny Lock- 
hart, secretary, and Mary L. O’Donoug- 
hue, treasurer. 

The purpose of the society is to have 
a meeting of “old timers” once or twice 
a year to preserve old friendships. 

The Woman’s Lyric Club _ recently 
elected the following officers for next 
season: M. Louise Wharton, president; 
Mrs. Leslie L. Merrick, first vice-presi- 
dent; Mrs. L. B. Girard, second vice- 
president; Mrs. Electra Ferry, secretary; 
Mrs. Ethel Gerber, financial secretary; 
Mrs. W. R. Tanner, corresponding secre- 
tary; Mrs. E. M. Hitchcock, treasurer; 
Mrs. Carl P. Smith and Mrs. Gelda G. 
Simons, librarians; directors, Ella 
Ballard Hanna, Mrs. E. R. Northmore, 
Mrs. Laird J. Stabler and Mrs. Nellie 
Coburn Walker. J. B. Poulin was 
elected conductor for the eighteenth 
successive year and Mrs. Hennion Robin- 
son again was chosen accompanist. The 
club will begin its rehearsals Sept. 6 
and will give its first concert of next 
season early in November. 

The Zoellner Quartet has accepted a 
new composition, the third from the pen 


of.Charles E. Pemberton, for perform- 
ance next season. 

Gertrude Auld Thomas, twenty years 
ago a leading Los Angeles singer, has 
returned to this city and expects to make 
this her home. She has been prominent 
in eastern musical affairs in the interim. 

W. F. G. 


EXODUS OF NOTABLE 
MUSICIANS CONTINUES 





Steamers Carry Prominent Artists to 
Europe for Work and Vacations 
—Others Sail Southward 


With the coming of summer, musical 


personages of note continue to leave for 
Europe for vacations and for work. Dur- 
ing the past week outgoing liners have 
taken numerous musicians to other 
shores. Nikolai Sokoloff, conductor of 
the Cleveland Symphony, sailed on the 
Canopic on June 17, for three months 
abroad. Mr. Sokoloff will spend most 
of his time in Italy and France in search 
of novelties for his next season’s con- 
certs. Francis Rogers, concert baritone, 
left on the Finland on June 18, accom- 
panied by Mrs. Rogers, and the same 
day the Orduna took Alexander Lambert, 
pianist, and his family for a vacation to 
be spent in France and Switzerland. 
Louise Darclee Taylor, operatic soprano, 
left on the Colon on June 18, to join tne 
Bracale Opera Company for a seven- 
weeks’ tour on the Isthmus and in South 
America. This will be Miss Taylor’s 
fourth season with the organization. She 
was especially engaged to sing at the 
centennial celebration at Lima, Peru. 
Scheduled to sail on June 21, was 
Pietro A. Yon, organist, with his family. 
They will spend five months abroad and 
will tour the European capitals. Allen 
McQuhae, tenor, was on the passenger 
list of the Cedric, sailing June 25. Mr. 
McQuhae will spend a brief vacation with 
his family in England before returning 
to this country for a heavily booked 
series of concerts. May Peterson, who 
was booked for the Olympia on the same 
day, will make Paris her headquarters 
and will give several concerts before com- 
ing back to America in the fall. Gladys 
Axman, soprano of the Metropolitan, and 


Robert de Bruce, manager of the Detroit 
Symphony, are also in Europe, Miss 
Axman having sailed recently on the 
Olympic with her husband, Clarence Ax- 
man, and Mr. de Bruce by the Empress 
of India from Quebec. 





SINGS AFTER SHELL-SHOCK 





Say Soldier Now Has Unusual Voice— 
Mary Garden Asks His Release 


SAN FRANCISCO, June 18.—The re- 
markable baritone voice of, Hyacinth P. 
Killikelly of the United States Medical 
Corps, which is said to have developed 
as the result of shell-shock, so delighted 
Giorgio Polacco, conductor of the Chi- 
cago Opera Association, on his visit here 
last April that Mary Garden, director 
of the company, has written to President 
Harding asking him to release the boy 
from the army. 

Killikelly, eighteen-year-old son of 
Capt. Henry Killikelly, is said to possess 
a baritone with a natural range of two 
octaves from G to B Flat, and his friends 
and relatives claim that his voice came 
into being after he had sustained shell- 
shock at Lassigny, when a German shell 
destroyed the ambulance he was driving. 

Killikelly’s family had planned a sol- 
dier’s career for the youth, who came 
back from France with a Croix de 
Guerre. They wished him to go to West 
Point, until Mary Garden asked for his 
release from the army. 

Those who knew the lad before his 
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Otto Kahn Made Commander ,; 
Legion of Honor 


PaRIs, June 18.—Otto H. Kah 
New York financier and chaigma 
of the board of directors of t! 
Metropolitan, was decorated ye 
terday by Premier Briand, jx 
sonally, with the cravat of a Con 
mander of the Legion of Honor t. 
the services rendered during t! 
recent war. 





experience at Lassigny corroborate the 
statements that he did not sing before 
he went to France. 

Marie Hicks Hea 


Many Bid for Piano Used on Presidest’s 
Yacht, Mayflower 


WASHINGTON, June 22.—Such a le. 
spread demand has been made upor the 
Navy Department by curio seeker; 4|] 
over the country for the big concert 
grand piano just taken from the 
saloon of the President’s yacht, . 
flower, that it has been found necessary 
to advertise for sealed bids for the in. 
strument, which are to be opened op 
June 30. The piano, while in compara. 
tively good condition, shows the effects 
of constant exposure to salt air as wel! 
as somewhat hard usage. The instru- 
ment has been in use on the yacht dur- 
ing the Roosevelt, Taft and Wilson ré- 
gimes. A. T.M 








Chicago Opera Manager Confers 
With Mary Garden on the Riviera 











s. da 






© Underwood & Underwood 


G. M. Spangler, Business Manager of the Chicago Opera Association, With Friends 


Wishing Him Bon Voyage. 


Left to Right: G. A. Stevenson of the National Con- 


certs, Incorporated; H. P. Wall, Advertising Manager, Chicago Opera; Harry 
Cahill, Mr. Spangler’s Secretary, Who Accompanied Him; Leonore Shier, Eastern 
Representative, and Mr. and Mrs. Spangler 


EORGE M. SPANGLER, business 

manager of the Chicago Opera As- 
sociation, with Mrs. Spangler and Harry 
Cahill, his secretary, sailed for Europe 
on the Olympic on June 4, as already 
noted in MusicAL AMERICA. The object 
of Mr. Spangler’s trip is to confer with 
Directrix Mary Garden upon plans for 
next winter’s opera in Chicago. Imme- 
diately upon landing, Mr. Spangler went 
to Miss Garden’s villa on the French 


Riviera. Under discussion are 
works to be presented and new singers 
that have been and are to be engage’ 
Casts are also being arranged and pra” 
tically the entire répertoire of the se 
son will be mapped out. This is ™ 
Spangler’s first trip to Europe and whe! 
business matters have been arranged, " 
and Mrs. Spangler will tour in Switzer 
land and Italy before returnin: 
America. 








MERLIN 


PIANOS 
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Are considered by expert judges to be the 
finest now made. They contain more v2! 
able improvements than all others. 
Grand, Inverted Grand and Player-Pianos 
Manufactured by 
PAUL G. MEHLIN & SONS _ 
Warerooms, 4 East 43rd St. New Y« 
Send for illustrated Art Catalogue 
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KURTZMANN PIANOS| 


Are Made to Meet the Requirements of the Most Exacting Musician—SOLD EVERYWHERE 


C.KURTZMANN & CO., Makers, 


526-536 NIAGARA STREET 
BUFFALO, N. Y. 








BUSH & LAN 


BUSH & LANE PIANO CO., 


Pianos and Player 


Pianos 
Artistic in tone and design 


HOLLAND, MICHIGAN 
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WEAVER PIANOS weaver 





AN ARTISTIC TRIUMPH 
PIANO COMPANY, YORK, PA. 
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